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No. 5 


Dr. and Mrs. Louis Galanffy, mu- 
faculty members of Mary Hardin- 
ylor College, Temple, Tex., have 
m appointed the adjudicators for 
ater New York Piano Playing 
miditions of 1960. 
louis and Adel Galanffy, both 
aduates of the Hungarian Royal 
ademy, are a noted Duo Piano 
im, and have played either as 
pists or duo pianists since their 
ival in the U.S. in the Buffalo, 
Y., area where they were first 
ated, and in the Southwest since 
y- moved to Texas. 
in a November Community Con- 
Association program in Temple, 
y presented the following: Sonata 
D, K.448 (Mozart), The Hill 
antry (Clokey), The Blue Danube 
altz (Strauss-Chasins), Anitra’s 
Mee (Grieg), Ritual Fire Dance 
e Falla), and the Second Hun- 
ian Rhapsody and Rakoczi March 
mmiszt). 
Thrilling Concert 
pr hearing the Temple concert, 
Guild president wrote to the Ga- 
as follows: 
Bince that blustery evening last 
k when we braved a Texas 
Merther” to hear your concert in 
menple when you were presented by 
Community Concert Association 
Your home town, I have been 
meshing up on my vocabulary of 
mpetiatives to use in my letter of 
preciation to you. 
have vivid memories of the first 
PPianist team which I heard, those 
P world-famed Americans, Guy 
er and Lee Pattison, a pair that 
ae piano-playing history with their 
Matched artistry, an experience so 
ling that until now I am warmed 
memory. 

nen, some time later, I chanced 

Josef and Rosina Lhevinne 
New Pork veritably lift a vast 
egie Hall audience to the skies 
® triumphant duo-piano concert 
& though I live to be a hundred, 
mee not forget. I could not on 
me Memorable evening foresee that 
(Continued on page 3, col. 2) 


York Judges for 1960 


DR. AND MRS. LOUIS GALANFFY 


N.A.S.M. 


8 Schools 
Elected To 
Membership 


Eight new schools were admitted 
to membership in the National As- 
sociation of Schools of Music at its 
thirty-fifth annual meeting in De- 
troit, Michigan, on November 27-28, 
1959, bringing the total NASM mem- 
bership to 251 conservatories, col- 
leges, and universities. Eight schools 
were also promoted from associate to 
full membership. 

Schools elected to associate mem- 
bership were Arizona State College, 
Tempe, Arizona; Arkansas Polytech- 
nic College, Russellville, Arkansas; 
Duquesne University, Pittsburgh, 
Pennsylvania; Hope College, Holland, 
Michigan; Louisiana Polytechnic In- 
stitute, Ruston, Louisiana; Universi- 
ty of South Carolina, Columbia, South 
Carolina; Washburn University, To- 
peka, Kansas; and Ricks Junior Col- 
lege, Rexburg, Idaho. 

Promoted from associate to full 
membership were Northeast Louisiana 
State College, Monroe, Louisiana; 
Ouchita Baptist College, Arkadelphia, 
Arkansas; University of Idaho, Mos- 
cow, Idaho; University of New Hamp- 
shire, Durham, New Hampshire; 
State University Teacher’s College, 
Pottsdam, New York; Texas Techno- 
logical College, Lubbock, Texas; West- 

(Continued on page 2, col. 2) 


3960 Deluge of Enrollments Begins 


First 117 Teachers 


Enroll 1,684 


Students 


AUSTIN, Jan. 25, 1960—From National headquarters of 
the National Guild of Piano Teachers, U.S.A., comes the news 
that to date 117 teacher members of the Guild have enrolled 
1,684 students from their classes as entrants in the 32nd annual 
National Piano Playing Auditions. December 1 was announced 
as the beginning date for enrolling students. 

Guild members who has sent enrollment cards hail from coast to coast, 
listed as enrollments were received as follows: 

Elsarosa Marketto, Melrose Park, Ill.; Alberto Mino, Detroit Mich.; 
Mrs. James Wood, Jr., Stamford, Conn.; Lilly Larsen, Amarillo, Tex.; Mrs. 
Gladys C. Harris, Dallas, Tex.; Gertrude M. C. Anderson, Nashville, Tenn.; 
Marguerite D. Harman, Seattle, Wash.; Consuelo Pappy, Los Angeles, 


Calif.; 


Sister Mary Imelda, O.S.F., 


Tiffin, Ohio; Edna Cora Johnson, 


Brookline, Mass.; Sister Mary Charlesetta, S.C.N., Louisville, Ky.; Mrs. 


Clifton J. Bolner, San Antonio, Tex.; 


Florence Bente, San Antonio, Tex.; 


Mrs. O. P. Clark, Abilene, Tex.; Mrs. M. Z. Claxton, Dublin, Ga.; Mrs. 
Wayne Coleman, Crystal City, Tex.; Sister Cecilia Marie Metairie, New 
Orleans, La.; Mercedes Ashjian, Los Angeles, Calif.; Sister M. Alexandrine, 
C.D.P., San Antonio, Tex.; Sister Lucy Marie, C.D.P., San Antonio, Tex. 


" Sister M. Alfrancine, C.D.P., San 
Antonio, Tex.; Sister Mary Florence, 
C.D.P., San Antonio, Tex.; Sister 
Helen Mary, San Antonio, Tex.; 
Sheila Afflerbach, San Antonio, Tex.; 
Ina Mae Guinn, Graham, Tex.; Mrs. 
Jan Fay Bird, Lexington Park, Md.; 
Marjorie Joan Schindler, McLean, Va.; 
Sister Mary Urban, C.C.V.L, Corsi- 
cana, Tex.; Mrs. S. E. Schaefer, 
Mineola, Tex.; Mrs. W. J. Tous- 
saint, Milwaukee, Wis. 


Mrs. W. H. Hurdle, Calypso, N. C.; 
Mrs. Syd Kennedy, Dallas, Tex.; 
Florence Shwiff, Dallas, Tex.; Sister 
Loyola, Houston, Tex.; Jesse W. 
Boyd, Jr., San Antonio, Tex.; Ida 


Van Cliburn Can Be Greatest Pianist 


By Ir] Allison | 


He is greatest among us_ who} 
serves best. What Van Cliburn and| 
his family did at Baylor University, | 
Waco, Texas, U.S.A., December 8, 
1959, was an act of greatness that, if| 
repeated in other colleges country-| 
wide if not worldwide, would easily | 
elevate Van Cliburn to a pinnacle of 
greatness that no other pianist has| 
attained. 

Three Cliburn scholarships were 
awarded to young Texans (seniors in 
high school), two $500 awards to 
KATE MEARS, pupil of Esther Mills 
Wood, guild chairman of Texarkana, 
Texas, and JAN HERRING, pupil of 
Mrs. John O’Brien, of Waco, Texas, 
and a grand prize of $1,000 to 
STEVE SMITH, pupil of Q’Zella Jef- 
fus, guild chairman of Fort Worth, 
Texas, and Rodney Hoare, guild judge 
of San Antonio, Texas. These stu- 
dent awards from the Cliburns were 
the climax of a concert by the Baylor 
University Symphony with Van Cli- 
burn playing Brahms’ Second Concer- 
to. Long before the program began 
every seat in Waco Hall had been 
sold and 200 folding chairs were pro- 
vided to seat the crowd. It was an- 
other gala event attended by piano- 
loving Texans still thrilled by the 
world acclaim accorded the tall young 
Texan who conquered in Moscow. 
They came again for hundreds of 
miles to hear a beautiful performance 
of a magnificent piano work by a 
college orchestra under Dr. Daniel 
Sternberg’s baton with Van Cliburn 
at the piano. 

It was another victorious evening, 
the fourth experienced by this writer, 
when Texans have poured out in 
hordes to hear its piano-playing hero. 
But splendid as, indeed, the music 
was, the finest moment was when the 
three Texas high school students went 
on stage to receive the Cliburn schol- 
arships. The huge audience rose mid 

(Continued on page 3, col. 4) 


PIANIST VAN CLIBURN, who appeared in 
in Waco Hall Dec. 8, presented a $1,000 scholarship to Steve Smith, Fort Worth high 
school senior, student of Q'Zella Jeffus and Rodney Hoare, and winner in statewide 
competition for the Rildia Bee O'Bryan Cilburn scholarship established last year in honor 
of the pianist's mother. The other two finalists, Jan Herring, pupil of Mrs. John O'Brien 
of Waco, and Kate Mears, pupil of Esther Mills Wood of Veutdous, were awarded one-| ‘ 
year scholarships in the Baylor School of Music. 


concert with the Baylor Symphony Orchestra 


Mae Wentz, San Antonio, Tex.; Ro- 
man I. Sawycky, Philadelphia, Pa.; 
Mrs. Sam P. Peters, Shreveport, La.; 
Amy Ireland, Des Moines, Iowa. 
Pauline Neumann, Los Angeles, 
Calif.; Ilma L. Weineck, Rutherford, 
N. J.; .Mrs. Spinks Melton, Albe- 
marle, N. C.; Sister Mary Victorina, 
B.V.M., Chicago, Ill.; Sister Marian 
Lucille, S.N.J.M., Everett, Wash.; 
Mrs. Luther Hester, Abilene, Tex.; 
Mrs. Clifton Wilhite, Dallas, Tex.; 
Mary Webb Alyea, Ogdensburg, N. 
J.; Helen B. Roberts, Dallas, Tex.; 
Lucille Bell, Waco, Tex.; Sister M. 
Eleanor, Alexandria, La. 
Nelle Garbutt Sprindler, Tulsa, 
Okla.; Mrs. W. T. Pearson, Dallas, 
Tex.; Sister M. Camilla, Chicago, 
Ill.; Jan Otey Edwards, Dallas, Tex.; 
Mrs. Samuel Simon, Port Arthur, 
Tex.; Anna Metz, Richmond, Calif.; 
Edna Hendricks, St. Louis, Mo.; 
Eleanor Sholl, Dewey, Okla.; Beth 
Bassett, Mesquite, Tex.; Natalie 
Klimkevich, Miami Shores, Fla. 
Frances M. Ihle, Corona, Calif.; 
Mrs. C. L. Nelson, Lillie, La.; Ca- 
letta Bertrand, Woodland Hills, Calif.; 
Sally C. Vance, Port Arthur, Tex.; 
Emma P. Horn, Alton, Ill; Sister 
Mary Imelda, O.S.P., Orangeburg, S. 
C.; Sister Mary David, O.S.P., 
Orangeburg S. C.; Malvina Hilborn, 
Inglewood, Calif.; Sister Virginia Jo- 
seph, Oxnard, Calif. 
Portia I. Colton, Van Nuys, Calif.; 
Priscilla May Fox, Pasadena, Calif.; 
Sister Mary Cecile, O.P., Seattle, 


Wash.; Elfrida Ziverts, Waco, Tex.; - 


Mrs. A. E. Anderson, Olympia, 
Wash.; Johanna Towbridge, Snoho- 
mish, Wash.; Eleanor W. Kellogg, 
San Antonio, Tex.; Elizabeth Still- 
well, Raleigh, N. C.; Mrs. Elbert 
M. Whitwell, Edmond, Okla. 

Mrs. Emerson O. Bennett, Tulsa, 
Okla.; Sister Mary Lydia, O.S.F., 
Parkston, S. D.; Irene Thorpe, Au- 

(Continued on page 2, col, 2) 


BULLETIN 
BOARD 


If your Student Enrollment Card 
is not typed and received here 4 weeks 
before the beginning date of guild au- 
ditions in your center, the Combina- 
tion Report-Card Certificates cannot 
be filled-in at headquarters by our ar- 
tist-pensmien; ‘however, these will be 
sent to you and you can have them 
filled in in your city. Corrections or 
replacements will be charged for at 
$1.00 per certificate. ; 


(Continued on page 2, col. 1) 
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Bulletin Board— 


(Continued from page 1) 


SCHEDULE OF DATES for the 
1960 National Piano-Playing Audi- 
tions begins on page 23 of this issue 
of Piano Guild Notes, as far as 
arrangements have been possible. Ad- 
ditions and revisions will follow in 
the March-April edition. 
1.° FOLLOW INSTRUCTIONS FOR 

TEACHERS printed on the front 
of the Student Enrollment Card 
for the National Piano-Playing 
Auditions when enrolling students 
—the earlier the better. 

2. Atr-mail your Program Approval 
Cards for candidates by 
March 15 to MRS. DOROTHY 
DOLL, Box 1940, San Antonio, 


stamped envelope. When tele- 
phone calls are mandatory, call 
Mrs. Dorothy Davis, GReenwood 
7-1338, Austin. 

3. DEAR PARENT LETTERS ex- 
plaining the Guild’s goale and 
classifications are available in any 
quantity to all members by writ- 
ing NGPT headquarters at Boz 
1113, Austin 66, Texas. 

4. 4 WORD TO CHAIRMEN: 
Please do not attempt to arrange 
for judges except through Mr. Irl 
Allison, Jr., who is in charge of 
all such arrangements. He will 
cooperate as fully cs possible nm 
consideration of the needs of all 
centers that must be served by the 
same judge. 

5. ALL MEMBERS are requested 
to notify the chairmen in their 
audition center immediately how 
many students they are prepar- 
ing to enter in the auditions. 
This information is needed in or- 
der that the chairman can notify 
headquarters how much time will 
be required for the auditions in 
each center. 

6. CERTIFICATE CHANGES cost 
to be made; hence the necessity 
of setting a minimum charge of 
one dollar for each change re- 
quested. Send total in one check 
with request. 

7. DEADLINE FOR GUILD COM- 
POSITION TEST is April 1. If 
entering pupils, please request 
Headquarters to send you two 
Student Report Cards for each 
student you are enrolling. Com- 
plete Rules and Regulations are 
available on request. 

8. RESTATEMENT of requirements 
for ACM Endorsement for NGPT 
members: submission of 25 na- 
tional or international report 
cards or stubs of students who 
recewed a grade of 95 per cent 
(14 more C’s than A’s) or above 
during the past 5 (or less) years 
to the ACM Certification Com- 
mittee, care of Grace Hofheimer, 
111 W. 57th S8t., New York, with 
clerical fee of $3.00. Doris Fre- 
richs is serving with Miss Hof- 
heimer in this capacity. 

9. 1960 YEARBOOK is off the 
press. Order NOW at $4.00 per 
volume for you and your stu- 
dents if you have not already 
done so. The Yearbook is valu- 
able for inspiring students of 
all ages to emulate those who have 
attained the long-range Guild 
goals, such as the 5-year National 
Honor Roll, the Paderewski 
Medal, The High School, Collegi- 
ate and Artist Diplomas, the Al- 
lison Gold Medal, and other 
honors. 

10. ALL CHAIRMEN are requested 
to return promptly the post cards 
concerning audition dates and 
judge. If we do not hear from 
chairmen within ten days, second 
notices will be sent. 

11. FOR PUBLICATION IN PIANO 
GUILD NOTES: Comments on all 
Guild events are welcome! Please 
send double spaced typed copy, 
identified with your name, city 
and state, on a separate sheet 
marked “For Piano Guild Notes.” 

When sending pictures, please 
write on the back of picture the 
mame and honor won and send 
tt with the typed story. If you 
would like to have the photo- 
graph returned, add “return to” 
with your name and address. 

Scheduled press dates for 
NOTES, subject to change, are 
January-February, February 6; 
March-April, March 20; May- 
June, May 1; July-August, Au- 
gust 22; September-October, Oc- 
tober 10; November-December, 
November 21. Deadline for copy 
20 days preceding press date. 

Please allow four months for 
accepted copy to appear. 
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Enrollments— 
(Continued from page 1) 


rora, Iil.; Mrs. Marian B. Stansell, 
Roswell, N. M.; Mrs. Fay Schulmeis- 
ter, Kailua, Oahu, Hawaii; Clarisse 
Kant, Cranford, N. J.; Sister Mary 
Josepha, Staten Island, N. Y.; Sister 
Maria Inviolata, O.P., Wilmette, IIl.; 
Sister Mary Dorilda, Sprague, Wash. 

Mrs. Rolland C. Reynolds, Dallas, 
Tex.; Sister M. Emerentia, Seattle, 
Wash.; Sister M. Alvara, O.P., Kau- 
kauna, Wis.; Mrs. Ray Schumann, 
Dallas, Tex.; Marguerite G. Fallis, 
Cashmere, Wash.; Marie C. Spano, 
Middletown, N. Y.; Helen Higer, 
Everett, Wash.; Grace Berry, Tulsa, 
Okla.; Sister Mary Evangelista, O.P., 
Seattle, Wash.; Mrs. R. S. McClam- 


your! rock, Beaumont, Tex.; Blanche Forth, 


Tulsa, Okla. 

Carolyn Jones Campbell, Dallas, 
Tex.; Charlene Kuebler, Anchorage, 
Alaska; Cecilia Flagler, Houston, 
Tex.; Sister Mary Thadine, San An- 
tonio, Tex.; Atticc Aitkens, New Or- 
leans, La.; Mrs. Vincent H. Mc- 
Ritchie, Hobart, Ind.; Irene Trepa- 
nier, Long Beach, Calif.; Mrs. Oran 
D. Smith, Knox City, Tex.; Rachel 
Swift, Marvell, Ark. 

Verona Pendell, West Chicago, IIl.; 
Sister Bernice, S.S.M.N., Porterville, 
Calif.; Clara Pollan Drescher, Hous- 
ton, Tex.; Ginsiang Mei, Marion, 
Ind.; Sister Rose Therese, Santa 
Cruz, Calif.; Mrs. Leonard Lamb, 


N.A.S'M. Elects— 


(Continued from page 1) 


ern Kentucky State College, Bowling 
Green, Kentucky; Mississippi College, 
Clinton, Mississippi; and Bucknell 
University, Lewisburg, Pennsylvania. 

A joint committee from the NASM 
and the American Association of Uni- 
versity Women had discussed the re- 
lationship between these two organi- 
zations which indicated a common 
philosophy that in present day so- 
ciety the music specialist must not 
only be proficient in the techniques 
of his field but must be able to op- 
erate as a “total man” in the society 
of which he is a member. It was an- 
nounced that the AAUW now regards 
the music degree from an accepted 
institution as comparable to other de- 
grees for this purpose. 

The NASM program at Detroit em- 
phasized the need for the development 
of the arts on the American scene. 
Dr. Lyle Nelson, Director of Univer- 
sity relations, University of Michigan, 
reported on his observation of Rus- 
sian cultural achievements, which he 
stated are “no less spectacular” than 
they are in science and said, “that 
while music education is regarded 
with suspicion in American Schools, 
Russia is investing heavily in it.” 

In his address, ““Music in the Atom- 
ic Age,” Dr. Howard Hanson, Direc- 


Atlanta, Ga.; Ruth C. Walton, Leba- 
non, Ill.; and Marie Brown Curea, 
Santa Monica, Calif. 


the coming year, at 


nois, Urbana, Illinois. 


OFFICERS of the National Association of Schools of Music which were reelect & 
the 35th annual meeting at Hotel Statler-Hilton in Detroit. 
right: Treasurer—Frank B: Jordan, Drake University, Des Moines, lowa; Seer 
Thomas W. Williams, Knox College, Galesburg, Illinois; President—Thomas Gorto 
versity of Kansas, Lawrence, Kansas; Vice-President—Duane Branigan, University 


tor of the Eastman School of Music,| the American colleges. They play 
told the convention, “I believe the|erent lip service to the arts 
humanities in general and the crea-|the humanities, but whether or™ 
the education is “liberal”, it cert 
is not “art”. 

Officers of the NASM which 
ed than perhaps any time in our his-| reelected for the coming year am 
President—Thomas Gorton, 
nation. We can no longer claim the/sity of Kansas, Lawrence, Kans 
Vice-President—Duane 
the spirit is because of our lack of University of Illinois, Urbana. 

Secretary—Thomas W. 
Knox College, Galesburg, Illinois, 


tive arts in particular are in grave 
danger in America today, at a time 
when they are more desperately need- 


tory. For we are no longer a pioneer 
defense that our neglect of things of 
time or means of support. There is 


disturbing evidence that the creative 
arts are still supernumeraries on the 


American scene, operating strictly in 
the periphery of American life. No- 


where is this more apparent than in!R 


Treasurer—Frank B. Jordan, Dr 
University, Des Moines, Iowa.—WN, 


Bran 


PIANO BY BALDWIN 


at the request of: 


Jacques Abram 
Daniel Abrams 

Kurt H. Adler 
Niklaus Aeschbacher 
Victor Alessandro 
Ernest Ansermet 
Claudio Arrau 
Wilhelm Backhaus 
Giuseppe Bamboschek 
Lya de Barberiis 
Aline Van Barentzen 
David Bar-lilan 

John Barnett 


Campoli 


Igor Buketoff 
Richard Burgin 


Maria Carreras 
Eleazar de Carvalho 
Gasper Cassado 
Stanley Chapple 
Aldo Ciccolini 
Fausto Cleva 
Eugene Conley 
Aaron Copland 
Mary Curtis-Verna 
Gyorgy Cziffra 


Gold & Fizdale 
Boris Goldovsky 
Ella Goldstein 
Jan Gorbaty 
Cor de Groot 
William Haaker 
Kar! Haas 
Jeanette Haien 
Theodor Haig 
Laszlo Halasz 
Cecilia Hansen 
Raymond Hanson 
Johana Harris 


Margaret Barthel Glauco D’Attili Roy Harris 

Steven Barwick Ivan. Davis Guy Fraser Harrison 
Stanley Bate Joerg Demus Julius Hegyi 

Joseph Battista Ernst Von Dohnanyi Nicole Henriot-Schweitzer 
Sir Thomas Beecham Antal Dorati Stephen Hero 


Patricia Benkman 
Erna Berger 

Mervin Berger 
Ralph Berkowitz 
Pierre Bernac 
Leonard Bernstein 
Mark Blitzstein 
Theodore Bloomfield 


Cloe Elmo 


Jeaneane Dowis 
Jose Echaniz 
Arnold Eidus 


"Lenore Engdahl 
Daniel Ericourt 
Arthur Fiedler 
Kirsten Flagstad 


Lorin Hollander 
Joan Holley 
Julius Huehn 
Amparo Iturbi 
Jose Iturbi 
Adyline Johnson 
Thor Johnson 

J. Randolph Jones 


Coleman Blumfield Lukas Foss Enrique Jorda 
Jorge Bolet Pierre Fournier Chauncey Kelley 
Ennio Bolognini Albert Fracht John Kessler 
Yury Boukoff Zino Francescatti Edward Kilenyi 


Helmut Brauss 
Benjamin Britten 
Harry J. Brown 
Spencer Browne 
John Brownlee 


Vera Franceschi 
Samson Francois 
Oscar Gacitua 
Arnold U. Gamson 
Russell Gerhart 


Alexander Kipnis 
Dorothy Kirsten 
Paul Kletzki 
Walter Klien 
Louis Kohnop 


Rafael Kubelik 

Leo Kucinski 

Hans Lange 

Augustin Lara 

Ervin Laszlo 

Robert Lawrence 

Kar! Leifheit 

Theodore Lettvin 

Ray Lev 

Joan Lloyd 

Luboshutz & Nemenoff 

Sheldon Lubow 

Peter Maag 

Franco Mannino 

Igor Markevitch 

Markowski & Cedrone 

Ozan Marsh 

Nino Martini 

Henry Mazer 

Edwin McArthur 

The Medleys 

Josefina Megret 

David Mendoza 

Ruby Mercer 

Darius Milhaud 

Benno Moiseiwitsch 

Alfonso Montecino 

Pierre Monteux 

Charles Munch 

Nelson & Neal 

Monte Nelson 

Jeanne & Joanne 
Nettleton 

Joaquin Nin-Culmell 

Perry O'Neil 


Inez Palma 

Moshe Paranov 
Peter Pears 

Jonel Perlea 
Sergio Perticaroli 
Gregor Piatigorsky 
Leo Podolsky 
Daniel Pollack 
Lily Pons 

Rosa Ponselle 
Ruth Posselt 
Francis Poulenc 
Rudolph Reiners 
Hans Richter-Haaser_ 
Josette & Yvette Roman 
Aaron Rosand 
Joseph Rosenstock 
Manuel Rosenthal 
Hugh Ross 

Zoltan Rozsanyi 
Max Rudolf 

Victor Sabata 
Guglielmo Sabatini 
Jesus Marie Sanroma 
Thomas Scherman 
George Schick 
Thomas Schippers 
Hans Schwieger 
Rafael Sebastia 
Leonard Seeber 
Christiane Senart 
Harry Shub 
Leonard Shure 
Abbey Simon 
Jacques Singer 
Leo Sirota 


Ruth Slenczynska 
Leo Smit 

Dorothy Dring Smutz 
Georg Solti 

Hilde Somer 

Henry Sopkin 
Soriano 

Tossy Spivakovsky 
Eleanor Steber 
Jonathan Sternberg 
Ebe Stignani 

Igor Stravinsky 
Soulima Stravinsky 
Benjamin Swalin 
James Sykes 
Yi-Kwei Sze 
Joseph Szigeti 
Sergei Tarnowsky 
Henri Temianka 
Richard Tetley-Kardas 
Virgil Thomson 
Jennie Tourel 
Giorgio Tozzi 

Helen Traubel 
Richard Tucker 
Erno Valasek 
Emmett Vokes 
Joseph Wagner 
Daniel Wayenberg 


Robert Weede NEW 
Whittemore & Lowe can piani 
Earl Wild dale, wil 
Maurice Wilk piano 
Thomas Wright 


Efrem Zimbalist 


Ventsis Yankoff F 
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First Charter 


The American College of Musicians 
took out its first charter in 1886, 
State of New York. In 1946 it was 


‘| re-incorporated in the State of Texas, 


after having been dormant as an or- 


‘|ganization since 1895. The ancient 


document known as the First Charter 
of the American College of Musicians 
is worded, as follows: 

“Be it remembered that we, the un- 
citizens of the United 
States, whose ages and residences are 


|fully set forth hereinafter, being de- 


MRS. CARL BEUTEL 


iMrs. Carl Beutel 
To Continue As 


Detroit Chairman 


amg The National Guild of Piano Teach- 

as is happy to announce that Mrs. 

Marl Beutel will continue the De- 

Minit, Michigan, chairmanship of her 
late husband. 

Following are excerpts from her 
letter to the Guild president: 

“Please accept my thanks for the 
tlegram and the beautiful wreath 
of bronze chrysanthemums, yellow 
pmpons, and yellow roses. 

“Carl considered his Guild Chair- 
manship one of his greatest honors, 
if not the greatest. He always said 
we would not be able to do quality 
work without it. He loved both of 


you. 

“I am sure you will want to know 
that Carl looked majestic—the great 
wistocrat that he always was and 
i, It was one of God’s miracles. He 

Wioked many years younger with that 
MBgreat Peace that helps one to deny 
“Carl had not been well for the 
past two years, but neither of us 
‘ expected what happened. In fact 
‘Bwe were preparing a downstairs bed- 
rom so Carl would not have to 
dimb the stairs. 
{started teaching again last night 
and will devote the remainder of my 
life in trying to make Carl proud of 
ne.” 


News From 
Town Hall 


NEW YORK—Hazel Griggs, Ameri- 
tan pianist of 1084 Post Road, Scars- 
sdale, will conduct a course of study 
m piano literature at Town Hall be- 

ginning Feb. 15 
(1960) according 
to announce- 
ment by Ormond 
Drake, director of 
Town Hall. 

The lectures dur- 
ing the course, “In- 
terpretation of 
Piano Master- 
works,” will be 
supplemented by 
ces of young piano artists. 
Each of the performers, selected 
through audition, has played exten- 
Svely in recital concerts and as solo- 
sts with orchestras. A first prize of 
tt least $250 will be awarded one of 

young pianists at the conclusion 
if the eight-session course. The win- 
ner will be selected by audience vote. 

Eligible for the course are auditors 
who wish to increase their knowledge 
piano music, as well as teachers 
itd performers in the piano field. 

iss Griggs, internationally known 
‘Meert pianist, has played to audien- 
*s throughout Europe and Latin 
America. 


sirous of associating for the purpose 
of forming a benevolent and scientific 
society, and for the purpose of pro- 
moting and cultivating the art and 
science of Music, do by these presents 
associate ourselves together, as a cor- 
poration, under and by virtue of the 
laws of the State of New York, being 
the Laws of New York, 1848, Chap- 
ter 319, and the various Acts Amend- 
atory thereto, being also the same 
laws as found in the Revised Statutes 
of New York, Banks & Brothers 7th 
Edition, Chapter 18, Title 4, Volume 
2. And for the purpose of complying 
with said laws, do hereby certify as 
follows: 

The Name and title by which said 
Society shall be known in law, shall 
be “The American College of Musi- 
cians.” 

The particular purpése and objects 
of such Society shall be to promote 
and maintain a high standard of mus- 
ical attainments among its members; 
and to endeavor to advance the science 
and art of music to a high degree. To 


New York Judges— 


Madame Lhevinne would later be- 
come one of our best loved friends 
and the teacher of such an array of 
young guild artists that even Europe, 
where western art was born, would 
be startled into acclaim. 

The scroll of years making up my 
life rolled on until one evening ap- 
peared on our local stage another 
impressive pianistic pair that were 
as one in their playing: Silvio and 
Isabel Scionti. Their art was wholly 
different from that of Maier and 
Pattison and the Lhevinnes but, like 
the fragrance of my three favorite 
roses, truly fascinating, a memory 
always to cherish. 

Another memorable night has left 
its impact upon me. It was last 
Monday in Temple, Texas, when you 
and Mrs. Galanffy charmed into such 
meek submission your home town 
audience of music lovers that not a 
person budged from his seat until 
you had played half a dozen encores. 
I was reminded of the time I first 
heard Josef Hofmann in Carnegie 
Hall when the huge crowd refused 
to depart without six or more un- 
programmed pieces. People linger on 
so tenaciously only when their hearts 
have been touched and their souls 
uplifted. Mrs. Allison and I were 
indeed privileged to be among those 
who appreciated your ‘consummate 
artistry so much. 

This occasion made us wish that 
Community Concerts Association 
might be persuaded to present you 
all in New York City the last Sun- 
day afternoon in May, 1960, the week 
before you all begin judging the 
Greater New York Guild Auditions. 
If such an event could be arranged, 
we would urge (offer inducements 
to) all the 1200 student pianists, 
their parents and their teachers to 
attend. Hearing your program would 
be equal to a Master Lesson in the 
art of piano-playing. 

How grateful we Texans are that 
you all (with your two sons) escaped 
from Hungary during the _ recent 
rebellion and a way was found to 
have you make your home among 
us! Your teaching and playing will 
greatly enrich the lives of Texans 
(Americans) for generations to come. 


MASTER 


3209 Brown Rd. (Studio 213) 


17th and 18th Century Music 


ll tapes include: |. performance on the harpsichord 
2. correct interpretation of ornaments 
3. Analysis and practice examples 
4. Ideas on piano transcription of pieces 
also special lectures for children on the inventions and the harpsichord. 


Send your needs and information to ; 


| RAY ELLERMAN 


LESSONS 


St. Louis 14, Mo. 


|American College of Musicians 


encourage and aid all lovers of music, 
and more particularly those engaged 


in teaching the same, to attain a high- ' 


er degree of proficiency in the art. To 


provide a system of examination for || 


those desiring to practice the profes- 


sion of teaching music, and conduct; 
the same so that a line shall be fairly 


drawn between those who are compe- 
tent in musical knowledge and in the 
art of teaching the same, and those 
who are incompetent, and to do all 
things necessary and proper in order 
to fully carry out the object and pur- 
poses above set forth. 

The number of the trustees or di- 
rectors who shall manage the affairs 
and business of the Society for the 
first year shall be eighteen, and their 
names are as follows: 

Clarence Eddy, William Mason, Ar- 
thur Mees, Julius Eichberg, W. F. 


Heath, S. B. Whitney, S. P. Warren, | ity 


Lusia Cappiani, Henry Schradieck, J. 
Rosenthal, E. M. Bowman, W. W. Gil- 
christ, Dr. Louis Maas, W. H. Sher- 
wood, S. E. Jacobsahn, Chas. R. 
Adams, Frederick Grant Gleason, J. 
H. Wheeler. 

In witness whereof the parties here- 
to, have hereunto set their hands and 
seals this the 27th day of January, 
1886. 

The above Charter was filed and 
recorded on the 25th day of April, 
1887, and declared legal as a Statute 
of the State of New York forever 
thereafter. 


ENDORSEMENTS 


Names and pictures of those teach- 
ers who have received endorsements 
by the American College of Musicians 
for 1960 has been held over for the 
March-April issue of Piano Guild 
Notes. 


TOP WINNERS in Baylor University event pictured after the concert and awards 


presentation are Kate Mears, Van 


Cliburn, Steve Smith, and Jan Herring. 


Cliburn Can Be 


(Continued from page 1) 
“bravos” from the galleries and tu- 
multuous applause from below in trib- 
ute to this culminating act of generos- 


Paderewski was the only pianist to 
become premier of a nation. Van Cli- 
burn, if he makes his life work the 
providing of Cliburn scholarships 
countrywide in scope throughout his 
lifetime, repeating his Baylor per- 
formance annually in a different col- 
lege in each state, can put to shame 
the hair-splitting ones who quibble 
over his maturity or immaturity (the 
inevitable gad-flies that pester every 
artist, no matter what his field) and 
become the PRIME MINISTER TO 
DESERVING PIANO PUPILS every- 
where. Who then can say Cliburn is 
not the greatest pianist of this or any 
other time? He has taken the first 
steps. May he reach his goal. 


LETTER FROM BSTHER WOODS 

Following are excerpts from a let- 
ter written by Mrs. Esther Mills 
Wood of Texarkana to the Guild pres- 
ident: 


1960 YEARBOOK AND NATIONAL 
DIRECTORY IS OFF THE PRESS 


The Greatest 


I know you realize how narrow the 
margin can be between winner and 
“runner-up” and in this case the fac- 
ulty at Baylor told me it was narrow, 
indeed, between Steve and Kate. You 
have handled this situation so beauti- 
fully many times in Piano Guild 
Notes, without taking one iota of 
glory from the winner, yet you have 
seen that others who were close to 
top, have not been overlooked. 

My pupil, Kate Mears, is the very 
gifted girl of whom I have told you 
—the one to whom Mrs. Brewster, 
Guild Judge, gave the highest award 
she had ever given in an audition. 
Dr. Colvin, chairman of the piano 
faculty at Baylor, and other faculty 
members considered Kate so outstand- 
ing that her scholarship was raised 
to $500, although the other two schol- 
arships, besides the $1,000, were sup- 
posed to be $300 each. Dr. Colvin said, 
“We could not let such a big talent 
and such outstanding performance as 
Kate’s receive only a $300 scholarship, 
so we got busy and raised the extra 
$200 immediately.” 

As you know, I consider Kate most 
extraordinary, and am eager for her 
to have the recognition that will be 
helpful to her in getting the finest 
musical education available. 


The piano of 


Van Cliburn, winner of the Moscow competition, 
at the Steinway with his mother, who was his first 
teacher (he began at age four). Mrs. Cliburn’s 
tribute to Steinway qualities is written below. 


great artists is the best for your students 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY? 
DROP IN ON HIM—HE'LL BE GLAD TO SEE YOu 
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THREE 
FOUNDERS 
MEET IN 
AUSTIN 
FORT WORTH FOR- 


Ses room. Pictured are 
fri Allison, guild founder, 
Marian Douglas Martin, 
and Grace Ward Lank- 
ford, Fort Worth, Tex. 
Piano Teachers Forum. 


New Guild Chapter 
Chairman Named at 


FLORA DeFRANCO 


Dr. Irl Allison of Austin, Texas, 
President of the National Guild of 
Piano Teachers, has appointed Flora 
G. DeFranco, Niagara Falls Piano 
Teacher, as Chairman of the newly 
formed Chapter in Niagara Falls. 

The Guild was founded by Dr. Alli- 
son in 1929 for the purpose of charac- 
ter development and also for the stim- 
ulation of a deeper interest in artistic 
piano playing, not only as a profit- 
able professional goal but as a form 
of musical expression. Since then the 
Guild has become the largest organi- 
zation of pianists in the nation, encom- 
passing some 600 Audition Centers. 

The National Guild of Piano Teach- 
ers sponsors the Internationa] Piano 


PIANO TUNER-TECHNICIAN 


1 am middle-aged and have recently dis- 
posed of a successful but confining piano 
rebuilding and service business. | like to 
travel, and would be interested in hearing 
from teachers or other individuals in areas 
not mow served by competent tuners, and 
without the population to support a full-time 
resident tuner. 10 to pianos in an area, to 
be serviced regularly once or twice a year, 
is my objective—and to provide skilled ser- 
tice where it is desired not now availa- 


Member, Piano Technicians 
. All work and 


Journeyman 

Guild, References excha 
terials fully guaran 
JAMES H. BURTON 

10642 Slater Ave., N.E. 
Kirkland, Washington 


Established, 
Niagara Falls 


Guild and the American College of 
Musicians, an examining board chosen 
from nationally known musicians, for 
the use in adjudication of Guild Mem- 
bers’ pupils in the Annual National 
Auditions. Through these auditions 
piano students gain membership in 
the National Fraternity of Student 
Musicians and Piano Hobbyists of the 
World.’ Besides its National and In- 
ternational scope, the Guild is signif- 
icant in its system of rating stu- 
dents only on the basis of individual 
and, not competitivé merit, thereby 
affording incentive for pupils of all 
ages, from the earliest beginners to 
the most artistic adult performers. 
This year over 37,000 students and 
young artists were heard and rated 
in these auditions. 

The NGPT affords much materially 
and intangibly. With the achievement 
of a Guild Goal a student is awarded 
a Certificate of Membership with a 
corresponding Fraternity Pin as well 
as a written report giving a detailed 
criticism of progress. As an added in- 
centive, Dr. Allison recently establish- 
ed the International Recording Festi- 
val with approximately $25,000 being 
awarded each year to entrants who 
receive an excellent rating in the 
National Auditions. 

Dr. Allison invites Piano Teachers 
of |the surrounding area to contact 
the new chairman at 217 Falls St., 
Niagara Falls, Butler 4-4758 for fur- 
ther information regarding new mem- 
berships and also for the Spring Au- 
dition of 1960 which will be the Debut 
Audition of the Niagara Falls Chap- 
ter. 

Flora DeFranco, formerly of Scran- 
ton, Pennsylvania began the early 
study of Piano with Mrs. Ferdinand 
Liva, Guild Charter Member, Chair- 
man of the Scranton Chapter and 
National Adjudicator. Miss DeFran- 
co received her Young Artist’s Diplo- 
ma from the Guild, attended Syracuse 
University as a Scholarship Piano 
Major and later furthered her musi- 
cal education with the eminent Pian- 
ist and Pedagogue Paolo Gallico of 
New York City.—News Release 

At a meeting in January, 1960, 
Mrs. Anne Liva of Scranton, Pa., will 
tell of her long and successful years 
as a ‘guild member and how much 
good the movement has done her class 
in Scranton, said Mrs. De Franco, 
Niagara Falls’ new chairman. 


STICK-A-NOTE 200K 


THIS MAY REPLACE— 
depending upon the sex— 


PAPER DOLLS AND 


BASEBALL 


It's Ada Richter's exciting new elementary piano course 
for the very young that's such fun the learning process 


is effortless. 


A profusely illustrated book that the youngsters will love 
with pages of printed staffs ready and waiting for them 
to attach the proper notes. They simply tear off the notes 
(look like stamps and are perforated for easy handling), 


lick them (muscilage-backed 


for easy applying), and 


stick them on the printed staffs in their book. 


See this wonderfully stimulating way of teaching children 
from 3 years and up their fundamentals in piano at your 


music dealers today. Price... 


$1.50 
Dept. L 


MUSIC PUBLISHERS HOLDING CORP. 
619 W. 54th St. * New York 19, N. Y. 


Philadelphia 
Again Acclaims 
Van Cliburn 


News clippings received from Stan- 
ley Sprenger, Guild chairman of Phil- 
adelphia’s NGPT center, and presi- 
dent of the Pennsylvania MTA, tell 
of Van Cliburn’s triumph when he 
appeared with the Philadelphia Or- 
chestra, Eugene Ormandy conducting. 

Of this first of three Pension Foun- 
dation concerts on Dec. 17, Max de 
Schauensee of The Evening Bulletin 
says, “Young Mr. Cliburn once and 
for all dispelled the once-popular no- 
tion that he would be lost outside the 
straight and narrow confines of ro- 
mantic Russian music. There had even 
been some who maintained that he 
only knew the Rachmaninoff and 
Tchaikovsky concertos. 

“That such speculation added up to 
nonsense was conclusively demonstrat- 
ed by Cliburn last night as he offer- 
ed an excellent performance of the 
Schumann Concerto in A minor and 
an exceptional one of the Brahms 
Concerto No. 2 in B flat major. 

“It is astounding how this 25 year 
old pianist has matured in the last 
two years. Last night he played with 
a poise and confidence that were not 
so impressively present during his 
earlier appearances. Some of today’s 
younger pianists, who swoon and bob 
over the keyboard, could take a leaf 
out of Cliburn’s book when it comes 
to stage deportment and to a dignity 
which allows few, if any, mannerisms. 
“But the playing was of course the 
important thing, and in this Cliburn 
did not disappoint those who have felt 
that his performances carry the seeds 
of true greatness.” 

Edwin H. Schloss of The Philadel- 
phia Inquirer concurred in his re- 
view; “From the very beginning one 
sensed that the audience was agog 
with anticipation. For when the phe- 
nomenal and engaging 25 year old vir- 
tuoso from Texas made his debut 
under the baton of Eugene Ormandy 
at the Academy anniversary concert 
last January, he glittered in a more 
spectacular and less profound work, 
the Rachmaninoff Third Piano Con- 
certo . . . Cliburn faced an audience 
which knew him largely by repute and 
recordings as a sensational young ex- 
ponent of flashing and languishing 
pianism in the 19th century Russian 
tradition. 

“Everyone knew of the young man’s 
immense technical equipment—the 
enormous hands with their 12-note 
stretch, the powerful arms and shoul- 
ders and the fire of youth in his veins. 
His Tchaikovsky and Rachmaninoff 
were magnificent. But what about 
the profounder and subtler moods and 
phases of Schumann and Brahms? 
This was what in unregenerate days 
used to be called the ‘$64,000 ques- 
tion.’ 

“. .. Van Cliburn need no longer 
be regarded as half post-teen-ager 
and half-genius. His art has mellow- 
ed in the past year. It would be reck- 
less to say that any youngster of 25, 
however gifted, has nothing more to 
learn of life or art. But Cliburn is 
no longer ‘standing with reluctant feet 
where the brook and river meet.’ He 
has arrived handsomely at man’s es- 
tate. 

“There were poetry, tenderness and 
profile in the Schumann . The 
Brahms, more deeply mature but 
equally charming, was almost equally 
rewarding.” 

Mr. Sprenger wrote, “One person 
asked me if I thought he was great. 
It isn’t often that one can make a 
reasonably proper retort. But when I 
said, ‘That Van is by far much great- 
er than a lot of pianists who are sup- 
posed to be great,’ I felt very good 
about it.” 


To Piano Teachers— 


SELECTED LIST of PIANO BOOKS for 
the BEGINNER AND EARLY GRADE 
STUDENTS. 


Listing best known and most used 
PIANO COURSES, SOLO BOOKS, EARLY 
GRADE CLASSICS, STUDIES, THEORY, 
SIMPLIFIED and POPULAR MUSIC COL- 
LECTIONS. 


Sent To You Free With Your Order 
BROOKLYN MUSIC HOUSE 


Music of All Publishers—Orders 
Promptly Filled. 


824 Nostrand Avenue, Brooklyn 16, N.Y. 
SERVING TEACHERS FOR OVER 


25 YEARS. 


THESE STUDENTS from the 


made Critic's Circle ratings in 
(seated at the ae! Susan Jarratt. 
+ 


Susan has won 7 gold medals (four 
Christi) and first p 


years; Mary Kingelin, first place last year. 


iano class of Mrs. W. 
e 1959 National Piano Playing Auditions: left to 


Lauralea Cook, Edwin Lodge, Lou Ann Curtis, Mary Kingelin, Florra Ann Thomas, ig 


as a pupil of Mrs. Anna Dunn of 
ace ratings in the six years she has entered the piano rec 
competitions. In the annual piano contests of the Houston MTA, she has won fig 
place in her age group three consecutive years; Lou Ann, First place two consecutiq 


A. Stubblefield, Houston, Tq 


Each year, Mrs. Stubblefield gives a "Guild Party” for all pupils entering the Aug 


tions. Parents are invited to hear the pupils 
refreshments are served. 


play their programs of "Guild" pieces, ay 


New Mexico Holds Convention, 
Laires Plays in Albuquerque 


ALBUQUERQUE—The 1959 Con- 
vention of the New Mexico Music 
Teachers Association was held at Al- 
buquerque in the New Mexico Union 
Building on the campus of the Uni- 
versity of New Mexico, November 21- 
23, 1959. 

The National Guild of Piano Teach- 
ers sponsored a Pre-Convention Work- 
shop with Norma Jordan serving as 
Chairman and featuring Fernando 
Laires of the University of Texas as 
Director. This was undoubtedly the 
highlight of the Convention, the work- 
shop was well attended and Mr. 
Laires’ efforts were deeply apprecia- 
ted. 

On Sunday, November 22, Mr. 
Laires played selections from Debus- 
sey, Chopin, and Liszt. The program 
by this splendid guild artist was stim- 
ulating and wonderfully received by 
all those attending. Following this, a 
delightful luncheon was attended by 
members of the National Guild of 
Piano Teachers and their guests. 

The enjoyable recital of the winners 
of the NMMTA State Auditions was 
held early afternoon on the 22nd. 

On Monday, November 23, there 
was a lively Panel discussion of “The 
Legal Status of the Private Music 
Teacher” moderated by Dr. Jack Ste- 
phenson. Later the same day there 
was another informative Panel dis- 
cussion on the subject of “Practice 
and Rehearsal” with Dr. Walter Kel- 
ler as moderator. 

The following officers have been 
selected to serve for the coming year: 
Gillian Buchanan, President; Ethel 
Winn, Vice President; Eunice Schum- 
pert, Secretary; and Dorothy Shoup, 
Treasurer. 

‘THANKS’ 

“The New Mexico Music Teachers 
Association wishes to take this op- 
portunity to thank you for assistance 
and cooperation in making it possible 
for Mr. Laires to participate in our 
convention, recently held in Albuquer- 
que, New Mexico. It was one of the 
most successful, both in accomplish- 
ments and attendance that we have 
had, and the workshop by Mr. Laires 
was well appreciated by those attend- 
ing. 

It is with the help of good friends 
such as you that increases our desire 
to continue to improve the status of 
the music teachers in the state of 


New Mexico.”—Eloise Daniels, Secre- 
tary, Las Cruces. 


“How can I thank you enough fy 
sending us the true artistry, the greg 
feeling, the faultness technique ¢ 
Fernando Laires for our Work Shop 

“T believe the Work Shop was tru} 
the high light of the NMMTA (Co. 
vention. Thirty-two attended and om 
could not help sensing the enthusiasn 
that Mr. Laires stimulated. The teach 
ers were eager to learn more abont 
the Guild program. 

“Mr. Laires played for the Guill 
members and their friends on Novem 
ber 22 and was warmly received’— 
Norma Jordan, Albuquerque. 


“Thanks for the several paper dip 
pings in regard to our problem here 
in New Mexico—zoning, licenses, tar- 
ing, ete. These items you sent hal 
some very significant information m 
our proposition. We here have nt 
won our battle but are putting fort 
a concerted effort and we feel tht 
our status for the time being wil 
soon be determined. Again, thanks, 

“We also express our sincere appre 
ciation to you for making the fim 
workshop at N.M.M.T. convention 
possible. In addition to the workshop, 
Mr. Laires gave a short recital pre 
ceding the Guild luncheon which wa 
beautiful and we all appreciated it 
so much.”—Norma Prothro, Clovis. 


TO FERNANDO LAIRES 

“How good to have your letter tél- 
ing me about your Albuquerque @& 
perience. I felt perfectly confident 
that you would be warmly, apprecia 
tively received because you are the 
ideal combination of artistry and pe 
sonal charm that radiates humility of 
spirit and kindness of heart. It takes 
one who loves people (others) to 
loved in return. Recently, a young ct 
sin of mine (David Feagin of Woot 
ville, Texas) wrote his parents how 
much he liked Baylor University, 
where he is a Freshman. On hearilg 
this, I told Mrs. Allison that Davids 
liking Baylor meant only one thing: 
Baylor liked David. 

“Your liking New Mexico teachets 
so much means that they liked yol 
equally well, a conclusion which 
Jordan who sponsored your workshop 
inevitably confirmed. I am glad that 
it was I who first envisioned you # 
an ideal “teacher of teachers.”—il 
Allison 


BOOK |, Elementary 
BOOK Il, Intermediate 


introouces KABALEVSKY piano Books 


Order Now from 


The WILLIS MUSIC co. 


124 East Fourth St., Cincinnatl 1, Ohio 


Recommends 
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NEAL CHAPMAN, 4! year old piano 
sudent of Mrs. D. O. McClusky, chairman 
of the Birmingham, Ala., center, is pictured 
at his spring recital when he played two 
pieces on the organ, two pieces on the 
piano, and one duo with Mrs. McClusky on 
second piano. 


Gina Bachauer 


Superb Pianism 
Praised Highly 


(Reprinted by permission, The 
Fort Worth Press, Nov. 17, 1959) 


BY GEORGE ANSON 
Press Music Critic 


A very large and most enthusiastic 
audience heard the second concert of 
the season by the Fort Worth Sym- 
phony Orchestra at Will Rogers 
Auditorium last night. 

Guest artist Gina Bachauer, play- 
ing the Piano Concerto No. 3 by 
Prokofieff, proved anew that she is 
one of the few truly great pianists 
of the present day. 

She tosses off its tremendous tech- 
nical difficulties as if they were 
child’s play, with enormous’ tone 
when the music requires it, softly 
caressing in the quiet moments. 

A percussive steely tone cuts 
through the orchestra’s climaxes. Mo- 
ments later she sings like a piano- 
playing angel. 

The scales dazzle and glitter, oc- 
taves are effortlessly cleancut, and 
the tricky chord shapes dart fault- 
lessly all over the keyboard. 

SMALL WONDER that Mme. 
Bachauer was given a real ovation 
for such superb pianism. 

It is a rare event when an artist 
offers an encore at a symphony con- 
cert. She chose “The Great Gate of 
Kiev” from “Pictures From an Ex- 
hibition” by Moussorgsky, and how 
she played it! One felt that this was 
piano music after all. 

Conductor Robert Hull and the or- 
chestra rose to new heights in the 
accompaniment for the concerto. They 
surely were inspired by the artist to 
outdo themselves. 

The first portion of the program 
was purely orchestral, offering a 
finely balanced selection of three 
numbers to show constant musical 
growth. 

The opening “Carnival Overture” 
by Dvorak had immediately the real 
spirit of gaiety and holiday fun along 
with its lovely pathetic and pastoral 
sections. 

The “Symphony No. 29” by Mo- 
tart, written when the composer was 
18, was properly performed with a 
teduced orchestra. It had lightness, 
Stace and charm, with the first two 
movements particularly well played. 

FOR A “YOUNG” orchestra to un- 
dertake at all one of the greatest 
symphonic poems, “Death and Trans- 
figuration” by Richard Strauss, is a 
major feat in itself. 

For the “young” Fort Worth Sym- 
phony Orchestra, it was a most suc- 
tessful undertaking. The marvelous 
tore had great breadth and dignity, 
Passion and fire, and real beauty in 
the interpretation of Robert Hull. 

Without doubt this was the finest 
‘oncert the orchestra has yet done. 
Capacity attendance and support will 
ce this high level of attain- 


p= ROBERT WHITFORD = 


PIANO METHODS 
One CLASSIC and One MODERN 
represent the greatest change in piano 

education in the past 100 years 
Write Dept. G, for a Free copy of 
PIANO TEACHING TODAY 
ROBERT WHITFORD PUBLICATIONS 
3010 N.W. 2nd Ave., Miami 37, Fla. 


Old Friends Meet 
On New York Trip 


(Reprinted by permission, The , 
Detroit News, Nov. 1, 1959) 


By MARY HUMPHREY 


NEW YORK, Oct. 31.—Where in 
the world but in New York could 
all this happen? 

“All this” refers to the heart- 
warming stories we’ve come upon 
during the last few days: stories 
woven on the loom of music—begun 
in Texas, Nebraska, New Mexico and 
Michigan by dedicated young singers 
and concert pianists who now are 
making good here. 

Let’s go back a few years. In 
Fort Worth, Tex., a man named 
Carl Beutel was chief teacher of 
piano for miles around. When he 
left there for Lincoln, Neb., a 13- 
year-old girl, Grace Ward, was sent 
by her parents to Lincoln to con- 
tinue her studies with him. 

Today a concert pianist and teach- 
er of distinction, Grace Ward Lank- 
ford, came to New York from her 
home in Fort Worth to the Town 
Hall debut of one of her former 
pupils, Ivan Davis. 


WENT TO HOBBS 

During World War II Ivan—whose 
father was in the Navy—was sent to 
Hobbs, N.M. to live with an aunt 
and a grandmother. After the war 
his parents moved to Hobbs. He at- 
tended North Texas State College 
where Mrs. Lankford was on the 
faculty and became his teacher of 
piano. Before she left, her class was 
given to one of her advanced pupils, 
now Mrs. B. A. Rea. .We learned 
from Mrs. Lankford that Mrs. Rea 
(too modest to mention her own 
present success) has the largest and 
finest studio in the New Mexico- 
Texas area. And that some of her 
pupils drive 100 to more than 200 
miles for a lesson! 

Mrs. Rea, Mrs. Beutel and the 
senior Davises also flew to New 
York for the debut. New York news- 
paper critics came. They liked the 
concert. So did the audience. There 
were encores, many bows. To quote 
critic Harold C. Schonberg of the 
New York Times, he “left no doubt 
that an important new American pi- 
anist has arrived on the scene.” 

Three years before this debut the 
Beutels presented their young friend 
in a Detroit concert at Grinnell 
Auditorium. His performance brought 
praise from Detroit News critic Josef 
Mossman. 

He subsequently went abroad on 
a Fullbright scholarship and was 
awarded honor after honor—too many 
to enumerate here. His friends are 
hoping that his success may con- 
tinue, long and steadily. 


PIANISSIMO 

Mrs. Lankford stayed on for the 
Metropolitan Opera opening. Her 
dress: a gorgeous brocaded lame. “I 
almost didn’t get to wear it,” she 
said. “I had it sent by insured parcel 
post, but for some mysterious reason 
it was 10 days on the way.” 

She received it just two hours be- 
fore curtain time—the box slightly 
battered. There was no chance to get 
another box as she had to make an 
early plane the morning after the 
opera. And the last we saw of this 
dauntless Lady from Texas she was 
leaving the hotel—opera dress bil- 
lowing bulkily over her left arm. 
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Up and Down the fasteran Keyboard 


EDWIN HUGHES 


EDWIN HUGHES, first Guild 
member in New York, continues his 
interest in the most practical way, 
that of entering Young Artists in the 
Biennial Recording Festival. Mr. 
Hughes knows whereof he speaks 
when he says: “The student who has 
been entered in National Guild Au- 
ditions for a number of years and 
has earned the Guild High School 
Diploma comes well equipped for ad- 


vanced study. There is no regimenta- 
tion in the Guild, the teachers 
choose the material their students 
present from the entire gamut of 
piano literature, classified about 
equally as ‘early and late classic, ro- 
mantic and modern’ according to the 
Guild Syllabus. In the hands of a 
good teacher, the mastery of such a 
balanced repertoire makes a_ well- 
developed student.” 

Dorothy Bullock, for many years 
a pupil of Mr. Hughes and winner of 
cash prizes in the Artist Category, 
plays for “Morning Musicale” at the 
Brooklyn Academy December 15 and 
at the Phillips Gallery in Washington, 
D.C. January 17. Josephine Caruso, 
another brilliant young artist, will 
play at Carnegie Recital Hall Jan- 
uary 14 on the prografn when Mr. 
Hughes speaks for the Associated 
Music Teachers League, and she will 
broadcast for the Leschetizky Asso- 
ciation February 4. 

Mr. Hughes will judge the Women’s 
University Club Bach Contest in 
Washington May 8, Raissa Tselentis, 
chairman. All those taking part are 
required to use the Hughes Edition 
of the Well Tempered Clavichord. 
June 8 and 9 Mr. Hughes will conduct 
a master class at Georgia Teachers 
College, Collegeboro. Each month he 
holds his regular class in Washing- 
ton, D. C. He is president of the Bo- 
hemians, and Executive Secretary of 
the National Music Council. 


HELEN McKAY IN MAINE 

Way up the East Coast, next to 
Canada in Houlton, Maine, Helen Mc- 
Kay, beloved member of the Piano 
Teachers Congress of New York, is 
now settled and has a full class. 
Friends in New York received a hap- 
py telephone call from her on Thanks- 
giving. 


Music Of All 
Publishers 
For Every Purpose Since 189! 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


© Lotte Meitner-Graf 


piece. 


Rosalyn Tureck’s 


AN INTRODUCTION TO THE 
PERFORMANCE OF BACH 


Here is the pianist’s Bach—14 
works progressively graded 
from the easiest level—edited } 
by the world-famous Bach 
interpreter, Rosalyn Tureck, 
with extensive essays on orna- 
mentation, fingering, phrasing, 
dynamics, touch, the use of 
the sustaining pedal, as well 
as invaluable advice on each 


Copies sent on approval to members of 
The Piano Guild. Write Dept. M. 
OXFORD UNIVERSITY PRESS 
417 Fifth Avenue, New York 16 


BOOK I 
Applicatio 
in C Major 

Chorale: 

i ‘Joy and Peace’ 
Musette in D major 
Minuet in G major 

i March in E major 
March in E flat 

major 


Polonaise in 
F major. 


$2.50 
BOOK II 


Invention 
in C major 
i} Fantasia in G minor 


Prelude and Fugue 
in A minor 


$2.50 
BOOK Ili 


Suite in F minor 
Suite in A major 
Aria and Ten 
Variations in the 
Italian Style 


$3.00 


By Grace White 
520 Fifth Avenue 
New York 36, N. Y. 


WINS IN EUROPE 


John Perry, Eastman’ graduate 
Guild prize winner of Cecile Staub 
Genhart, has won First Prize in the 
International Busoni Competition in 
Bolzamo, Italy. The decision of the 
judges, all Europeans, was unanimous. 


PENNSYLVANIA’S SINGING BOYS 


Byron L. Swanson, Guild Chairman 
in Warren, Pennsylvania, is Director 
of Pennsylvania’s Singing Boys, the 
boy choir which has received “raves” 
from the New York press. 


TAMPA WORKSHOP 


Merle Holloway of Tampa is bring- 
ing Henry Levine to Florida February 
29 and March 1 to give a workshop on 
his “Scientific Piano Technique.” 


GUILD COMPOSITION TEST 

Elliot Griffis and James Reistrup 
are squaring away in preparation for 
judging the “annual Composition 
Test” sponsored by the National Guild. 
Some of us think all music pupils 
should try writing music, just as all 
school pupils write English themes. 
But if you do not go this far, you 
have at least one or two students who 
like to write music. The Guild Sylla- 
bus contains all the information but 
the time is short. 


DENVER OLDHAM 


DENVER OLDHAM OUTSTANDING 


Denver Oldham of Glen Cove, Long 
Island, N.Y., received the Guild High 
School Diploma, Paderewski Medal 
and two gold medals with the Music 
Education League of New York while 
a pupil of Edna Lee Dalton. He has 
had Town Hall and Carnegie Recital 
Hall recitals. He won five consecu- 
tive scholarships at Juilliard and 
graduated in 1958. For the past year 
he studied with Alexander Uninsky 
here and with Mme. Kobas in London 
and received rating as one of the 
three best Americans in the recent 


International Contest of Brazil. 


OLEGNA FUSCHI 


OLEGNA FUSCHI, winner of a big 
Artist Prize in National Guild this 
year and a Town Hall Recital from 
the Concert Artists Guild, has just 
returned from Europe where she won 
the “Prix de Jacques Durand’. She 
was flown out to California to play 
the Beethoven Fifth Concerto with 
the Pasadena Symphony, Richard 
Lert conducting, the engagement also 
an award of the Concert Artists Guild. 
She continues her study with Rosina 
Lhevinne. 


HALL OF FAME 

The only musician in the Hall of 
Fame is Stephen Foster. If you would 
like to see Edward MacDowell in this 
National Shrine write a short letter 
to some of the Electors, among them: 
Hon. Herbert Hoover, Waldorf Astor- 
ia Towers, New York 22, N.Y.; Mr. 
Adlai Stevenson, 135 South LaSalle 
St., Chicago 3, IIl. 


GUILD JUDGE SPEAKS 
Gertrude Noll, popular Guild judge, 
said in a recent address for Associat- 
ed M. T. League in New York: “It 
is important for the pupil to learn 
to hear while he is learning to see. 
Keep sight-reading in the grade of 
material he is technically, not grades 
below. If started in Lesson One and 

followed through it can be done.” 


BROOKLYN, THE LARGEST CITY 

Esther Rankow, Program Chairman 
of the Brooklyn Music Teachers Guild, 
has arranged for Irwin Freundlich to 
present four mornings on the develop- 
ment of modern music. For regular 
programs she has chosen Hedy Spiel- 
ter who will speak on her method 
January 21; a panel of Guild members 
in April; and the ever-popular two- 
piano team, Dorothy and Sidney Mor- 
row will bring the season to a bril- 
liant close. 


Ray Green, Director of the Ameri- 
can Music Center, and adjudicator for 
the Guild says: ‘“‘We do not have the 
right to reject a musical composition 
without a second look.” 


, STIMULATING 


BURTON, ELDIN 


Frost on the Window (Grade 2) 
Jack and Jill (Grade 1!) 


Nonchalance (Grade 4) ... 


Four Fingers and a Thumb (Grade 
Reflection (Grade 2) 


The Acrobatic Flea (Grade 2) 
The Metronome (Grade 2) 


GRETCHANINOFF, A 
Mother's Album (Grade 3) 7 Pieces 


REISER, VIOLET 


WEINBERG, JACOB 


| |. Bach - Musette; 
Mozart-Lacrymosa; 


Scene From Childhood. 
WATSON, KATHARINE for Two Pianos 


| for Teaching and The Junior Recitalist 


Watermelon Cuttin 
Changing the Guard (Grade 2) ..... 
Etude Melodique (Grade 3) ......... 


Mazurka in E Minor (Grade 3) ..... 
Two Easy Pieces: Pop the 


St. George and the Dragon (Grade !) 


Lullaby, Good Morning, Begging of Mamma, Morning Promenade, Our 
Dancing Party (a. Polka, b. Valse, ¢. Mazurka). 


Blossoms In My Garden—4 Pieces (Grade 3) .......................... 50 
Apple Blossoms, Cherry Blossoms, Peach Blossoms, Orange Blossoms. 


10 Classical Melodies, arr. (Grades | and 2) ................. Greer hic: 75 
Handel - Harmonious Blacksmith; 
Ill. Beethoven-Minuet; 
Impromptu; Mendelssohn-Wedding March; V. Chopin-Melody; Schumann- 


Come Sweet Death—J. S. Bach (Grade 3) .. 
Shedow Dance—Edward MacDowell (Grade 3) 


JOHN MARKERT & CO., MUSIC PUBLISHERS 
141 WEST I5TH STREET NEW YORK 11, N.Y. 


PIANO MUSIC 


40 


50 


35 


Il. Haydn - Andante; 
Brahms-Lullaby; IV. Schubert- 


(Arranged) 
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DANIEL POLLACK and a group of music maj 
lege, members of Sigma Alpha Iota, national p 


from Our Lady of the Lake Col- 


‘essional music fraternity, following the 


concert given by Mr. Pollack in Thiry Auditorium on the campus on Monday, November 


3. Left to right: Sharon Martin of Austin; Anita Kana of Ba 
of San Antonio; Judy Lusted of Alexandria, Louisiana; and 


OLL Concert 


; Mary Juliette Cherin 
Biebe! of San Antonio. 


Pollack Success in San Antonio 


SAN ANTONIO—Pianist Daniel 
Pollack, internationally acclaimed 
winner in the International Tschia- 
kowsky Piano Competition, enraptur- 
ed a near capacity audience at Our 
Lady of the Lake College, San An- 
tonio, Texas, Wednesday, November 
16. 

College and high school students as 
well as guests of the college remain- 
ed intently still until the last note of 
each composition died away and then 
spontaneously released a thunder of 
applause. An “ah” of recognition 
breathed from the audience as a 
whole at the familiar theme of his 
second encore, Chopin’s “Polonaise in 
Ab.” 

In his OLL program, Mr. Pollack 
moved from lullaby-like delicate mel- 
odies to thundering rolls with the 
ease of an adept musician. Perform- 
ing each selection with his whole body, 
Mr. Pollack lived the music he played, 
fingers flying over the keys, the trill- 
ing melodies, seemingly without any 
effort. His concert included numbers 
by Bach, Beethoven, Chopin, Brahms, 
and Prokofieff. 

-In an interview after his perform- 
ance, Mr. Pollack revealed that, con- 
trary to much of his publicity, he 
was not a runner-up to Van Cliburn 
in Moscow’s International Piano Com- 
petition. 

“In the Moscow contest,” he contin- 
ued, “All eight winners received equal 
recognition.” Each is called “laureate” 
(literally, prize winner) in Europe, 
but unfortunately that term is not 
used in the United States. He added 
that Cliburn has been especially her- 
alded because he was the first of the 
eight equal winners. Of the fifty en- 
trants, there were four from the US, 
with Pollack and Cliburn the only US 
winners. All eight winners received a 


concert tour in Russia and musical 
recordings made and distributed there. 

When questioned on other musical- 
ly-inclined members of his family, Mr. 
Pollack laughed, “No, I am the ‘lone 
star’ of our family!” The tall (6’2”) 
musician explained that when his old- 
er brother, now an engineer, began to 
study music, Mr. Pollack, four years 
old at the time, went to the piano 
and played along with his brother. 
As he studied piano, Mr. Pollack 
showed such interest and talent that 
he made his debut at New York’s 
Town Hall when he was nine years 
old. Since then he has studied on 
scholarship with Mme. Rosina Lhe- 
vinne at the ‘Juilliard School of Mu- 
sic. In 1956, Mr. Pollack placed first 
among 50,000 contestants in the In- 
ternational Piano Recording Compe- 
tition. While studying in Vienna on a 
US Government Fullbright scholar- 
ship, Mr. Pollack entered Moscow’s 
International Tschaikowsky Piano 
Competition by submitting an entry, 
with information on his background 
and accomplishments, letters of rec- 
ommendation, and proper satisfaction 
of repertoire requirements. 

Since his release from the US 
Army, he has resumed his career. His 
future plans include only concert 
tours. 

The 24-year old pianist comment- 
ed that, although he is on concert 
tour, regular practice is still a neces- 
sity. But while he is on tour, this 
practice is hardly on a day-to-day 
basis. Giving concerts in his native 
California and in San Antonio, where 
he had been stationed with the US 
Army and therefore knew numerous 
residents, generally made possible his 
usual four to five hours practice a 
day. 

By Theresa Gros, Phoenix staff, 
Our Lady of the Lake College. 


SPECIAL 


NOTICE! 


SPECIAL NOTICE TO ENTRANTS TO COMPOSERS PRESS SECOND 
PIANO RECORDING CONTEST OF 1960. Through error the piece “IN 
THE ORIENT” by Novich was omitted from the list of pieces selected 
for the contest. It appears seventh on L.P. 45 minute record: is in the 
second event for ages 7, 8, & 9: price 35¢. The Composers Press, Inc., 
1211 Ditmas Avenue, Brooklyn 18, New York. 


announcing 


The Composers Press Piano 


ONCE. 


RECORDING 


pieces (recorded by Charles 


Have you the necessary information? If not WRITE AT 


EIGHT EVENTS—THREE CASH PRIZES for EACH 
of the SEVEN EVENTS. For the EIGHTH EVENT a 


We feature the 45 min. L.P. record of some of the contest 


Allison comments” , . . should be used by teachers for 
illustration and by pupils as an example of style". 


For Music, Catalogs, Record Write to 
HENRI ELKAN, 1316 Walnut Street, Phila. 7, Pa. 


(The cooperation of the National Guild of Piano Teachers is greatly appreciated by The 
COMPOSERS PRESS, 1211 Ditmas Ave., Brooklyn 18, N.Y.) 


Recording Contest of 1960. 


CONTRACT. 


Haubiel) about which Dr. Ir 


Washington, D.C., Club Plans 


Dates, Judges for Bach Festival 


The Music Committee of the Uni- 
versity Women’s Club, Inc., of Wash- 
ington, D. C. announces that audi- 
tions for the Washington International 
Bach Festival will be held May 8, 
1960, in the Third Assembly Room 
of the Young Women’s Christian As- 
sociation on 17th and K _ Streets. 
Judges for the event will be Edwin 
Hughes, Erno Balogh, and Raissa 
Tselentis. The competition is open to 


aan | all students, regardless of nationality, 


studying here or abroad. 

Entrants must play one required 
Bach number and a number of their 
own choice from the clavier composi- 
tions of Johann Sebastian Bach, and 
no transcriptions or arrangements 
will be accepted. Classifications of 
students with required piece are: Jun- 
ior, age 7 to 12 years, Polonaise, No. 
17 from 20 Easy Pieces, Peters edi- 
tion, Vol. 3829, edited by Emil von 
Sauer; Intermediate, age 13 to 16 
years, Sarabande, Second French 
Suite, from Introduction to the Study 
of Bach, Vol. 1 by Alfred Mirovitch, 
G. Schirmer; Senior, age 17 to 20 
years, Prelude in E flat minor, No. 
VIII from the Well-Tempered Clavi- 
chord, Book I, Schirmer’s Library of 
Musical Classics, Vol. 1483, edited by 
Edwin Hughes. 

Application blanks may be secured 
by writing Raissa Tselentis, Chair- 
man, International Bach Festival, 3230 
“O” Street, N.W., Washington 7, D.C. 
The completed applications must be ac- 
companied by a $2 entrance fee and 
submitted not later than April 15, 
1960. . 

First place winners will be present- 
ed in the fall of 1960 at a gala con- 
cert and reception and will receive a 
gold medal engraved with their name 
and teacher’s name, plus $25 to the 
winner in the Junior and Intermediate 
groups, and $50 to the winner in the 
Senior group. All entrants will re- 
ceive a rating and criticism, and sec- 
ond place winners will be presented 
with a silver medal. 


RAISSA TSELENTIS 
WRITES PRESIDENT 


Raissa Tselentis wrote the Guild 
President about the Bach Festival: 

“We are proud of this undertaking 
and we are asking for as much moral 
support as you can give us. 

“All expenses are covered by indi- 
vidual contributions of the Committee 
members. We are truly running this 
on ‘a shoe string,’ but we believe in 
this cause and hope to make it a 
success... 

“We wish this effort of ours 
brought to the attention of all piano 
teachers, and it is our wish to have 
this Festival perpetuated from year 
to year. 

“Thank you in advance for your 
moral support.” 


LETTER TO THE EDITOR 
(Reprinted from The Washington 
Post, Dec. 21, 1959) 

In their letter to you of Dec. 9, 
Carol Mills and Elisabeth Turner ex- 
press sincere concern about our taste 
in music, or rather the lack of it. 
They ask, “Can’t anything be done? 
Don’t we want to be respected by 

other countries?” 

The answer is yes, we want to be 
respected by other countries and 
something is being done. It is done by 
a small group of women (less than 
20) who call themselves “the Music 
Committee of the University Women’s 
Club.” This small group, prompted 
by such sentiments as expressed by 
Carol Mills and Elisabeth Turner, has 
just organized and is sponsoring the 
Washington International Bach Festi- 
val. 

The Festival consists of competitive 
auditions for young piano students 
(ages ranging from 7 to 20) in the 
performance of the piano music of 
Johann Sebastian Bach. The purpose 
of this Festival is to set high musical 
goals for young students by encourag- 
ing the study of the music of this 
great master. It is open to all Ameri- 
can students, to foreign students 


studying in this country and to the 
students of any other country. 

Recently a young well-known con- 
cert pianist was asked whether he 
thought that rock ’n’ roll fans could 
be converted into liking better music. 
He said “No, one must start by liking 
the better things, including the better 
music.” This is exactly what the Bach 
Festival hopes to achieve. We be- 
lieve that by bringing our youth un- 
der the influence of Bach’s music at 
an early age we help them to know 
and love its noble beauty at the most 
impressive stage of their lives. 

We believe that the music of Bach, 
if properly and lovingly taught, helps 
to develop character, -a cultivated 
mind and a refined taste for all better 
things. We believe that in organizing 
this Festival we will serve the cause 
of better music for all American 
youth as well as the youth of other 
countries. 

There is the famous Concours Cho- 
pin in Poland and the now so well 
known Concours Tchaikowsky inthe 
Soviet Union but, as far as we know, 
this is the only Concours Bach. Might 
not this, along with other high aspira- 
tions in time attract respect from 
other countries? 

Those who wish to participate in 
these auditions or those who wish this 
Bach Festival, and the ideals it rep- 
resents, perpetuated, may write and 
express their sentiments to the Wash- 
ington International Bach Festival, 
c/o University Women’s Club, Inc., 
1708 New Hampshire Avenue NW., 
Washington 9, D. C. 

RAISSA TSELENTIS, 
Chairman, Washington Inter- 
national Bach Festival. 


Liszt Competition 
In April Announced 


A letter from Dr. Henry W. Lev- 
inger, Executive Secretary of The 
Franz Liszt Sesquicentennial Commit- 
tee, 14 East 60th Street, New York 
21, announces a Liszt competition on 
the 150th anniversary of the compos- 
er’s birth: 

1960-61 has been declared the Liszt 
Sesquicentennial Year by the Aus- 
trian Association of Culture, ap- 
proved hy the Austrian Government, 
celebrating the 150th anniversary of 
his birth. 

The recently formed American 
Committee’s primary objective is to 
establish the Franz Liszt piano prize. 
One of Liszt’s great contributions to 
music was his constant interest in 
younger talents . . . Wagner, Grieg, 
Meyerbeer and even the American 
composer, Edward MacDowell. The 
Committee feels that the greatest way 
to preserve the memory of Franz 
Liszt as a dynamic musical force is 
by creating this Competition. 

The Award will consist of a New 
York appearance and a cash prize of 
$500. The finals will be held in Town 
Hall, April 25th, 1960. The semi-fi- 
nals will be held the preceding week. 
The winner will also be given a stan- 
dard recording contract. Negotiations 
are on now to add to this prize by 
enlisting the aid of orchestras and 
concert series in other parts of the 
country. We want to make the Franz 
Liszt prize one of the country’s great- 
est musical awards. 

We would be delighted to receive 
applications from any of your pupils 
who qualify with what we hope are 
‘the highest possible musical stand- 
ards. The Competition is open to any 
young pianists between the ages of 20 
and 30 (allowances will be made for 
military service). The entrant must 
have had at least one public appear- 
ance and be prepared to play a pro- 
gram consisting of a Franz Liszt 
group, classical groups of their choice 
and an American group. 

We sincerely hope that you will 
bring this to the attention of your pu- 
pils. For further information and ap- 
plication blanks, contact me at the 
Franz Liszt office. 


Members 


NO ONE—ANYWHERE 


MAIL ORDER MUSIC DEALERS 


Discounts To Teachers—Fast Service 
175 Direct Publisher Accounts 


HENDERSON-STAINTHORPE 


2417 South Dixie — West Palm Beach, Florida 
Get New Popular Music Course by Russ Henderson 


Of Guild 


Can Do Better For Youl 


OBSERVATIONS 
| The Grand Manner 


By RODNEY HOARE 


Often I am asked what is meag 
by playing in the “Grand Mannep® 
The simplest explanation is that com 
siderations of tem 
pi, style, phrasing 
faithful adherengg 
to the score am 
the composer’s i 
tent; intelligengg 
reverence for 
cal truth, 
imagination 
emotion, are 
jected by the a 
tist. This can 6 
be brought about by travel, saveie 
ing study, and self-discipline. 


Rubinstein, Horowitz, Cortot, Giese 
king, Kentner, Casadesus, Bac 
Myra Hess, Solomon, and Serkin re 
flect a cultural background in which 
other fine arts are appreciated and 
frequently, greatly interest the pia- 
nist. 


Maturity, with suffering of mind 
and spirit, qualities of character-com. 
passion, love, humility—-contribute to 
the sum total. 


Unfortunately, in America we ar 
a materialistic people. Scientific 
knowledge or business proficiency ig 
the yardstick by which man is meas. 
ured. Environmental influence, based 
on materialism and technical knowl- 
edge, often results in young people 
afraid or incapable of expressing emo- 
tion; incapable of interest in other 
creative art forms; and so insecure 
emotionally that technique for itself 
alone is all they dare cultivate. 


Fine playing rises above and beyond 
these inhibiting factors. The perform- 
er has no fear of losing his individ- 
uality in his role of messenger. The 
great artists are, for the most part, 
people of awareness, kindness, 
warmth; they possess a real love of 
life. It is the reflection of these attri- 
butes that uplift, inspire, and momen- 
tarily give us release from the petty 
considerations of self. This is playing 
in the Grand Manner. 


Music Students | 
Need Many 


Competitions! 


Athletic teams have to face many 
umpires and referees to become sea- 
soned players and the same expefi- 
ence is needed by all music students to 
become artists; hence, my feeling that 
serious teachers will welcome as many 
affairs as are provided for their stt- 
dents to participate in contests of 
this type. Those who receive favor 
able ratings will no doubt be inspired 
to work toward the multiple awards 
in the form of pins, medals, certifi- 
cates, diplomas and $100 Scholarships 
which the guild so bounteously and 
universally supplies. 


As a teacher, I ventured into 3 
Texas State Contest in 1928 with one 
student who won second-place i 
Texas. The next year I entered my 
best students in the Federated Clubs 
contest and inaugurated the Al- 
Southwestern Piano-Playing Tourna 
ment which in 1934 became the Na 
tional Piano-Playing Auditions, 
which I entered every pupil in my 
class each year for 5 years, whi 
still entering my best pupils in the 
Federation contests. This experienté 
I gave my class produced many di& 
trict, state and national winners i 
the National Auditions and the top 
State Federation Winner three sut 
cessive years, 1931, 1932, and 1933. 
In the Auditions my 5th year, my 8 
students played with grades of 90% 
or above 268 memorized selections 
chosen largely from Bach, Clementi, 
Mozart and Beethoven, composem 
theretofore I had not been able # 
inspire my students to play in quantr 


No student can enter too many or 
tests, festivals or recitals because 
events are necessary essentials {i 
his full development.—I7rl Allison 


ie 
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He Teaches Music Teachers 


by Louise A. Vernon , 
San Jose, California 


DR. JOHN MOKREJS, Dean of Rules and 


Regulations, National Guild of Piano 


Teachers. 


Twenty Pasadena music teachers 
sat in rented chairs watching a tall, 
spare man in his sixties chalk seven 
letters of the alphabet on a portable 
blackboard. With the authority of over 
forty years of teaching evident in 
the precision of his movements, he 
jotted down seven chords on the staff 
lines. 

John Mokrejs, the musical equiva- 
lent of a doctor’s doctor, teaches nu- 
sic teachers how to teach their pupils. 

A latecomer joined the group and 
received a greeting from John Mo- 
krejs, Ph.S., as he turned with a 
smile toward the class. 

“Good morning, doctor,” he said, 
waving his piece of chalk in a ges- 
ture of welcome. 

“Good morning, doctor.” Her em- 
phasis caused a ripple of amusement 
through the room. Dr. Mokrejs, the 
only one in the room with a Ph.D. 
degree, often satirized with deceptive 
mildness the uselessness of degrees. 

He paused now and looked ceiling- 
ward for a second. His brown eyes 
twinkled under his glasses, and his 


mouth curved in an engaging grin., 


“In this class we don’t have anything 
but doctors.” 

A newcomer to the class, drinking 
in every word of the well-known com- 
poser-teacher, leaned toward the wo- 
man in front. “Is everyone in this 
class a doctor?” 

She sank back relieved at the swift 
no. 
In the next two hours the teachers 
became like children under the spell 
of this master teacher. His method of 
teaching music evolved over a period 
of nearly fifty years of composing 
and teaching. If his system were used 
in the public schools, music education 
would be revolutionized. Musical facts 
which now take a child years to ac- 
quire have been organized in such a 
way that a three-year-old can learn 
the right way to think, hear, and play 
music. 

Dr. Mokrejs waves aside conserva- 
tory rules with an impatient hand. 
“People go to universities and con- 
servatories to learn about music and 
and get a stack of degrees a mile 
high, but what do they know about 
music? Not the simplest thing.” 

What graduates from music schools 
fail to appreciate is that there are 
only seven chords in music, a fact 
that Dr. Mokrejs points out at his 
first class every year. At first the 
teachers’ faces show incredulity. Dr. 
Mokrejs makes a flying movement 
with his chalk, making a C chord, the 
first of the seven. ° 

“If I put a flat before the E, the 
chord is still spelled C,E,G. If I put 
a flat before the G, does that change 
the spelling? No, it is still the C 
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chord, and it must act like a C chord.” 


The manner in which a C chord can 
move to one or the other of the re- 
maining six chords is simplified by 
the use of Dr. Mokrejs’ major con- 
cept—the Great Harmonic Law, which 
is the harmonious sequence of the 
seven chords. 


At the piano each teacher fumbles 
like her own beginning students as 
she experiments with the Great Har- 
monic Law. 


“T know it’s simple. It’s logical, but 
I didn’t learn this at the conserva- 
tory.” The speaker, smartly dressed, 
is one of Pasadena’s teachers, 

“It is simple.” Dr. Mokrejs never 
loses patience. “Just go backwards. In 
music you go backwards.” 


In instructing teachers how to teach 
children, Mokrejs tosses away tradi- 
tional precepts. 


“None of us had any common sense 
behind our training,” he tells his class. 
“The child learns some. cute little piece 
that pleases Grandma, but it is not 
very wise.” 

In the Mokrejs’ method, the entire 
keyboard is used from the first. For 
example, the child picks out all the 
C’s on the keyboard, hand over hand, 
experiencing the full sweep of the 
piano. Since there are only seven 
chords in music, a child can acquire 
within a few months a foundation that 
will enable him to deal intelligently 
with music for the rest of his life. A 
seven-year-old can discuss a Bach pre- 
lude in six sharps. He knows which 
sharps are used, through a funny 
little song he learned about sharps. 
He can tell broken chord patterns 
throughout the piece. He learns not 
to be afraid of any music. 

Dr. Mokrejs stresses the psycholog- 
ical approach to reading music. In- 
stead of learning the names of notes, 
the student associates lines and places 
on the keyboard. He plays lines, there- 
fore, rather than notes. It is not im- 
portant for the child to know what 
key a piece is in, but rather the 
sharps and the flats to be used. Later, 
key names can be connected to siga- 
tures by a device designed by Mokrejs. 
At one sitting of twenty minutes, a 
child can learn the names of the keys 
‘with flats, and at another time, the 
keys with sharps, simply by placing 
his hands on a certain group of keys 
and associating the numbers 1-3-5-7; 
2-4-6 with them. 

In the matter of technique, Dr. 
Mokrejs points out that the only dif- 
ference between the child and the ar- 
tist is speed. A _ child’s trill, for 
example, will be in quarter notes. 

For every musical tradition, Dr. 
Mokrejs has presented a reinterpre- 
tation. In his published books on 
harmony,. counterpoint, rhythm, fin- 
gering, sight reading, and hearing 
music, he presents the unifying prin- 
ciples behind harmony. A new world 
opens up for both the teacher and 
the pupil. Every child is recognized 
as a potential musician. 

Like most gifted people, Dr. Mok- 
rejs has contributed not only a tre- 
mendous gift to culture but profound 
philosophy as well. After years of 
probing for the universal law behind 
harmony, his conclusions are thera- 
peutic in value: 

“The more you know, the more you 


James Dick 
Places First . _ 
in Contest 


James Dick, young piano student 
featured on the front page of the 
November-December issue of Piano 
Guild Notes, has brought new honors 
to his school, the University of Texas 
in Austin, by winning first place in 
an important statewide music compe- 
tition held in San Angelo. 


Playing Chopin’s Piano Concerto in 
E minor, with Dalies Frantz, his pro- 
fessor, at the second piano, Dick was 
unanimously picked for the first an- 
nual Eric Sorantin Young Artists 
Award offered .by the San Angelo 
Junior League in cooperation with 
the San Angelo Symphony Orchestra. 


Winning the award brings the 19 
year old pianist a cash prize of $250 
and a solo appearance with the San An- 
gelo Symphony at its March 21 con- 
cert. He competed against 17 other top 
Texas student musicians including a 
number of older advanced students. 
Dick previously won the Naftzger 
Young Artists Award in Wichita, 
Kans., before coming to the Univer- 
sity. 

Asked by a San Angelo reporter 
why he had chosen the UT music de- 
partment, Dick replied, “A good teach- 
er is the most important thing for a 
musician, and Mr. Frantz was my 
choice.” 

Dick is presently aiming at a con- 
cert career, and the University music 
staff agrees with the Guild president’s 
opinion that James Dick is “an un- 
usual talent.” 


can do as you please.” 

“Will power isn’t thinking. The mo- 
ment force comes in, there is resis- 
tance. Let go.” 

“It’s astonishing what’s in us. Some 
of us think we have to wait for some- 
thing from heaven, but it’s already in 
us if we can wake it up. We have in- 
finite possibilities in ourselves. Every- 
thing is already ours.” 

“When you become conscious of the 
law behind it, that’s what harmony 
should be.” 


“We've got to see little things big} 


and big things little. Two and two 
make four—that is infinite; harmony; 
love.” 

Dr. Mokrejs, officially retired, still 
teaches classes in Los Angeles and 
Pasadena. He begins to teach the mo- 
ment he sees a student. Love of mu- 
sic and of people pours out of him 
in a gentle stream of goodness that 
envelops everyone he meets. His wife, 
faithful partner to all his teaching, re- 
mains quietly in the background, but 
it is evident that she has absorbed 
music into her bloodstream. On notic- 
ing a flock of gulls flying past the 
beach, she remarked one time, “Oh, 
look—they’re like appoggiaturas.. .” 

This remark touched a deep chord 
in Dr. Mokrejs, who began at once to 
exclaim: “I don’t understand why the 
appoggiatura is so underrated in mod- 
ern harmony courses. Why, it’s funda- 
mental . . .” and on he went, teach- 
ing as naturally as he breathed, a 


music teacher’s teacher. 


Chicago 
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many of national and 


features. Weekly recitals. 
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DEGREE——-BACHELOR OF MUSIC 
DEGREE——MASTER OF MUSIC 
(Under Authority State of Illinois) 


Institutional Member of the National Association of 
Schools of Music. 


The faculty is- composed of 110 artist instructors 


Thorough preparation for concert, opera and teaching positions. Many special 
Lectures. Training in students’ symphony orchestra. 
Classes in children's musical training. Oxford piano courses. Opera Workshop. 


Students’ self help. 


Send for free catalog. Address John R. Hattstaedt, President 


AMERICAN CONSERVATORY OF MUSIC 


50! Fine Arts Bldg., Chicago 


73rd Season 
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international reputation. 


Bureau for securing positions. 


At Home in Vietoria, 


Texas 


MR. AND MRS. RUBIN FRELS, after their marriage in San Antonio and a wedding 
tour of Europe, have returned to make their home in Victoria, Mr. Frels' home town. 
Mrs. Frels, professionally, is Dorothy White of "Fun With Music" fame while her husband 
is also a concert artist of unusual talent and experience as organist and harpsichordist. 


Their address is 307 North Vine. 


Lorin Hollander 


Will Play On 


Bell Telephone Hour, Feb. 26 


NEW YORK—Lorin Hollander, the 
brilliant 15-year old pianist, will be 
featured on the Bell Telephone Hour 
over NBC-TV, Friday, February 26. 
He will be. accompanied by Donald 
Voorhees and the Bell Telephone: Or- 
chestra in a concerto movement to be 
announced later. 

This will be Lorin’s second appear- 
ance on the award-winning series in 
less than four months. Last November 
6 he played the final movement of the 
Saint-Saens Concerto No. 5 on the 
program. He has also played on the 


Perry Como Show over NBC-TV. 

Lorin has been giving a number of 
concerts this season throughout the 
East, Middle West, South West, and 
South, including appearances as guest 
soloist with leading symphony orches- 
tras. Between concerts he returns to 
his home in New York and studies 
with Edward Steuermann at Julliard. 

Others featured on the February 26 
Bell Telephone Hour include singers 
Polly Bergen, John Raitt and Andy 
Williams and the Bob Hamilton Dance 
Trio. 


SUMMER STUDY 


IN NEW YORK 


The course presents a combina- 
tion of Class Lessons, Private 
Lessons, Lectures and Recitals. 

Teachers’ needs are emphasiz- 
ed, with materials from the va- 
rious grades and graded reper- 
toire lists. 

A complete course in technical 
training is mapped out and de- 
monstrated, including hand-con- 
ditioning and the development of 
sensitive power in the arms and 
fingers. 


SUBJECTS DISCUSSED 


The basic principles of interpre- 
tation 

Dynamic _ and rhythmic expres- 
siveness 

Tonal perspective in piano play- 
ing 

The art of phrasing and shading 

The ten fundamentals of tech- 
nique 

Weight touch and physical ex- 
ercises 

Relaxation and tension 


Undulating wrist and rocking 
forearm ~ 

How to teach touch qualities 

Embellishments 

The metronome: help or _ hind- 
rance? 

The use and misuse of the three 
pedals 


Are etudes necessary? 
How to practice 
The principles of memorizing 


What makes beautiful piano play- 
ing? 


EDWIN HUGHES 


SUMMER MASTER CLASS 
FOR 


PIANISTS AND TEACHERS 


Four Weeks’ Session, July 4 to July 30, 1960 © 


For full information address 
Secretary to Edwin Hughes 
117 East 79th Street 
New York 21, New York 


New York winter teaching season: September to June. 
Monthly teaching sessions in Washington, D.C. 


RECITAL SERIES 


The evening recital series by 
professional and artist pupils will 
feature a large number of the 
important works of the piano- 
forte literature. 


CONCERT ACTIVITIES OF 
HUGHES PUPILS 


These include appearances 
every season in the major audi- 
toriums of New York, and en- 
gagements throughout the coun- 
try in recital and as soloists with 
leading orchestras. 


HUGHES PUPILS AS 
TEACHERS 


Hughes pupils are now en- 
gaged on the faculties of over one 
hundred colleges, universities, 
conservatories, and private and 
public schools. In a large num- 
ber of these they are heads of 
their departments. Many more 
are successfully occupied as pri- 
vate teachers. 


AIR-CONDITIONED 
STUDIO 


The 50-foot studio is comfort- 
ably air-conditioned. 


SCHOLARSHIP 


One full scholarship is offered. 
The audition for this is open to 
pianists who have not previously 
studied with Mr. Hughes. 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 


The National Guild of Piano Teachers finds much pleasure in extending 
of welcome to each new member. May you all realize that the guild 
because it has helped its members to maintain the enthusiasm of 
1 goals each year—the slow as well 
to set an attainable 


MR. HELMUT AJDNIK, South Lancaster, Mass.; MRS. JAMES AN- 
THONY, Grand Prairie, Texas; MISS ELVA BARABASH, Melrose Park, 
Iil.; MRS. THOMAS BARRETT, Brookside, Alabama; YVONNE BEATTY, 
Silver Spring, Md. 


HENRY O. BENEDICT, Poolesville, Md.; MRS. EUGENE BENNETT, 
Mt. Pleasant, Texas; SULA KATE BENSON, Ozark, Arkansas; MISS 
MARGARET BERRY, Shreveport, La.; FREDA C. BERT, Modesto, Calif. 


LUCILLE BIGBEE, Germantown, Tenn.; GORDON H. BINNING, Mc- 
Call, Idaho; MRS. R. M. BLACK, Valdosta, Ga.; MRS. H. O. BLACK- 
ttn Corpus Christi, Texas; MRS. WINONA M. BRANDT, Miami 43, 


JANICE BRISTOW, Jefferson, Texas (Mrs. J. C. Quinn); MRS. ER- 
WIN G. BROWN, Wilbur, Washington; MRS. RAYMOND M. BUNKER, 
Fair Haven, Vermont; MISS IRENE BURNS, Middlebury, Vermont; RAY 
D. BYHAM, JR., Pueblo, Colo. 

MRS. FAYE CAMPBELL, Lakeland 11, Calif.; (Lois Burkholder); 
MRS. HELEN CARNEY, Boise, Idaho; MRS. P. F. CHAPMAN, JR., Way- 
cross, Georgia; MRS. OLGA CHYPAK, Paterson 3, New Jersey. 

MRS. RUSSEL G. CRIRBY, Tulsa 5, Oklahoma; MRS. MARY EPPS 
CURTIS, Marshall, Texas (Mrs. J. C. Quinn); MRS. JOHN H. DAVIS, 
Carthage, Texas; MRS. VESTAL DEAN, Imperial, Missouri; FLORA De- 
FRANCO, Niagara Falls, N. Y. 

MRS. ELVA DELAPP, Goldthwaite, Texas; MISS ELLA JEAN 
DIXON, Ava, Mo.; BARBARA DOUGHERTY, Deerfield, Illinois; W. EARL 
DUNCAN, Mount Vernon, N. Y.; DONALD EASTERLY, Anchorage, Alas- 
ka (Murray North). 

MRS. BIRNEY FERGUSON, Lawtoh, Oklahoma; MRS. M. W. FIELD- 
ING, Atlanta 19, Ga. (Oliver Herbert); MISS HESTER B. FINGER, 
Charleston, S. C.; MR. MICHAEL FISHERMAN, New York, New York; 
JUDITH FREEDLAND, Minneapolis 7, Minn. (Theodore Bergman). 

MRS. N. M. GEORGE, Baird, Texas; MRS. JOHN L. GERBRECHT, 
JR., Port Allen, La.; MARJORIE GRAVERT, Missouri Valley, Iowa; MRS. 
MARY BETH GRISE, Johnson City, Tenn.; EMILY LOWREY GROSS, 
Waco, Texas 

KATHERINE GUTCHELL, Burlington, Vermont; DONALD C. HAGE- 
MAN, Dayton 5, Ohio; MRS. ETHEL HANSEN, Omaha, Nebraska; MRS. 
EVELYN HARE, Tipton, Calif.; MARY STUART HARMON, Hattiesburg, 
Miss. (Clarence Felger). 

MRS. JEAN H. HARTWELL, Loveland ,Colo.; MRS. CLYDE B. HAR- 
RIS, JR., Roanoke, Virginia; MRS. KENNETH HEFTE, Ankeny, Iowa; 
MRS. NELL J. HENRY, Atlanta, Georgia; BEVERLY B. HOFF, Omaha, 
Nebraska. 

ANNE HOWELL, Emporia, Kansas; MRS. SANDRA SALE HULL, 
Overton, Texas; BEATRICE ISERINGHAUSEN, Columbus, Ohio; EDDIE 
PAUL JAMES, Midland, Texas; BEATRICE JINDRA, Towson 4, Md. 
(Beth Hudnall). 

MRS. WILLARD JOHNSON, North Bend, Oregon; MRS. CLARISSE 
KANT, Cranford, New Jersey; MAURINE E. KAUER, Midland, Michigan; 
MR. WILLIAM D. KNIGHT, Atlanta 6, Georgia; CHARLENE KUEBLER, 
Anchorage, Alaska (Murray North). 

MRS. V. S. KUPELIAN, Chevy Chase 15, Md.; MRS. RITA C. LAM, 
Seagoville, Texas; MRS. CHRISTINA R. LAMONT, Sarasota, Florida; 
MRS. MARCELLA LANGE, Albuquerque, New Mexico; MRS. DOUG- 
LAS LEWIS, McGehee, Arkansas. 

MR. WILLIAM R. LITTLECHILD, Palatka, Florida; MRS. ELAINE 
LUTZ, San Antonio, Texas (Florence Bente); MRS. ROBERT H. LYON, 
Ithaca, New York; MRS. W. S. McALLISTER, Tulsa, Oklahoma; MRS. 
L. E. McCOOK, Miami 50, Florida. 

IRMA B. McDANIEL, Miami, Florida; MRS. ROBERTA McKINLEY, 
Greeley, Colo.; MRS. LUCILE A. McMINN, Nashville, Tenn.; MISS NORMA 
MARIE MARKEY, Henderson, Texas (Mrs. Lake Cannon); MR. OZAN 
MARSH, Saint Charles, Mo. 

MRS. ANNE C. MELMAN, Rochester 21, New York; MRS. MAR- 
GARITE MERRIMAN, South Lancaster, Mass.; MRS. HERMAN MITTEN, 
Springfield, Oregon; TULLY MOSELEY, Fort Worth, Texas; MRS. HA- 
LYNA MYROSHNYCHENICO, New York 9, N. Y. 

FRANK PARKER, Monroe, La.; MRS. EVANGELINE B. PERKINS, 
San Antonio 9, Texas; GLENN L. PHILLIPS, Port Arthur, Texas (Mrs. 
Samuel Simon); MRS. MILTON W. PIETZSCH, Fort Worth 15, Texas; 
MRS. KELLY PIGG, Wellington, Tex. 

MRS. JACK M. PLEMONS, Arlington, Texas; MRS. OLIVE C. 
PRATT, Arlington, Va.; DONNA L. RANSOM, Anchorage, Alaska (Murray 
North); MRS. MARION LEWIS REDD, Washington 10, D.C.; MRS. 
ERIN RICHARDSON, Longview, Texas. 

MRS. JOANNE L. RILEY, Richmond, Calif.; MRS. GERTRUDE K. 
ROBERTS, Honolulu 14, Hawaii; HERMA ROSENFELD, Philadelphia, 
Penna.; MRS. ALMA L. RUIGGOID, New Bern, N. C.; ELSIE L. SCHER- 
MERHORN, Charlotte, Vermont. . 

MRS. MARJORIE JOAN SCHINDLER, McLean, Va.; MARY KATH- 
LEEN SCHROLL, Decatur, Ill.; MRS. ROY SEGLER, Midwest City, Okla; 
MRS. STELLA H. SEYMOUR, San Antonio, Texas; MRS. DENNY SHAF- 
FER, Fayetteville, N. C. 

MRS. NEWMAN SHANLIS, Bear, Delaware; LIDIA M. SHAVIAK, 
Baltimore 31, Md. (Beth Hudnall); SISTER ANGELA MARIE, Perry, 
Iowa; SISTER CLEMENT, Sherman, Texas; SISTER LORETTA MARIE, 
S.C., Albuquerque, N. M. 

SISTER MARGARET MARY ORORTIZ, Beeville, Texas; SISTER 
MARIE PHILIP, S.C., Albuquerque, N. M.; SISTER M. ANATOLA, 
S.S.N.D., Poplar Bluff, Mo.; SISTER MARY ANGELA MERICI, 0O.S.F., 
Melrose Park, Ill.; SISTER MARY ARNOLD, O.S.F., Ossian, Iowa. 

SISTER MARY ASSUMPTA, C.S.C., Alexandria, Va.; SISTER M. 
BERNARDA, San Antonio, Texas; SISTER M. CECILIA, O.S.B., St. Paul 
5, Minn.; SISTER M. CELESTE, O.P., New Berlin, Ill.; SISTER MARY 
CELIA, 0O.S.F., Waterloo, Iowa. 

SISTER M. FRANCESCA, Louisville 16, Ky.; SISTER MARY FRAN- 
CIS JOSEPH, C.S.C., Los Angeles, Calif. (Emilie A. Cole); SISTER MARY 
GERALDINE, C.P.P.S., Cleveland 9, Ohio; SISTER M. JAMES ROBERT, 
Spokane, Washington; SISTER M. KATHERINE, S.N.J.M., Spokane 6, 
Wash. 

SISTER M. LEONETTE, 0O.S.U., Louisville 16, Ky.; SISTER PAULA 
MARY, S.C., Lansing 33, Mich.; SISTER VICTORINE MARIE, S.N.J.M., 
Spokane 3, Wash.; MRS. NADIA SLOBODIAN, Philadelphia 41, Penna.; 
MRS. GRACE SMITH, Des Moines 1, Iowa. 

MRS. ORAN D. SMITH, Knox City, Texas; MRS. EMILY J. SNOW, 
Pittsford, Vermont; JIMMIE RUTH SPIDELL, Odessa, Texas; ST. ANNE’S 


SCHOOL, Seattle, Washington; MRS. GWENDOLYN TAIT, Durham,’ 
North Carolina. 


Ideal Guild Judge 
ls Portrayed By 
Guild Founder 


To calm the fears of the ge of 
a large guild audition center being 
judged by a New York judge, the guild 
Seander penned the following explanatory 
letter to the judge to prepare him for 
his judging assignment: 

| am writing you in the interest of 
teachers and students who are frightened 
to death of New York judges. In the 

ast, certain ones from New York have 

een more conservative than the aver- 
age judge by far and this type of judg- 
ing (based on professional, conservatory 
standards rather than on the public 
school, average pul level) leaves in its 
wake a wave of discouragement that takes 
years to overcome. You will not hear 
only the best pupils of the best teachers, 
but the guild being a grass-roots move- 
ment, you will hear WA te 9 of students 
of average teachers who are studying 
music for the pleasure it gives them or 
because their parents insist they do it. 
Only a few will study more than three 
or four years unless inspired by guild 
goals to continue longer. Many teachers 
say they are getting this result from 
guild participation, a result wholly in 
the hands of the judges. 

This is not to influence you to be 
ultra-liberal, since this type of judging 
leaves no incentive for careful study. 
There is a happy medium between too 
liberal and ultra-conservative judging 
that we strive to maintain, which is the 
same type of grading that successful 
teachers in the public schools must main- 
tain. These help without hurting, inspire 
rather than discourage, constructively 
criticize without leaving a sting, holding 
carrots (guild goals) in front of our lit- 
tle donkies (the pupils) to lure them to 
greener pastures ahead. (Merely a figure 
of speech—no offense intended.) 

The reason for this letter is a tele- 
phone talk with our Chairman this morn- 
ing. Pardon my seeming so concerned 
but the guild's success depends on the 
spirit, tact, kindness, charm, all of which 
adds up to the greatness of guild judges, 
99% of whom meet the need every year. 

Yours sincerely, 


Irl Allison 


MRS. BOB THRUSH, Altus, Okla. 
(Mrs. Stella Parrish); MRS. RHODA 
L. TOLBERT, Atlanta 15, Ga.; MRS. 
MARGARET F. TOMPKIN, Lahaina, 
Maui, Hawaii; MRS. A. P. TRUM- 
PER, Springfield, Ill.; MRS. FRAN- 
CIS VOLPE, Niagara Falls, New 
York. 

MRS. JOSEPHINE WARNER, 
Flushing Hillcrest 65, N. Y.; MRS. 
HARRIET H. WEAVER, Richmond, 
Va.; MRS. MARY G. WEBER, San 
Fernando, Calif.; MRS. LEHMAN 
WEBB, El Dorado, Ark.; MRS. W. 
W. WHITTEN, Macon, Miss. 

MISS BARBARA WINDEL, Vant- 
age, Wash.; MRS. FRED A. WOOD- 
ARD, Selma, N. C.; MRS. VIRGINIA 


M. YOUNG, Tucson, Arizona (Olivia 
Ledbetter Farrow). 


The 
PIANO 
REPERTOIRE 
GUIDE 


BY BILLYE MULLINS SMITH 


AMERICA'S FINEST LISTING OF 
AUTHENTIC PIANO WORKS 
ARRANGED "GRADE PER AGE" 
CORRELATED WITH THE PUBLIC 
SCHOOL SYSTEM. 


The Most Comprehensive 


TEACHING AID 
EVER COMPILED 
UNDER ONE COVER 


USED AND ENDORSED BY 
LEADING TEACHERS IN 
OVER THIRTY STATES 


Price $2.95 Postpaid 
Please Send Check With Order 


SOLE SELLING AGENTS 


SHRADER 
MUSIC 
SERVICE 


106 East Tyler Street 
TAMPA, FLORIDA 


OZAN MARSH 


Ozan Marsh of Lindenwood Co 
Saint Charles, Mo., concertizer 
Head of the Piano Department of t} 
Chautauqua Music Festival, is wa. 
comed into membership in the Np 
tional Guild of Piano Teachers, By 
wife, Patricia Benkman, also of Lip 
denwood College, has been a Gaiij 
member for some time. 

In the following letter to the Guij 
president, Mr. Marsh tells of a unig, 
project which will be reported on fg, 
ther in later issues of Piano Guy 
Notes: 

“I have been very happy to nop 
the great program you are ca 
on with the piano teachers of the Ng 
tional Guild. As a concert performer 
this last Season with appearances jy 
over one hundred cities througho 
the country, sixty of which were » 
soloist with the Boston Pops Orche. 
tra on their National Tour, I hay 
had an opportunity to talk with 
of your Guild Teachers. The enthugi. 
asm you are creating is tremendoy 
and much needed in this field. 

“My work is not only that of a per 
former, but also I am Head of the 
Piano Department of the Chautaugqy 
Music Festival, Chautauqua, Ney 
York, where I replaced James Friskin 
two years ago. 

“I am undertaking this next year, 
a unique project never before a 
tempted, to my knowledge, by an a 
tive concert pianist. This is briefly 
that of a National Program for pian 
teachers in the form of Workshop 
Seminars patterned after the Chat 
tauqua plan. 

“My wife, Miss Patricia Benkman 
has been a member of your Guill 
and not only assists me as Artist 
Teacher at Chautaqua, but also wil 
do the same in this program @ 
Workshop Seminars.” 


MICHAEL FISHERMAN 


Michael Fisherman, pianist-teacher 
of New York City, is a new member 
of the National Guild of Piano Teach 
ers. 

Mr. Fisherman has studied at th 
Kiev and Petrograd Conservatories in 
Russia, and is the inventor of the 
manuscript slate, complete piano note 
chart, poliphonic scale for piano. His 
Carlee Write and Erase Music Slat, 
sold by Carlee Music Publications, 
250 Ft. Washington Ave., New York 
82, is the only one of its kind, ant 
includes instructions on how to writ 
notes, relative values of notes ani 
rest, plus A New Basic System fer 
Writing Intervals and Chords. 


VIRGINIA M. YOUNG 


TUCSON—We welcome to Guild 
membership, Virginia M. Young, of 
Tucson, Arizona. Mrs. Young comes 
to us highly recommended as a musi- 
cian, a professional accompanist, and 
a teacher of voice and piano. 

She grew up in a very musical back- 
ground which included her family or- 
chestra. After years of inspirational 
piano study with her mother, Mrs. 
Young decided to make music her 
career. In San Francisco, she studied 
voice and piano with Herman Genss, 
voice with John Teel and Mabel Rieg- 
elman. In Mannhelm, Germany, she 
had voice with Max Schoetle. She 
studied piano with Walter Welschoff 
in Houston, Texas. 

Mrs. Young attended the Univers- 
ity of California Extension School in 
San Francisco, and the University of 
Houston. At the University of Ari- 
zona she had private voice lessons 
with Eugene Conley. 

She taught in San Francisco and 
was soloist in St. Patrick’s Catholic 
Church there. She taught several 
years in Houston where she also or- 
ganized and trained the youth choir 
of the Palmer Episcopal Church. Over 
radio station WMAQ in Chicago, she 
was a singer on the Carnation Hour. 

Mrs. Young is now active in the 
Tucson Music Teachers Association, 
is a Board Member of the Tucson 
Women’s Symphony Association, and 
Co-Chairman of the season ticket sale 
for the Tucson Symphony Association. 
She is organizer and director of the 
youth choir of St. Michael and All 
Angels Episcopal Church. Her voice 
and piano studio is at 1126 North 
Nema Avenue. 


In The News— 


ALICE DAVIS BERRYMAN 


News was received from Alice Da- 
vis Berryman, Omaha, Neb., that she 
was awarded the certificate of Pro- 
fessional Advancement by unanimous 
decision of the Board of Certifica- 
tion. This is their highest certifica- 
tion and has been awarded to one 
other in the state, Beth Miller Har- 
rod. 

Mrs. Berryman wrote that she “had 
to present a whole sheaf of creden- 
tials, piano compositions, published 
articles, press notices, Guild material, 
etc., and appear for questioning be- 
fore the board in Lincoln. Three pu- 
pils had played for judges who came 
up from Lincoln last May and all 
got high marks.” Congratulations. 


LYNNE HOLCOMBE 


Lynne Holcombe, pianist and Guild 
judge of Houston, Tex., was preseft 
ed with the Houston Chamber Playe 
on the Southwestern University-Wi 
liamson County Artist Series at the 
Alma Thomas Fine Arts Theatre @ 
Oct. 9. 

With George Bennett, she opentd 
the program with Sonata in G fw 
violin and piano by J. S. Bach, ané 
later soloed with Nocturne, Op. § 
No. 2 (For the Left Hand) by Seri 
bine and Hungarian Rhapsody XV 
Liszt. 


Especially for Guild Members 


GUILD REPERTOIRE in six volumes, Intermediate, A, B, C, D, E, and F 
edited by Podolsky-Schaub-Davidson, published: by Summy-Birehatl 
Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 

SOCIAL MUSIC COURSE in four volumes, edited by Binkley-Alliso 
published by Summy-Birchard Publishing Co.,. 1834 Ridge Avene 
Evanston, Illinois. 

CHORDS AND CADENCES, edited by Lindfors, published by Summy 
Birchard Publishing Co., 1834 Ridge Avenue, Evanston, Illinois. 
TOURNAMENT WORK SHEETS for Elementary, Intermediate, Prepat® 
tory,’ Collegiate, Artist, and Social Music, Olivia Ledbetter Farro™ 

1414 East 7th Street, Tucson, Arizona. 

HARMONY CERTIFICATES for Elementary, Intermediate, Preparatory 
for Collegiate, and Collegiate, copyrighted by John Mokrejs, published 
by National Guild of Piano Teachers, Box 1113, Austin 66, Texas. 


Recommends the 


Anson Sonata Sampler 
BOOK 1, 


The WILLIS MUSIC Co. 


124 E. FOURTH ST., CINCINNATI 1, OHIO 
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Guild Members In The News... 


Dr. Podolsky, Roth Quartet Stirring 


The following review by Herbert 
dson is reprinted from the Nov. 
gissue of the Los Angeles Examiner. 
Every so often in the concert hall 
there comes again vivid proof that 
go real truth exists in the old wives’ 
tale that “those who can, do; those 
gho can’t, teach.” 

One of the latest of these proofs 
game in the person of Leo Podolsky, 
prominent American pianist and peda- 

e who appeared last Friday 
night at the Assistance League Play- 
fouse as guest artist with the Roth 
String Quartet. The concert was un- 
der the auspices of the Los Angeles 
Conservatory of Music, which is cele- 
prating its Diamond Jubilee. 

Dr. Podolsky and the Roth En- 
gemble combined their unique talents 
for a stirring performance of Cesar 
Franck’s Quintet for Piano and String 
Quartet in F Minor. 

From the very first measures of 
the Franck, Dr. Podolsky demon- 
strated himself to be a musician of 
taste and authority. Supported by 
the Quartet, he unfolded the remark- 
able aspects of this score with pre- 
cision and perceptiveness. The so- 
porous, colorful harmonies . were 
treated in forthright manner but with 
a discretion befitting the finest of 
performers; the composer’s melodic 
materials were ideally realized and 
the massive form of the composition 
was presented logically without fussy 
details. 

There was poignancy in the slow 
movement, Lento con molto senti- 
mento; fire and determined power in 
both Allegro sections. Rippling scales, 
arpeggi of enviable smoothness and 
pearling passage work are but a few 
of the Podolsky technical specialties. 
These and many other fine attributes 
of his artistry were brought sharply 
into focus. 

The remainder of the printed pro- 
gram was devoted to readings by the 
Roth Ensemble of quartets by Mozart 
and Beethoven. These were Mozart’s 
in G Major, K. 387, and Beethoven’s 
No. 11 in F Minor, Opus 95 (“Se- 
rioso”). The Mozart was by far the 
more satisfying of the two both from 
the standpoint of address and into- 
nation. 

The bold, palette knife approach 
to the Beethoven was interesting and 
was singular successful when ele- 
ments of tonal accuracy and firm- 
ness were also present. 


Feri Roth and Thomas Marrocco 
play first and second violins; Irving 
Weinstein, viola; and Cesare Pasca- 
tella, cello, in the Roth Quartet. 


HANS AND ANNALIESE BAER 


A half page spread with picture 
of Mr. and Mrs. Hans Baer in the 
Bellevue Press, Bellevue, Nebraska, 
Sept. 25, 1959, tells the story of “The 
Grand Piano, the Chinese Objects 
dArt Give No Hint of 14 Years of 
Fear and Flight,” by Connie Moore. 

“The grand piano commands inter- 
est in the small living room. A de- 
lightful hint of Oriental incense per- 
meates the room, and objects d’art 
frm China are tastefully placed 
about. 

“To be in these pleasant surround- 
ings chatting with Hans and Anna- 
liese Baer, one would not suspect that 
these two people had kept just one 
step from annihilation for 14 years. 

“Both the Baers are concert pian- 
iss. They are teaching piano and 
making their home in Bellevue now.” 

The story begins when the Baers 
left Germany in October, 1935, and 
follows them through three years in 
Italy, ten years in Shanghai, to their 
atrival in San Francisco in May, 1949. 

“The Baers were sent to Omaha. 
In the 10 years the Baers were in 
Omaha they again started their music 
school. Mr. Baer became the director 
of his piano studio, gave concerts over 

e@ radio, and taught for a year at 
Dana College in Blair. 

“He is a member of the Omaha, 
Nebraska, National Music Teachers 
Association, and program chairman 
for ensemble concerts for that group. 
He is a faculty member of the Na- 
tional Guild of Piano Teachers.” 

Hans Baer was a student of Artur 
Schnable, world renowned pianist, and 
4% a boy won the Ibach prize in a 
Public concert contest. That certifi- 
tate hangs in his studio, a prize pos- 
&ssion which he managed to keep 
with him during those bitter years of 
flight. 

The Baers became citizens of the 
United States in 1954. Mr. Baer has 
Written a book of their experiences 
fince 1935, which has not yet been 
Published. 


HUBERT KASZNYSKI 


Hubert B. Kaszynski was presented 
by the. Lamar State College of Tech- 
nology School of Fine and Applied 
Arts in a Department of Music Facul- 
ty Recital on Nov. 17 in Recital Hall 
of the Music-Speech Building. 

Programmed were Ich Ruf Zu Dir, 
Herr (Bach-Busoni); Sonata in F 
minor, Op. 57 (Beethoven), Chant 
Polonais (Chopin-Liszt), Etude, Op. 
25,. No. 12 (Chopin), Etude, D flat 
(Liszt), L’Isle Joyeuse (Debussy), 
Scherzino, Op. 29 (Ganz), Excursion, 
Op. 20 (Barber), and Toccata 
(Khachaturian). The program was 
the dedication recital of their new 
concert grand piano. 

Dr. Kaszynski was accompanist on 
the Oct 21 Faculty Recital of Mary 
French Barrett, soprano. 


Kasznyski Speaks As Guild Judge 


BEAUMONT, Tex.—Although I am 
late in saying this, I sincerely be- 
lieve it is never too early to speak 
in high commendation of the many 
fruitful contributions that the Guild 
is making to the development and ap- 
preciation of the good in music. 

Again the impact of music on the 
individual through the intellect, 
through the emotions, through great 
physical stamina, and as an expres- 
sion of the Golden Rule was evidenced 
on every side of my judging experi- 
ence in Memphis, Tenn. I feel humbly 
grateful to the chairman, Miss Treze- 
vant, and all the teachers and pupils 
for what they have given me. 

It always seems that so much good 
is being done that I leave with a 
challenge and a prayer to serve and 
to make music more and more a me- 
dium through which one can do the 
will of God and thus reach the highest 
aims and ideals. The principles of 
good music would then be uppermost 
in our minds as a way of life. 

Again thank you, Dr. Allison, and 
thanks to all in Memphis. I am grate- 
ful for the untiring efforts of all the 
teachers and hope that I have some 
new friends in music.—Hubert Kas- 
zynski 


Thanks, Judge 


AUSTIN—Thank you for the fine 
report upon your Memphis assign- 
ment. Your spirit and superb musi- 
cianship always prove uplifting to 
all concerned wherever you serve.— 
Irl Allison 


STEFAN BARDAS 


Pianist Stefan Bardas, North Texas 
State College in Denton, Tex., was 
presented by Mary Hardin-Baylor 
College in concert on Nov. 23 at the 
Presser Auditorium. 

Mr. Bardas programmed Toccato 
(Casella), Four Preludes (Debussy), 
Sonata in E flat major, Op. Bla 
(Beethoven), and Twenty-four 
Etudes, Op. 10 and Op. 25 (Chopin), 

The Guild president wrote Mr. Bar- 
das as follows: 


“It seems that I am frequently en- 
countering these days pianism of the 
first magnitude. After hearing one of 
your All-Beethoven recitals, the series 
on which you performed all the Bee- 
thoven Sonatas in both Dallas and 
Fort Worth, I was not surprised to 
discover all twenty-four of Chopin 
Etudes programmed at Baylor College 
Monday: night, but what did amaze 
me was the fact that a great master 
of Beethoven is equally colossal as an 
interpreter of Chopin. I have heard 
it said that Schnabel who won world 
renown with his All-Beethoven tours 
was not particularly noteworthy as a 
Chopin artist. 

“Texas is one of the most fortun- 
ate of states to have concert pianists 
unmatched anywhere playing and 
teaching among us. Bomar Cramer, a 
native Texas artist, is the only other 
pianist whom I have heard play the 
Chopin etudes at a single concert, 
an event indelibly impressed in my 
musical memoirs for its beautiful per- 
fection. Now, I have another such oc- 
casion to carry with me in my ever- 
enlarging chest of musical treasures. 
Thank you for writing me of your 
Baylor College ‘concert, a college 
where as a young man I taught two 
years and twenty years later studied 
with the late Dr. Walter Gilewicz, 
who, had he been there last Monday, 
would have joined me in my unre- 
strained applause in approval. You 
deserve recognition as one of the 
greatest pianists of our time, it seems 


to me.” 


WALTER HANSEN 

Walter Hansen of Wenatchee, 
Wash. played a program of music 
for the piano on Nov. 2 at the First 
Presbyterian Church. 

Programmed was Air and Varia- 
tions in E (Handel), Gavotte and 
Ballet of the Blessed Spirits (Gluck), 
Le Coucou (Daquin), Sonata in C,K. 
830 (Mozart), Praeludium from Suite, 
Op. 10 (MacDowell), Nocturne in F 
sharp and Etude in C sharp minor 
(Chopin), Reflets dans l’eau (De- 
bussy), and Intermezzo in C and 
Rhapsody in E flat (Brahms). 

In a letter to the Guild president, 
Mr. Hansen wrote, “Many programs 
of piano endeavor come your way— 


this is one more. I have just recently | ~ 
come upon the MacDowell Praeludium | ° 


(Op. 10), and feel that, despite its 
somewhat loose construction, it is the 
work of a genius. Wonder how many 
other MacDowell pieces of this sort 
deserve wide-scale reviving? 
“Rudolf Ganz, some fifteen years 
ago, gave a wonderful little speech 


(on the occasion of his performance] ; 


of the Eroica Sonata) urging that 
performers look for these neglected 
works of ‘our great American mas- 
ter’.” 
Revive, Introduce 
Seldom Played Works 

The Guild president answered as 
follows: 

“Thank. you for your splendid pro- 
gram, which contains several from my 
own playing repertoire; however, the 
MacDowell prelude is new to me. In 
our January-February issue of Piano 
Guild Notes we shall suggest to guild 
members to follow your example by 
reviving or introducing seldom-played 
works of the masters as you have 
done. 

“Just now the National Music Coun- 
cil, of which Edwin Hughes, 117 W. 
79th, New York, New York, is Execu- 
tive Secretary, is endeavoring to have 
Edward MacDowell placed in the Hall 
of Fame on the campus of the Uni- 
versity of New York. To help this 


‘noteworthy cause, I have sent a let- 


ter to each of the 150 Electors and a 
number have replied favorably. If 
you would like to write some of them 
yourself, the list will be sent you glad- 
ly upon request by Dr. Hughes.” 


CLIFFORD HERZER 


Clifford Herzer, well known Guild 
member of Virginia Beach, Va., gave 
his 10th Annual Norfolk recital on 
Oct. 25 at the Norfolk Museum of 
Arts and Sciences. 

Programmed was Pastorale and 
Capriccio (Scarlatti-Taussig), Thirty- 
Two Variations (Beethoven), Sonata 
in E flat major (Haydn), Four Bal- 
lares, Op. 10 (Brahms), and Scherzo 
in B minor, Nocturne in F major, and 
Scherzo in B flat minor (Chopin). 

The Norfolk Virginian-Pilot noted 
that Herzer has just been named a 
member of the board of directors of 
the new Josef Lhevinne Honor So- 
ciety, formed to honor the late famous 
pianist, which provides scholarships 
for talented piano students. He is a 
former pupil of Josef and Rosina 
Lhevinne in Chicago and New York, 
and also in Austria on scholarship. 
He also studied with Tobias Matthay 
in London and Harould Bauer in New 
York. 

Mr. Herzer gave seven Town Hall 
radio recitals over WQXR, in New 
York, in five years. He has played 
solo recitals in Amsterdam, The 
Hague and Wigmore and Queen’s 
Halls in London. 

In a letter to the Guild president 
about the concert, Mr. Herzer writes: 

“Just want to chat a moment about 
my 10th annual Norfolk (12th Guild 
city in Auditions in U.S.A.!!!) Recital. 
The program requires always great 
consideration in the building. I’m 
pleased I placed the Four Ballades 
of Brahms’ as I did. Never felt such 
attention in my life—not a sound for 
21% minutes! The last one nearly 
does me in!! 

“And I am so grateful for an over- 
flow audience—many standees. I had 
my own Steinway with me so felt very 
secure .. .” 

Dr. Allison responded, “Your letter 
regarding your program October 25 
was deeply appreciated. How good it 
makes me feel when I receive such 
friendly notes spontaneously written 
by our finest American artists of 
whom you are one!” 


WILLARD SCHULTZ 

SEATTLE—A Concert Piano Re- 
cital was given by Willard Schultz, 
member of the Seattle Chapter of the 
National Guild of Piano Teachers, on 
Nov. 18 at the Holy Angels Convent. 

Programmed were Sonatas in E and 
E minor by Scarlatti and Soler; Fan- 
dango by Soler; Sonata in C, K. 330 
by Mozart; Mazurka in D, Two 
Etudes, Berceuse, and Fantasy in F 
Minor by Chopin; Etude in D flat by 
Liszt; and Bulgarian Dance No. 6 
by Bartok. 


LEO PODOLSKY was guest artist with the+Roth String Quartet, appearing in the 


vatory of Music, Nov. 6, 1959. 


WILLIAM McKAMIE 

WACO, Tex.—William McKamie, 
member of the Baylor University 
School of Music faculty, served on a 
panel of judges for the piano division 
of the Shreveport Young Artists Com- 
petition Dec. 4 and 5 in Shreveport, 
La. 

The Shreveport competition has 
two divisions in piano. The first on 
Friday was open to all high school 
piano students in Louisiana who 
wished to compete for a solo appear- 
ance with the Shreveport Symphony 
Orchestra which is conducted by John 
Shenaut. 

The second division on Saturday 
was for all pianists of college age in 
the United States. The winner re- 
ceived first prize in this division 
which included a solo appearance with 
the orchestra and a cash prize of 
$150. 

Other judges on the panel included 
Dr. Rudolph Ganz of the Chicago 
Musical College in Illinois, and John 
Rosenfield, critic and amusements 
editor of the Dallas Morning News. 


LOTTA BELDEN 


BIRMINGHAM, Ala.—Miss Lotta 
Belden was pianist and accompanist 
when Dr. Alvin E. Belden lectured on 
the East Indian language of gesture 
and movement for The Allegro Music 
Club, Dec. 10, at the Birmingham 
Museum of Art. 

Programmed was the introduction 
by Mrs. Louisa Griswold followed by 
Miss Belden playing Chopin’s Pre- 
ludes, Op. 28, Nos. 20 and 1, Noc- 
turne, Op. 15, No. 2, and Waltz in E 
minor. Dr. Belden demonstrated the 
“Mudra,” basic in East Indian Dance 
and Drama. 

Miss Belden played May Night 
(Palmgren), Serenade (Blanchet), 
The Cuckoo (Swanson), and March 
Wind (MacDowell), and accompanied 
Dr. Belden in the Balinese The Bud- 
dha (Lord of Light) and The Water 
Bearer (Guzmiak). The program was 
concluded with Balinese dances in cos- 
tume. 

DONALD HAGEMAN 

DAYTON, Ohio—New Guild mem- 
ber Donald Hageman gave an invita- 
tion concert on Dec. 2 at the Day- 
ton Art Institute Auditorium. 

Programmed were Bach’s Toccata F 
sharp minor, Beethoven’s Sonata, D 
minor, Op. 31, Poulenc’s Trois Pieces, 
and Chopin’s Nocturne, C sharp min- 
or, Etude, A flat major, Etude, D 
flat major, and Scherzo, B minor. 

In a Dec. 6 student recital, Mr. 
Hageman presented 26 pupils playing 
39 selections from all periods of piano 
literature. 

Welcome, Mr. Hageman. 


MARY JEDELE 

WACO, Tex.—Miss Mary Jedele, 
new member of the faculty of the 
School of Music of Baylor University, 
gave a debut recital in Carnegie Re- 
cital Hall in New York City on De- 
cember 26, 1959. She was one of three 
chosen to perform there. The Lieber- 
man Concert Management is having a 
series of 3 recitals by graduates of 
the Eastman School of Music of the 
University of Rochester. 

Her program was the Bach-Busoni 
Chorale Prelude “Ich ruf zu du, 
Herr”, Schubert’s Sonata in A major, 


Cesar Franck “Quintet for Piano and String Quartet in F minor", Los Angeles Conser- 


Op. 120, Ravel’s Oiseaux tristes and 
Une barque sur l’Ocean from “Mir- 
oirs”, Prokofieff’s Sonate No. 3 in A 
minor, and Mussérgsky’s Pictures at 
an Exhibition. 

Miss Jedele is a graduate of East- 
man School of Music in Rochester, 
New York. While working on her 
master’s degree, she taught two years 
at Eastman. Last spring she won first 
place in the International Division of 
National Piano Guild Recording Com- 
petition. 


RUTH ORCUTT BACON 

EWA, Hawaii—Ruth Orcutt Bacon, 
pianist, shared honors with Sigurd 
Rascher, world renowned saxophonist, 
in a Dec. 15 recital at the Mabel 
Smyth Memorial Building. 

Programmed were Intrada (Pugna- 
ni-Kreisler), Le Temple de la Gloire 
(Rameau), Gavotte (Padre Martini), 
Sonata in G Minor (Henri Eccles), 
Prelude to Cantata No. 12 (J. S. 
Bach), Nature Suite (Freda Swain), 
Variations on a Gavotte (Corelli), 
Sonata for Saxaphone and Pianoforte 
(Paul Creston), Sicilienne (Pierre 
Lantier), Pulcinella (Eugene Bozza), 
Arietta (Waldemar Welander), and 
Sonatina for Saxaphone and Piano- 
forte (Wolfgang Jacobi). 


ERIC STEINER 

MAPLEWOOD—E ric Steiner, 
Guild member of Maplewood, N.WJ., 
will give lecture demonstrations of 
his new piano course and supplemen- 
tary material, published by BELWIN, 
under the sponsorship of LYON- 
HEALY, Chicago, on the following 
dates: 

Tues. February 16 in Oak Park, Ml. 
Wed., Feb. 17 in Chicago, Il. 

Fri., Feb. 19 in Park Forest, Til. 

Further information may be obtain- 
ed by writing to Lyon-Healy, 243 S. 
Wabash Avenue, Chicago 4, Illinois, 
or to Belwin, Inc., Rockville Centre, 
Long Island, New York. 


VARINA HAWKINS EDWARDS 

FORT WORTH—Guild adjudicator 
Varina Hawkins Edwards was pre- 
sented on Deé. 14 in the Fort Worth 
Art Center recital hall as the month’s 
musical attraction for the Fort Worth 
Art Association membership. 

Imagine playing a big recital, 
teaching, and mothering two sons. 
That’s what Varina Hawkins Ed- 
wards of Fort Worth, Tex., does and 
all most successfully. 

Mrs. Edwards, a graduate of Mary 
Hardin-Baylor College at Belton, has 
studied with Dr. Walter Gilewicz, 
Moissaye Boguslawski, Alfred Miro- 
vitch, Silvio Scionti, and Paul van 
Katwijk. She has taught at Southern 
Methodist University, North Texas 
State College, and Fort Worth Con- 
servatory. 

E. Clyde Whitlock of the Fort 
Worth Star-Telegram gave her a 
highly complimentary review on her 
program which consisted of 
Prelude in G Minor and Toccata and 
Fugue in D Minor (Bach), Chorale, 
Prelude and Fugue (Franck), and se- 
lections from Debussy’s Images and 
Estampes. 

Then on Dec. 21, Mrs. Edwards pre- 
sented 32 piano students in a Christ- 
mas Recital at the Anna Shelton Hall 
Woman’s Club. Solos and duos were 
programmed from:the major compos- 


ers of different periods. 


CLAIRE HARKNESS 


THE COMPLETE CHORD KIT 


Enhance your playing and teaching—51 Chord Indicators, 4 Scale In- 
dicators. See and play every known professional chord and all 
scales instantly 
Send for free chord and scale list 


2034 Courtland Ave. 


Cincinnati 12, Ohio 
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The Missing 


by Robert 


Link | 


‘W. Dumm 


This year Darwin’s concept of the evolution of natura] species enters 


its seé¢o 


climate. 


Those who know 

—_ ; the past are only 
too conscious ot what has changed, yet 
music today holds breathtaking prom- 
ises for the future. Music of all 
times and places will be made easily 
available on records; electronic in- 
struments will produce unheard-of, 
affectingly beautiful, tone-colors; 
fiuid pitches and forms will arise to 
express a world in metamorphosis. 
And directly in the future lies the 
exploration of space, and the ro- 
manticism of newly discovered- 
worlds. Indeed, all signs point to’ a 
startling renaissance of the arts; to 
their full coming-of-age as a uni- 
versal expression of the human world 
to other worlds, Fantastic? It all 
lies waiting in the testubes. 


_ Unfortunately, prospects for the 
future have been obscured by the 
realities of rapid change. Young peo- 
ple, especially, are likely to feel the 
dissolution of present-day forms of 
life and art as a threat to their 
personal identity. Their emotional 
state is fluid and uncertain, like the 
uneasy surface of a volcano, which 
shudders into new patterns at the 
burst of a bubble. Quite naturally, 
they are closing themselves in be- 
hind the shell of indifference that 
we know so well. What is worse, 
they seem afraid to strike out for 


ntury, yet it prompts some very timely thoughts on music and 
™ music teaching. Darwin himself made a great point of 
> the challenge and threat presented to living things by a 
changing environment, and today we are faced with 
changes that never seemed so rapid or so hard to assimi- 
late. There is no doubt about a change in the musical 
What youngster today can recall, or even 
imagine, say, the sonic velvets of the old Mason & Ham- 
lin pianos; where are the string players who will fill 
the gaps at the top level; what really lies ahead for our 
music of shell-shock and percussion? 


things, in the heedless way natural 
to youth; but rather prefer to ‘keep 
it cool.’ In this frozen condition, 
they never come to know themselves, 
as anyone does who gives himself 
freely to something he loves. It seems 
that fewer of them are able to 
practice the patient idealism that 
makes a true musician. 

When they spoke of survival, the 
older evolutionists also talked a great 
deal about ‘the missing link’, the 
point on the path where man came 
into his own. Teachers today need 
to realize their missing link to the 
future, if the changes in music are 
to mean a true evolvement of prom- 
ised forms, and if music teachers 
are to go on reproducing their kind 
in a world of technology. 

Somehow wé must bring the gifted 
student to see teaching as a neces- 
sary and desirable part of his career 
in music, and the best way to make 
him want to teach is to set him a 
stirring example. The day the teach- 
er ‘lets down,’ even a little, may be 
the very day this student is ripe 
for revelations. Does it seem idle, or 
even irrelevant, to talk ‘inspiration’ 
to teachers who may face a crushing 
schedule of appointments, six, or 
even seven days a week? How can 
teachers themselves remain inspired? 
Where will they find the energy to 


Columbus, Ohio. 


CHARLES HAUBIEL... COMPOSER ... LECTURER ... PUBLISHER 


Winner of United States International Schubert Centennial Contest: Swift Sym- 
phonic Contest: New York Philharmonic Symphony Society Award: Paderewski 
Symphony Contest Honorable Award: Harvey Gaul Memorial Award Contest: 
Recipient of Citation Award bestowed by the Ohioian Library Association, 


Founder and President of The Composers Press, Inc., organized for the purpose 
of assisting the American Composer in publication of works, arrangement of 
performances and payment of equitable royalty. 


ANNUAL PUBLICATION AWARD CONTEST: DEADLINE NOV. 15, 1959. 
PIANO RECORDING CONTEST: DEADLINE NOVEMBER 15, 1960. 


(Recording Contest with cooperation of NGPT) 
THE COMPOSERS PRESS INC., 1211 Ditmas Avenue, Brooklyn 18, N. Y. 


Paul Pisk Sums 
Up Guild Values 


In‘ a letter from Dr. Paul Pisk, 
Guild judge, College of Fine Arts of 
the University of Texas, in answer 
to an inquiry, he sums up Guild 
values in the following words: 


My association with the Piano Guild 
is of several years’ standing. When I 
was in California I was already inter- 
ested and have been a judge ever 
since. In my opinion, these are the 
merits of the Guild: 

First, to give an incentive to 
the piano students to work up 
programs as a goal for their au- 
ditions. 

Second, to have influence on 
the literature which is played by 
the students. 

Third, to raise the standards of 
the teachers by conferring with 
them and suggesting improve- 
ments in gentle form. 

If I didn’t believe that this organi- 
zation has been efficient, I would not 
work with them. By the way, several 
members of our faculty and other out- 
standing music schools have the same 
attitude. In some states there seems 
to be hardship on account of competi- 
tion between the Guild and the Music 
Teachers Association, but usually this 
can be solved amiably because each 
organization has its own orbit and 
many teachers work in both of them. 


create the wonderful experience of 
liberation through learning? 

We “recharge our batteries” by 
searching and inquiring, by reading 
and writing; most important, by 
sight-reading the literature of the 
piano, a little each day. Don’t think 
of it as a duty, as ‘practice’, but as 
a sort of sun bath in great music, 
however lamely it comes from your 
fingers. You cannot help but com- 


municate the warm effusion during. 


the very next lesson you teach. 

Let your awakened love for the 
subject spill over, and don’t be afraid 
to play for your students. It is 
when you are ‘carried away’ that the 
flame catches, and real teaching oc- 
curs. In such moments we provide 
experience that grows into lifetime 
attitudes. On such an impulse, we 
may breed a teacher, who ‘will go 
on renewing the same impulse for 
generations of students. The mo- 
ment of inspiration is the ‘missing 
link’ that encourages the young mu- 
sican to survive in a world that 
frightens initiative. We must keep 
it alive. 


“THE SYMBOL 
of Perfect Harmony” 


THE TUNING HAMMER OF PTG TECHNICIANS 
symbolizes close co-operation between manufacturer, dealer, 


teacher, and piano owner. It helps keep pianos at their 


best by keeping them in tune. Its owner—a member of the 


Piano Technicians Guild—is a trained specialist. 


He understands construction and servicing of pianos, operates 


on a stabilized pricing system, and finds his greatest joy 


in a perfectly tuned piano! To keep your students ‘‘on key,’’ 


always specify a PTG technician. 


Read “The Piano Technician’s Journal” every month 
for the latest information about the piano industry and those 
who serve it, 


WRITE TODAY FOR FREE LITERATURE 


1121 West Drew Avenue * Houston 6, Texas: 


GOOD PIANO SERVICE MEANS SATISFIED STUDENTS 


WINNERS in the 1959 Auditions at Craig, Colorado, are pictured: left to right, bad 


row, Rilla McReynolds Branyon (judge), Joyce Swanson, Mary Lou Butler, David Poem 
Rose Ann Murphy, Diane Brinkley, Dorothy Swanson, Lotta Mae Hoornbeek (teacher 
chairman); second row, Scott Barrett, Guy Urie, Jeanne Harding, Anne Ratcliff, Toby 
Grimm, Wayne Mock, Alman Nicodemus, Kennth Hall; first row, Esther Self, Mariann 
Harding, Judy Updike, Joe Enee, Tommy Urie, Bill Mack, Carol Horton, Cheryl Moc 
Debra Murphy. Not present when picture was taken: Karen and Sandra Kromann, Cary 
Trantham, Linda-Smiddy, and Judy Levkulich. 


To Guild Founder 


Piano Guild Notette 
Greatest Compliment 


PIANO GUILD NOTETTE, originated and distributed by Olivia Let 
better Farrow, guild chairman of Tucson, Arizona, is one of the finegt 
compliments ever paid the guild and its founder. Beautifully mimeographe 
with timely illustrations of Thanksgiving throughout, the 14 page bookle 
about the guild and other Tucson musical groups reflects the grateful, mu 
selfish, cooperative spirit and an artistic turn of mind of the author tha 
are coveted for himself by every person seeking the peaceful Christ-inspirej 


way of life. 

NOTETTE is dedicated to Ir] AI- 
lison, founder of the Piano Guild and 
its related projects. The preface re- 
views the past seven years of the Tuc- 
son guild chapter, followed by a Who’s 
Who of Tucson guild members and 
a map of the city on which is pin- 
pointed exactly where they live. 


The next six pages are devoted to} 


tributes and thanks to guild members 
who make the Tucson Guild Audi- 
tions possible, how these are promot- 
ed and carried through successfully, 
and a resume of guild goals and how 
to prepare them. Intermingled with 
guild information and guidance are 


expressions of gratitude to Mrs. Far-|# 


row’s many friends who have helped 
her in the guild work and in her 
TMTA and her church interests, the 
spirit of which is voiced in the poem: 

The Fellowship of Friends 
“The fairest rose in the garden of 
life is the fellowship of friends; 
Time but glorifies its beauty with a 
fragrance that never ends. 
No cloud can shade its loveliness, no 
storm its petals part 
For the flower of friendship dwells 
forever in the shrine of the 
human heart.” 

(from Sunshine Line) 

The finest sermon on Thanksgiving 
this writer has ever read forms the 
8 page conclusion of NOTETTE, a 
brief treatise on gratitude that touches 


the heart, uplifting the reader aboy 
the level of every-day living to the 
exalted plane where each of us would 
like to remain forever. 


FROM VERNA HARDER in Vienna, Att 
tria, on leave from the University of Tex 
in Austin, comes the following greeting: 
have found a lovely room near the center 
of everything. | am only three blocks from 
Mr. Mannheimer, where | go to have le 
sons twice a week. This week | am playing it 
class. 

“I've been to concerts and opera thre 
and four times a week, so have done noth 
ing much except practice and hear musi. 
1! will spend the Christmas holidays sight 
seeing in Vienna and environs, as | havent 
had time to do much so far. 

"It is getting colder every day, but | have 
a stove in my room which | have had fo 
learn to start with briketts. At least, I'm 
warm inside.” 


ROMBERG EASY DUETS 
EASY-TO-PLAY HITS 


EQUATION FOR PIANO TEACHERS 
Easy Arrangements + Familiar Tunes = Pure Enjoyment 


Here are two pleasure filled folios that will bring hours 
of entertainment to your pupils while increasing their 


skills. 


SIGMUND ROMBERG ‘'EASY TO PLAY" 
PIANO DUETS —These are but a few of the im- 
mortal favorites for grade 2 to 2%—DEEP IN MY 
HEART, DEAR, SERENADE, STOUTHEARTED MEN, 
LOVER COME BACK.TO ME. Price... $1.25 


“EASY TO PLAY” HITS THROUGH THE YEARS 
FOR PIANO — Well loved standards arranged for 
the first year piano students which will be especially 
interesting for adult beginners — SEPTEMBER IN THE 
RAIN, IT HAD TO BE YOU, MOONLIGHT BAY, 
SMILES and others. Price... $1.00 


SEE THEM AT YOUR MUSIC DEALER TODAY! 


Dept. L 


MUSIC PUBLISHERS HOLDING CORP. 
619 W. 54th St. * New York 19, N. Y. 


(Bellevu 


Frat 
Wo 


Ann 


PRI} 
notified 
that a 


an -Febru 1960 
| 
OMA' 
Annivers 
and new 
John M 
Jusivich, 
(Blair, 
Meder 
| 
| . 
wrote, 
prove 
tended 
ers wk 
LASS 7 tion le 
sponso? 
tend, M 
shops 2 
France 
| | 
\ 


23 


OMAHA CHAPTER | of the National Gui 


lebrated their 15th 


Id of Piano Teachers ce 


Anniversary Tea on Oct. 25 at the home of the Chairman, Elfrieda S. Baer, to which old 
and new members and guests were invited. Early arrivals pictured left to right are Mrs. 
John Massara, Mrs. Lynette Thomas, Mrs. Kinsella, Mrs. Ethel Hansen, Mrs. Michael 
Jusivich, Mrs. Wm. X. Hasselwood, Mrs. Baer, Mrs. Lyle H. Olsen, Mrs. Irene Ingle 
[Blair, Neb.}, and Mrs. Jackson T. Barnes. New members not pictured are Mrs. Therese 
Meder (Harlan, la.), Mrs. Florence Thomas, Mrs. LeRoy Stenlund, Sister Casimir 
(Bellevue, Neb.), and Mrs. Henry Gravert (Mo. Valley, la.). 


Frances Clark 
Workshop Tour 
Announcement 


PRINCETON, N.J.—Frances Clark 
notified Guild headquarters recently 
that a nation-wide tour of one-day 
workshops on the 
Frances Clark Lib- 
rary is planned by 
her staff for the 
summer of 1960. 
“We have been so 
bombarded with re- 
quests for another 
season of one-day 
workshops that we 
have detided_ to 

continue this plan 
for the coming summer,” Miss Clark 
wrote. 


Six members of the Clark Work- 
thop staff will tour during June, July 
and August, presenting workshops in 
all parts of this country and in Cana- 


“The 1960 workshops will feature a 
brand new presentation,” Miss Clark 
wrote, “one which we believe will 
prove as valuable to teachers who at- 
tended the 1959 workshops as to teach- 
ers who are attending one of our 
workshops for the first time. We plan 
to concentrate on teaching methods 
this summer, and to simulate actual 
teaching situations with demonstra- 
tion lessons at both the beginning 
and advanced levels.” 


Again this year there will be no 
charge for the workshop, either to the 
sponsor or to the teachers who at- 
tend, Miss Clark explained. The work- 
shops are underwritten jointly by the 
Frances Clark Workshops and the 


In Memoriam 


MARGARET B. HALL 


MANSFIELD—Margaret B.. (Mrs. 
George W.) hall died Nov. 18, 1959 
at her home in Mansfield, Ohio, at 
the age of 63. 

Mrs. Hall was born in Canada and 
was a graduate of the Toronto Con- 
servatory of Music and the Peabody 
Institute. 

She was an active member of the 
National Guild of Piano Teachers 
for over ten years, a member and 
past president of the Ohio Music 
Teachers Association, and the cur- 
rent president of the North Central 
District of Music Teachers Associa- 
tion. 

Surviving besides her husband are 
a son, Geo. L. Hall, and a daughter, 
Mrs. R. L. Harrison, 3 grandchildren, 
two brothers and a sister. 

Information was received from Mrs. 
C. H. Platt, District Chairman, and 
National Guild of Piano. Teachers 
Audition Chairman. 


MRS. FREDDA H. PASLEY 
Opelousas, Louisiana 


Summy-Birchard Publishing Com- 
pany, publisher of the Clark Library. 

Scheduling of the summer work- 
shops is now in progress. Piano teach- 
ers who are interested in having a 
workshop in their area should urge 
their local music dealer, piano teach- 
ers organization or college to write 
directly to the Workshop Secretary, 
Summy-Birchard Publishing Com- 
pany, 1834 Ridge Avenue, Evanston, 
Illinois. 


The title is no more intriguing than the contents 


of this delightful folio. And, of course, who but 
Denes Agay could have compiled and arranged 
these ‘Very Easy Pieces for Beginners Who 


Hate To Practice’? 


You will be persuaded that he has no peer at 
taking the drudgery out of practicing when you 
leaf through this charming collection. Change 
of pace is perhaps one of the reasons be- 
ginners find it such fun. It’s filled with Modern 
Hit Songs, Folk Tunes, Standard Favorites and 
Light Classics (many with words as well as music) 
such as...Indian Love Call e When Day Is Done 
e Lullaby (Brahms) ¢ Jingle Bells ¢ On Top of 
Old Smoky ¢ and many others. 


See Well-Pampered Pianist’ at your music 
dealers. Your pupils will assure you it's $1.25 


well spent. 


Dept. L 


MUSIC PUBLISHERS HOLDING CORP. 
619 W. 54th St. * New York 19, N. Y. 


Students Persevere 
—Reach Their Goals 


READING, Pa.—Napoleon said, 
“Victory belongs to the most perse- 
vering.” What perseverance it takes to 
attain to the goal of three or more 
year National classification in the 
annual Piano Guild Auditions, which 
feat means the eligibility to have 
one’s name or name and picture en- 
tered in the Guild Yearbook! 

Julie N. Shanaman, teacher at the 
Shanaman Studio of Music, happily 
presents the names of her ambitious 
pupils who have this year gained 
such eligibility: (three years) Bar- 
bara Ellen Bertsch, Carolyn Helen 
Reber, and Timothy James Steinrock; 
(four years) Martha Jane Lykens; 
(five years) Melvin Douglass Paint- 
er; (six years) Rita Wilson Achen- 
bach; 


Levy; (eight years) Cynthia Mary 


Koch; (nine years) Philip Grillo, Jr.; 
(sixteen years) Cedric Nagel Elmer. 


SHANAMAN STUDENTS pictured are: 
front row, left to right, Martha Lykens, 
Carolyn. Helen Reber, Dawn Marie Pienta, 
Barbara Ellen Bertsch; second row, Philip 
Grillo, Cynthia Mary Koch, Cedric Nagel 
Elmer, and John Robert Levy. 


Special commendation goes to those 
pupils who, by playing international 
programs, showed such energy and 
ambition: Barbara Bertsch, Cedric El- 
mer, Cynthia Koch, and Douglass 
Painter. Cedric Elmer also won the 
Guild Sophomore Collegiate Diploma. 
He is presently working toward his 
Bachelor of Music with piano major 
at the Allbright College in Reading 
and Combs College, Ornstein School 
of Music, in Philadelphia. 

All of the above pupils, plus Dawn 
Marie Pienta, entered the 1959 Bien- 
nial Piano Recording Competition 
when they won ratings of 90% and 
above, first rating gold medals, Van 
Cliburn prize books, and cash prizes. 

The cultura] and social life of our 
world is being brightened by these 
young people who contribute their 
art: Martha Lykens, ten year old 
pianist in the school orchestra; Philip 
Grillo, pianist for Senior High School 
Orchestra and sousaphone player in 
the marching Band; Douglass Paint- 
er, violinist in Junior High School 
Orchestra; and Cedric Elmer, who 
plays piano solo preludes at Adult 
Church School, directs and plays 
hymns throughout the summer, and 
appears as performer-pianist on vari- 
ous platforms in the city of Reading 
and county of Berks. 

God grant that these and all stu- 
dents continue persevering to spread 
the Gospel of Music!—‘“Music, the 
greatest good we mortals know, And 
all of heaven we have below.” 


JI n Mem ory 


of 
MR. EUGENE STAFFEL 


San Antonio, Texas 
Beloved husband of Tekla Staf- 
fel, Chairman of San Antonio 


TEINWAY 


MSteinert ¢ Sons 


(seven years) John Robert} 


ONE OF THE LARGE CLASSES attending the 1959 Auditions in Jackson, Miss., was 
that one taught by Mrs. H. H. Leveck of Starkville, Miss. Mrs. Stonecipher, adjudicator, 


is shown next to Mrs. Leveck, center. 


Greeks Levy ‘Culture’ Tax 


(Reprinted by permission of 
Fort Worth Star-Telegram) 


By. E. CLYDE WHITLOCK 


Madame Gina Bachauer, who a- 
chieved an impressive success in a 
Prokofiev concerto Monday night with 
the Fort Worth Symphony Orchestra, 
commenting on the struggle for exist- 
ence waged by every orchestra in this 
country, explained how the problem 
is solved in her native Greece. 

Through a plan initiated by Queen 
Frederika a small tax is levied on all 
audience events, including athletic 
events and film showings, for the 
support of the nation’s fine arts ac- 
tivities. The fund supports orchestras, 
opera, ballet, theater, the national 
conservatory and art schools, and pro- 
vides scholarships for talented stu- 
dents. 

While the establishing of the tax 
may have been a little high-handed 
by our standards, it conserves and de- 
velops precious national resources, 


and the tax is so small that no one 
seems to object to it. 

The results are even more notable, 
when it is remembered that Greece 
was devastated by the occupying Ger- 
mans. 

When a village needs a new school 
every man and boy contributes his 
labor after regular hours, and pres- 
ently the building is done. 

The queen, a German princess, was 
not readily accepted by the Greek 
people, but she was so willing to do 
her part in the common tasks of a 
reviving economy or working hospi- 
tals that she completely won over the 
people. 

Mme. Bachauer and her husband, 
Alec Sherman, former conductor of 
the New Symphony in London, live 
officially in London, but also main- 
tain a house in Athens. It was built 
literally around her piano, which oc- 
cupies a room large enough for a 
small audience. 


TODAY’S BEST PIANO BOOK BUYS! 
42 FABULOUS FAVORITES 


Just published!.Music of Today arrangements by John Kennedy of wonder- 
ful popular and standard songs including Heartaches By The Number, 
Don't You Know, Enchanted Sea, A Worried Man, High Hopes, Mr. Blue, 


On An Evening In Roma, Ragtime Cowboy Joe, Sleep 


alk, Put Your 


Head On My Shoulder, Battle Of New Orleans, (You've Got) Personality, 
Red River Boogie, Talk To Me, Battle Hymn of The Republic, When The 
Saints Go Marching In, Lullaby Of Birdland, etc. 


Price 2.50 


NEW HYMNS For YOUNG AMERICA 


Twelve songs of faith and hope for the yous pianist and singer. Ideal 


for the home, Sunday school and pub 


¢ school. Original hymns by 


Marian Rawles and David Carr Glover—Almighty Father, God Loves Me, 
God Of My Life, God's World, Honor Thy Father And Thy Mather, My 
Creator, My Own America, O Come All We Children, The Sabbath Day, 
Sing! Singl, Sleep,’ Thanks For Loving Friends. Early graders will love 


these. 

Price 1.00 
FIVE FINGER PATTERN BOOKS 
COWBOY TUNES Real he-man songs for little fingers! .......... 85 
HYMN TUNES +1 Helen Chase's arrangements for beginners .... .85 
HYMN TUNES #2 Beloved sacred music for the starter .......... 85 
MARCHES 11 stirring melodies for a piano parade ........ 85 
WALTZ TUNES 10 lovely tunes to introduce 34 time .......... 85 
@1T’S DUET TIME! 


Two books you will enjoy working with only 1.00 each when ordered on this 


coupon—limited time only. 


SACRED DUETS 

Early intermediate arrangements by 
William Stickles of 15 songs of faith 
for one piano—four hands. Abide 
With Me, Onward Christian Soldiers, 
Softly Now The Light Of Day, etc. 


MODERN PIANO DUETS 


Let's go Latin! Four Hands at one 
piano in a South American mood 
playing Tico-Tico, Brazil, Amor, Al- 
ways In My Heart, Green Eyes, 
Frenesi, Perfidia. 


Regularly 1.50 each — Your Introductory Copy 1.00 each 


HANSEN PUBLICATIONS, INC. 1842 West Ave., Miami Beach 39, Fla. 


Enclosed find $ (0 check [Jmoney order for: 

NEW HYMNS FOR YOUNG AMERICA .................. 1.00 
Five-Finger Pattern Collections: _____HYMN TUNES #2 ... .85 
COWBOY TUNES .. .85 85 

HYMN TUNES #1 . .85 WALTZ TUNES ...... 85 


one El SACRED at the special price 1.00 
each (1) MODERN PIANO DUETS ...... at the special price 1.00 
Name 


Address of studio 


City and State 


ORDER TODAY 


FREE POSTAGE—NO HANDLING CHARGES—When Remittance Accompanies Order. 


“PIANO SIGHT READING CAN BE TAUGHT’ 
with the Original Ida Elkan Books 


COMPLETE COURSE mer of 7 books—385 
E 


Please send money order to: Ida 


ages) 


$10, including postage. 
an, 408 West 57th St., Suite 7D, New York 19, N.Y. 


PIANO GUILD NOTES, January-February, 1960—11 
finest 
aphed q 
ooklet 
il, Un 
r that 
spire 
above 
the 
} 
| 
| : 
; | | 
| 
| 
1, Aus 
Texas 
ing: 
) 
center | 
s from 
ve let 
ying in 
| 
noth 
music. 
sight 
javen't 
ad to | 
+, I'm 
< 
\- AM Et 
| H 
PIANOS 
A New England Institution Since 1860 } ake 


12—PIANO GUILD NOTES, January-February, 1960 


Yanna From Heaven 


Such an interesting issue of Piano Guild Notes,—but to me Notes has 
always been outstanding. On its arrival I plan immediately for the first 
opportunity in the day to read it word for word . . . The article, page 15, 
“Tribute” to Mr. Mirovitch, is only too true. Mr. “Mirovitch certainly de- 
serves the highest tribute regarding his genius as a teacher and performer. 
Although I attended only the summer sessions at Juilliard, Mr. Mirovitch 
showed the deepest interest in my small contribution and assurance that 
our views regarding music were very similar. I still have ‘almost word for 
word his wonderfully clear lectures on “Use of Pedal.” His latest Chopin 
Album (Schirmer) is delightful. 

SR. M. MARCUS, O. P. 


Oak Park, Illinois 


was such a pleasure to see you, Mrs. Allison and your mother at 
‘my concert in San Marcos. I do appreciate your coming so very much. Also, 
I the letters you sent to the Washington Guild members. It was 
so very ot of you to write such a nice letter. Thank you. I appreciate it 


can say. 
MONTE HILL DAVIS 


Dallas, Texas 


The Guild’s way of helping the lesser talented student as well as the 
more talented is wonderful! At our auditions in April our judge, Miss Clare 
was especially helpful, making every pupil feel at ease and inspir- 
om of them. I have nothing but highest praises for the Guild. 
MRS. CARL FINTON 
Alpena, Michigan 


I to thank you for the First Rating Gold Medals and check, to- 
er with the wonderful books, The Van Cliburn Legend, by Abram Chasins. 

y pupils are not only thrilled with the pleasant surprise, but are working 
quit hard, hoping to enter the next Biennial Piano Recordng Competition 


1961. 
EUPHRASIE GOLDBERG 
Mount Vernon, New York 


The more I experience in this wonderful organization you have founded 
and promoted, the more I am convinced this is the most important movement 
in the history of music. Only Heaven can say how far it will affect future 
generations. The growth-potential of such a great idea can reach far beyond 
our imaginations. 


. WILLIAM GILLOCK 
New Orleans, La. 


Thanks so much for sending me to Fort Worth and its fine Centers 
and also back to Greenville. It will be good to see Mrs. Jones again. Her 
Center has grown since I was there a few years ago. I am also looking 
forward to meeting Mrs. Jeffus, of whose work I have read for some time. 

It was a real disappointment to me not to have you two good friends 
here in Morelia this summer, but I realize that you have many things, all 
the time, to carry on the fine work of the Guild. 

We are to have the pianist Donn Olson, formerly from Minneapolis, here 
in recital] . . . I was pleased to read that he had been a winner in the 
Guild Recording Competition. He has a fine program, and, as Morelia is a 
“piano” town, I know that he will be appreciated very much. He comes 
under the auspices of the Mexican-North American Cultural Institute of 
Morelia. There are now seven of these in Mexico, and they are doing fine 
work in their different Centers... 

ILIFF GARRISON 


Morelia, Mexico 


It was indeed warming to receive your request to serve on the Guild’s 
Board of Judges, and it is very easy for me to accept. For, beyond the 
dividend this pays to one’s pride, is the realization that through this oppor- 
tunity one can, in his small way, serve the Guild’s “cause” beyond his im- 
mediate locale. All the other benefits derived from the experience have been 
told to you innumerable times. My judging in Cleveland two years ago was 
such a stimulating and rewarding experience for me, personally, that I’ll 
look forward to another opportunity, if and when it come... 

MONICA MARSHALL AGNEW 
Scottsdale, Arizona 


I thought it would interest you to know that one of my pupils valued 
her “Audition Pins” so much that she has had them dipped in gold and 
made into a most beautiful charm bracelet. She has been a National winner 
for four years, and has received superior rating each time. 

MABEL KIRKLAND 
Ridgewood, New Jersey 

Thank you again for the advantages offered by the Guild. Susan is 
fortunate to have the privilege of studying with Guild member Joseph Huck, 
an artist and teacher of distinction. I think the Composition Test is a 
wonderful idea. Where else could we get the incentive to see that these 
earliest little improvisations obtained form and were put on paper for all 


posterity! 
MRS. JOE JUSTIN WALTERS 
Hattiesburg, Mississippi 
I want to tell you how much we liked Mr. Henry Dalton from Corinth, 
Miss., our judge last year. He has a pleasing personality and so many 
qualities which make a fine judge. Pupils especially liked to play for him 
and he has a way of writing just the right comment for each pupil. We 
all wished he could have stayed longer . . . Thank you again for the 
privilege and honor of being a National Piano Guild judge. It is a greater 


inspiration every time. 
GENEVIEVE STONECIPHER 
Mt. Pleasant, Texas 


Are you keeping your Parent-Pupil-Teacher relationships 
up-to-date by using— 


RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 
of them—eech etimulating and thought provoking 


“LETTERS TO PUPILS"— 
Requested by a ea. 
The "Letter" you send may save a Pupil 


“REPORT CARDS" to keep the parents and pupils aware.___.15¢ ea. 
“WORK SHEETS” for Report Cards (for your files) 10¢ ea. 
“STUDIO PROCEDURES”—one to each home and for your Studio display 05¢ ea. 


Quantity orders at reduced prices 
Send $1.00 for a package of USABLE Samples 


Ruth Teeple Reid, duthor-Publisher 


1785! Chalcedony Street 
SAN DIEGO 9, CALIFORNIA 


All prospective entrants in the 1961 
Biennial Piano Recording Competition 
please take notice of the following re- 
quirements: 

It has been announced that all se- 
lections recorded for entry in Events 
Numbered 15 through 25 must be from 
GUILD REPERTOIRE VOLUMES for 
Preparatory D, C, B, A and Inter- 
mediate F, E, D, C, B and A, respec- 
tively. This regulation will enable 
judges to have at hand copies of all 
compositions on the recordings in 
these events which they have to ad- 
judicate. These Guild Repertoire 
Books are published by the Summy- 
Birchard Publishing Company, 1834 
Ridge Avenue, Evanston, Illinois. 

Artist entrants shall submit one 12 
inch 33 rpm disc, both sides. Prepara- 
tory for collegiate entrants must sub- 
mit one 10 or 8 inch 22 rpm disc, both 
sides, while Intermediate and Elemen- 
tary entrants must submit one 8 inch 
disc, both or only 1 side, 33 rpm. 
Conforming to classifications enter- 
ed in 1959 or 1960 auditions, entrants 
must perform an early or late classic 
and a romantic or modern number for 


judging. 
e 


NEW YORK—The Piano Teachers’ 
Congress of New York met at the 


for a program of lectures and music. 
After the business meeting, May 
Etts continued, by request, her series 
on the Guy Meier Technic for Begin- 
ners and Intermediate Pupils. Charles 
Haubiel, Founder and Director of 
Composers Press, presented New Mu- 
sic for Piano Teachers, and Grace 
Hofheimer, former lecturer at Colum- 
bia University and City College talked 
of A Looking Glass for the Piano 
Teacher. 
A group of two-piano numbers 
were played by Ruth and Naomi Se- 
gal, identical twins noted for their 
radio, television, concert and orches- 
tral appearances, and the meeting 
was adjourned for a “No-Host” lunch- 
eon at Schraffts. 
Ruth Burgess is president, Aagot 
L. Tharaldsen, corresponding tsecre- 
tary, and Cecile Hindman, program 
chairman. 

e 


GIOCOSO 


Miriam Gordon Landrum, Director 
af the Texas School of Fine Arts in 
Austin, Texas, shared these two stutlio 
conversations with us: 

Gary received another gold star 
for a good lesson. “Now my mother 
owes me another nickle,” he said. 
“This makes thirty cents I have.” “I 
hope you are saving it,” his teacher 
said. “Yes, I am saving it for my 
top education,” replied Gary. 

Gaye had moved from an apart- 
ment to a house. Her teacher said, “I 
hope you have your piano in a room 
away from the television.” “No,” said 
Gaye, “But my back is to it when I 
practice.” This remark explained ev- 
erything to the teacher. 


The following little essay is from 
Cheer, Jan., 1960, monthly publication 
of The Abel Stationers, Austin. “Not 
copyrighted. If there is good here we 
want to share it.” And PGN wants to 
share it with you. 

Isn’t It Funny—When the other 
fellow takes a long time to do some- 
thing, he’s slow. But when I take a 
long time to do something, I’m thor- 
ough. 

When the other fellow doesn’t do it, 
he’s too lazy. But when I don’t do it, 
I’m too busy. 

When the other fellow goes ahead 
and does something without being 
told, he’s overstepping his bounds. But 
when I go ahead and do something 
without being told, that’s initiative! 

When the other fellow states his 
side of a question strongly, he’s bull- 
headed. But when I state a side of a 
question strongly, I’m being firm. 

When the other fellow overlooks a 
few of the rules of etiquette, he’s rude. 
But when I skip a few of the rules, 
I’m original. 

When the other fellow does some- 
thing that pleases the boss, he’s pol- 
ishing the brass. But when I do some- 
thing that pleases the boss, that’s co- 
operation. 

When the other fellow gets ahead, 
he sure had the lucky breaks. But 
when I manage to get ahead, Man! 
Hard work did that! 


Funny, isn’t it—or is it? . 


Carl Fischer Concert Hall on Dec. 8]: -- 


-— GUILD GAMUT 


Record Requirements in 1961 Competition 


MUSIC BUSINESS 

From the November 1959 Music 
Business Newsletter, a monthly sum- 
mary of trends and ideas from W. W. 
Kimball Co., Melrose Park, Ill. come 
these two interesting comments: 

PLAYER PIANO DEVICES ARE 
RIDING THE CREST OF THE MU- 
SIC BOOM .. . according to recent 
trade publication reports, a number 
of newly formed companies are on the 
scene. One product has solenoids for 
each of 84 operating notes as well as 
the soft and sustaining pedals ... 
a special remote control cabinet makes 
it possible to play the piano without 
leaving the easy chair. Another auto- 
matic doubles as a sofa when not in 
use ... when backed up to the instru- 
ment a key striking mechanism beats 
out the tune. A third firm offers a 
unit which sits on the key board, has 
a transposing switch to permit playing 
in any one of five different keys... 
so-called “fingers” play the music 
much like the old cabinet play- 
ers. Finally, to aid technicians, a man- 
ual for repairing or rebuilding older 
players has been published. 

THE PIANO IS STILL AT THE 
TOP OF THE INSTRUMENT HIT 
PARADE, despite gains in organ 
popularity, say many music dealers 
more than 25% of the people con- 
tacted in a-recent survey by one west- 
ern store said it is their favorite in- 
strument. This was a solid lead over 
the 12%% who stumped for the or- 
gan... and far ahead of the third 
place accordion, which got the nod 
from only 744% of the voters. The 
balance of the ballots were distributed 
among a wide variety of other instru- 
ments. 


WASHINGTON—The Seattle Chap- 
ter of the National Guild of Piano 
Teachers gave a No-Host-Luncheon 
for members and their guests on Dec. 
11 at the Mayflower Hotel from 11:30 
to 2:00 p.m. The table was beautifully 
decorated for the Holiday Season with 
candles, holly, and a Christmas tree, 
and gifts were exchanged by those 
present. 


APOLOGY TO THOSE 
OF OTHER FAITHS 


In answering the young student 
who inquired about the character- 
istics necessary for success as a 
piano teacher the guild founder 
listed “‘a good Christian character” 
as the first essential. The word 
“Christian” should have been omit- 
ted, since those of other faiths 
based on the Golden Rule (as all 
religions seem to be) are undoubt- 
edly of “good character” and 
worthy to teach music, if profes- 
sionally prepared to do so. 


TEXAS—Members of the Austh 
District Music Teachers Associatigg 
heard of TMTA’s Student Affiliag 
program when Chairman Mrs. Curt 
C. Smith, Guild member of Ware, 
spoke at their Jan. 5 luncheon meg. 
ing. 

Advantages pointed out were th 
Music Appreciation program, membe, 
ship pin, Theory program, Student AR 
filiate Day at TMTA Convention, ag 
performance programs including egy. 
tests, Texas Composer, ensemble, amj 
high school senior. 

Texas composers whose works hay 
been featured in past Student Affi. 
ate programs include many Guilj 
members and judges: George Anson 
Pearl Boyce Bown, Ralph Briggs, Ry 
die Britain, Josephine Canfield, Haga 
Cobb, Dorothy Brin Crocker, Hag 
Hawkins Davidson, Reuben Davies, 
Sister Mary Elaine, Louise D. Fisch 
er, Oscar Fox, Louis Gordon, Davi 
Guion, Edward French Hearn, Ine 
Howell, Kent Kennan, Alex Kevan, 
Jack F. Kilpatrick, Lydia Kircher 
Blaise Montandon, Francis M 
Harold Morris, Eitel Ellen Nelsop, 
Paul A. Pisk, Cora Mae Raezer, Rach 
el Reeves, Julia Smith, Robert Stevey. 
son, John Steinfeldt, Leota Stilwell, 
Jeanette Tillett, Mary Jeanne Vay 
Appledorn, Paul van Katqijk, Viol 
van Katwijk, and Isabel Van Nort, 

The Austin District MTA held ther 
Dec. 8 Christmas meeting at the hom 
of Mrs. Kathleen Millsaps with Mm 
B. C. Burba presiding. 

The program, “Teachers on Parade” 
featured Dorothy Wright Ericson 
playing Chopin’s Fantasie in F minor, 
Mrs. Ruby McKinnon played a violin 
solo accompanied by Mrs. V. A. Gerst 
ner, Dorothy Arvidson gave a Christ 
mas reading, and the program com 
cluded with group singing of the sea 
son’s songs. 

Welcomed into the association a 
new members were Fernando Laires, § 
Guild judge and faculty member of 
the University of Texas College of 
Fine Arts; Dr. Emily Webber whois 
replacing Verna Harder as director of 
Piano Pedagogy at U.T. while the 
latter is on leave of absence for study 


in Europe; and Guild member Mr 
Bertha Smith. © 


SPECIAL NOTICE 


Because NGPT is now so large 
that long distance calls are too 
frequent for Dr. Allison to re 
ceive them at his home and main- 
tain his rest periods essential to 
health, please observe the regula- 
tion in this regard under Bulletin 
Board, Article 2. 


piano solos from “A” to "Z” 


April Flowers (Grade |}—-Stevens: .35 

Big Bass Tuba (Grade 2)—De Vito: .35 

Canal Street Boogie (Grade 3)—Westervelt: .35 
Dawn Dance (Grade 4)—Bliss: .50 

Elfin Dance (Grade 3!/.)—Grieg: .30 

Flight of the Bumblebee (Grade 5)—Rimsky-Korsakov:  .40 
Gypsy Serenade (Grade 2!/.)—Robinson: .40 
He's Got The Whole World in His Hands—(Grade 3)—Agay: .50 
Impromptu (Grade 7)—Chopin: .40 

Jack and Jill (Grade 2)—Ketterer: .40 

King's Review (Grade 2!/.)—Baines: .50 

Lonely Dancer (Grade 4—Federer: .50 

Melody of Love (Grade 1!/2)—Engelmann: .35 
Narcissus (Grade 4)—Nevin .40 

On The Radio (Grade 1)—Richter: .35 

Pizzicati (Grade 4)—Delibes: .40 

Quartieme Valse Oubliee (Grade 6)—Liszt: 1.00 
Reverie (Grade 5) —Debussy: 50 

Shuffle Boogie (Grade 3)—-Merkel: .40 

Tango in D (Grade 4)—Albeniz: .25 

Under the Double Eagle (Grade 3) ——Wagner: .30 
Venetian Boat Song (Grade 3)—Mendelssohn: .25 


Waltz of the Flowers (Grade 6)—Tschaikovsky: .75 

x 

Yellow Jonquils (Grade 3!/.)—King: .40 

Zorina (Grade 3)—Anthony: .50 
We not have a “title” beginning with “X” But we do have exactly 

the RIGHT PIANO PIECE to fully SATISFY your every NEED. 

poke poe for a FREE copy of our new brochure “A Portfolio of Piano 
THEODORE PRESSER COMPANY 


Bryn Mawr, Pennsylvania 


excluding “‘X”’ 
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Dear Br. Allison: - - 


Guild President Answers Important Question 


Pear Dr. Allison: 

J am sure you are familiar with the 
9% school tax in the State of New 
Mexico which all professional and 
pusiness people are required to pay. 
This law was passed in 1935—approxi- 
mately twenty-five years ago. The 
public school music teacher and all 
music teachers in institutions are ex- 
empt from this tax because they are 
grouped as educators. Although the 
jaw is the same as it was twenty-five 

ago, the private music teachers 
are beginning to be called on to pay 
this tax—hasn’t gotten around to all 
of us but plan to soon. If we felt that 
this discrimination were fair we would 
be for it. Statistics show that nine out 
of ten of every finished musician gets 
most of his training from the private 
musie educator. For the private music 
teacher to have to charge this 2% 
tax would be unfair and unjust to 
the student who takes his work in a 
school for which his parents have been 
taxed to support and, to further his 
education, have again to pay tax to 
take work with a special teacher— 
taxing twice for one and the same 
thing, his education. 

I have been asked to be on the 
panel on “The Legal Status of the 
Private Music Teacher” at the New 
Mexico Music Teachers Convention, 
Albuquerque, November 24-23. If you 
have any suggestions whereby I can 
more intelligently discuss this please 
help me. The point to be established 
js, that the private music teacher is 
an educator just the same as the pub- 
lic school music teacher. Therefore if 
we can get this point over to the 
State Atty. General through our State 
Association of Music Teachers, we feel 
that it will influence him in render- 
ing his opinion in our favor. We truly 
shall be grateful to you if you are 
able to give us some assistance in this 
effort. 

We are looking forward to the 
Workshop at the Convention at Albu- 
querque directed by Fernando Laires 
and co-sponsored by National Guild 
of Piano Teachers—also to the Guild 
luncheon. It would be wonderful if 
you could be with us. 

The date for our 1960 audition here 
in Clovis, New Mexico, has been set 
and I believe the entire body of teach- 
ers is delighted with the time assign- 
ed us. We are constantly keeping the 
Guild before our pupils and their par- 
ents and both are loyal boosters. 

Norma Prothro 
Clovis, N. M. 
Dear Mrs. Prothro: 

I have searched the files of Piano 
Guild Notes and found two issues 
dealing with the taxing of music 
teachers. In both articles our views 
are clearly stated. Copies are enclosed. 

It is certainly unfair in every sense 
for music teachers to be taxed when 
their work is equally important with 
that of public school music teachers. 
A petition signed by the patrons of 
all New Mexico music teachers would 
be an effective way to place the mat- 
ter before the proper authorities. 

Irl Allison 
* * 
Dear Dr. Allison: 

Perhaps you would be interested in 
knowing about our first Young Musi- 
cians Concert, Wednesday evening, 
Dec. 9, Century Club Scranton; Sun- 
day afternoon, Dec. 18, repeat per- 
formance at Wilkes College Auditor- 
ium, Wilkes Barre, Pa. 

For years Ferdinand and I have 
encouraged our pianists to study a 
second instrument so that in college 
Piano would be their major and they 
would have an orchestral instrument 
also. The result is that more than 
half the membership of our Young 
Musicians Symphonette is comprised 
of members of the NFSM with many 
years of national honors. 

_ The Symphonette will be featured 
Mm our first concert taking the second 
half of the program. First half will 


1. Haydn Trio No. 1, in D. 

Ellen Ruth Nivert, piano, eleven 
years national honor roll, superior rat- 
Ings, Paderewski, medal 1958. First 
= in Young Musicians Symphon- 


Alberta Barbini, Cello, High School 
Diploma 1958, Superior plus rating; 
First cellist of Young Musicians Sym- 
phonette and member of Wilkes-Barre 

lharmonic. Prima Ballerina of the 
Scranton Ballet Guild. A scholarship 
student at Wilkes College. 

William Barbini, Violinist, twelve 
year old violinist, member of Wilkes 

Philharmonic and Young Musi- 


2. Edward Polochick, six year old 
pianist; (first audition 1958 with sup- 
erior plus rating) will play a group 
of solos, Bach, Clementi. Sonatina and 
Paderewski Minuet, original, and with 
the Symphonette the Concerto in F 
by Helen Boykin. 

3. Thomas Hrynkiw, pianist, High 
School. Diploma, 1958, Superior plus 
from Miss Barber, (Pianist for the 
Wilkes-Barre Ballet Guild and the 
Apollo Choral Society.) will play the 
Mendelssohn Capriccio Brilliante op. 
22 for piano and orchestra. He is 
first violinist of the seconds in the 
Young Musicians Symphonette and a 
member of the Wilkes Barre Sym- 
phonette. He is a scholarship student 
at Wilkes College. 

To mention a few other orchestra 
members with long standing in the 
NFSM: Sandra Musso, cello, nine 
years; J. B. Fitzgerald, clarinet, six 
years; Rosalie Kushmerick, bassoon, 
five years. Many have received their 
diplomas from the guild. 

The concert is financed by the dues 
of the membership and the entire pro- 
ceeds will be given to the Christmas 
Bureau of Scranton. This organization 
feeds the needy families on Christ- 
mas day by supplying baskets of food. 
I know you can’t print this in our 
wonderful paper but I wanted you to 
know what the Youngsters are doing 
to put our guild in the public eye. 

Naturally, my husband trains and 
conducts the orchestra. After our first 
concert, he leaves for Europe for his 
conducting tour in Holland, Yugosla- 
via, Germany, and Italy. 

Anne Liva 
Scranton, Pa. 
Dear Mrs. Liva: 

Your inspiring letter telling about 
your unusual annual program cer- 
tainly deserves printing in Piano 
Guild Notes the first issue of the 
New Year. November 2nd was the 
deadline for the edition on the press 
or we would run it now. Send me a 
news clipping about it, if one ap- 
pears. Surely no cause would be more 
worthy. 

May I say again that I can think 
of only a very few guild members 
from coast to coast and from Hawaii 
to Alaska who have put my guild 
plan, as exemplified in the guild audi- 
tions, to greater use than you. We 
wish Mr. Liva much happiness and 
success on his European tour. 

Irl Allison 
* * + 
Dear Dr. Allison: 

It causes much happiness and a 
feeling of pride to read of the Third 
Guy Maier. Award being given to an 
Oklahoma student. And I shall write 
Mrs. Cook personal congratulations 
to be conveyed to Miss Gray. 

For some time I have been thinking 
of writing to you and putting into 
the “flow of ink” what the National 
Guild of Piano Teachers means to 
me and other teachers here in central 
Oklahoma. 

Sincerely, there is nothing in the 
way of group participation in the 
music world that accomplishes so 
much with such amazing and perma- 
nent benefits. A little more than a 
month ago, the Stillwater’ Branch of 
Oklahoma Music Teachers’ Associa- 
tion had its first meeting of the 1959- 
760 season, a dinner-lecture session 
at O.S.U. During the banquet, one of 
my friends remarked to a teacher 
near her that she should join the 
NGPT. She said she would like to 
know more about the organization. 
Another teacher then said _ she 
“thought the Guild was the best 
means of all to put across a thorough 
program for piano.” 

So, you know me, by now, Doctor— 
I put in my “two bits’ worth,” and it 
went something like this: “I feel that 
the NGPT has done more for my pu- 
pils than any organization and pro- 
gram that I could give them. The 
more I judge for the Guild, and the 
more my pupils play in auditions, the 
better effect my teaching has.” Two 
teachers sitting across from me then 
asked me to come to their city and 
discuss the Guild with a group of 
their fellow pedagogues. This session 
is to take place soon. 

Jack Garrett 
Chandler, Oklahoma 
Dear Mr. Garrett: 

Thank you for your good letter 
which bears out my experiences with 
my own pupils while founding the Na- 
tional Guild of Piano Teachers, the 
amazing results which I had obtained 
with the idea. When my 33 pupils 
played a total of 268 memorized clas- 
sic, romantic and modern numbers, 


plus all the musicianship phases, in 
the 1934 National Piano Playing Au- 
ditions or Tournament, I realized I 


had discovered a plan for inducing |} 
my pupils to work and accomplish |’ 
more than I then had ever dreamed |’ 
they could. Then, I knew I had fash- 


ioned a system needed by all teachers 
and pupils everywhere and I set be- 
fore me and mine (my wife and 3 
children) the lifelong task of giving 


my goals to others (all others) from |; 


coast to coast. 

Our work since 1934 and the five 
years prior thereto, made up of sow- 
ing good seed in usually receptive 
(fertile) soil, constitutes the history 
of the guild, a difficult undertaking 
but one more rewarding by far than 
our early vision had shown. We can 
never fully thank the Unseen Guiding 
Hand sufficiently for this gift of an 
idea and the intelligence to recognize 
its value for good in the world. 

Irl Allison 
* * * 
Dear Dr. Allison: 

In the Guild Notes of September- 
October you asked those who had been 
entering students in the Guild Audi- 
tions for 25 years, to communicate 
with Texas, 

In May, 1935, eight of my students, 
ranging from ten to nineteen years 
entered the Tournament in Boston, 
Massachusetts. The very strict judge 
saw all of their weaknesses and few 
of their virtues. 

During the passing years I have 
seen the Piano Auditions grow and 
improve steadily, in the great prob- 
lem of evaluating the work of piano 
students. A great deal of debate went 
on, in the good American way. The 
help of the great men and women of 
music all over the country, and above 
all, the untiring efforts of the Great 
Founder of this movement, has made 
this system one of the best in the 
world. 


As an adjudicator using this plan, 
I could see how all pianists, average 
and below average, could earn a re- 
spectable score, and, in this way re- 
tain interest in their piano study, 
while the talented ones became aware 
of their weaknesses. In all the twen- 
ty-five years, only once were the 
pupils greatly disappointed. 

I feel that this work has not only 
developed good players, but their 
teacher has been kept alert in her 
efforts to improve her pedagogy. 

I am very grateful for the oppor- 
tunities given me and my students and 
I hope other teachers starting out in 
their careers may be encouraged to 
take advantage of this plan. 


Anastasia V. Dolan 
Malden, Massachusetts 
Dear Miss Dolan: 

Your kind letter telling about your 
25 years with the guild is deeply ap- 
preciated. One of my most cherished 
memories imprinted upon my mind 
during the hard years when the move- 
mem was being born is my experience 
in organizing the Boston chapter. 

I remember (as always it happened 
when I was in Boston) the heaviest 
snow in forty years had just fallen, 
blanketing your streets and highways 
so deeply that calling upon teachers 
by car was impossible; hence, on 
Statler Hotel stationery (although I 
was staying at the very humble La- 
Salle) I sent a letter to 200 piano 
teachers who were members of the 
Boston Pianoforte Society, a list fur- 
nished me by its founder, our. only 
Boston guild member, Jane Russell 
Colpitt. Much to my surprise, inas- 
much as Boston then as now was not- 
ed for its conservatism, over 30 Bos- 
ton teachers responded favorably. I 
feel sure you were among this won- 
derful group of charter members. Lat- 
er, as you know, I personally conduct- 
ed the Boston auditions when I had 
the pleasure of me€éting you and hear- 
ing your excellent, well-prepared pu- 
pils. Your support through the years 
has helped our cause immeasurably. 

Ir] Allison 
* * * 
Dear Dr. Allison: 

... Iam very happy over the write- 
up of “Watch Your Step” in Piano 
Guild Notes. 

The Florida Safety Council, Tam- 
pa, sent me a clipping recently from 
the Titusville Star-Advocate where 
my song was adopted by whispering 
Hills Elementary School, Titusville. 


“Florida Safety Song Adopted By} 


Local School. ‘Watch Your Step’ is 
not only good advice but it is also 
the name of a song, written by Maude 
Johnson Howe of Bartow, which has 
been adopted nationwide as a chil- 
dren’s safety song. 

“Aimed at making youngsters real- 
ize the need of safety, the song par- 
ticularly emphasizes the need to be al- 
ways on the alert, look both ways, 
don’t take a chance, and abide all 
safety laws. Mrs. Reece Bowen, a 
member of Whispering Hills Elemen- 


TWENTY-SIX PUPILS of Mrs. Darrell E. Stringer of Salem, Ky., played in the Paducah 


Auditions last June. for adjudicator Richard 
Front row, left to right: Sharon Hosick, Kathy Dunning, Shirley Chittenden, 


rior rati 
nna Hardin, 


okatch when 25 made Su 


Judith Ann Croft, Jeff Clarke, Cynthia Stringer, Henrietta Johnson, Patricia Threlkeld, 
Kathy Bebout, Stephen Williams, Sonja Peek, Darilyn Stringer, Mrs. Stringer. Second row, 
left to right: Marcille Mahan, Donna Dickerson, Judy Riley, Vicki Robinson, Peggy 
Pickerill, Vicki Dunkerson, Diane Conver, Wanda McDaniel, Gayle Daniel, Linda Sue Mc- 
Master, Janice Stone, Linda Slayden, Sherylee Pace. 


-have an even greater enrollment this 


Dr. Murray North Anticipates 
Increase in Alaska Auditions 


Dear Dr. Allison: 

I have now received two cards re- 
questing our desired dates for the 
coming years auditions in Anchorage. 
I am indeed sorry to be so tardy but 
now have held a meeting of our teach- 
ers and can tell you that the best 
time for us is the week of April 3-9. 
However, in view of the fact that our 
auditions ran for an entire week last 
year and in all probability we will 


year, it would seem wise to reserve a 
few days in the following week also 
until we can get an accurate tabula- 
tion of the approximate enrollment. 
This will be done during the next 
month. Therefore, we will appreciate 
it if you will hold these dates for the 
Anchorage Auditions. 

I appreciated hearing of the inter- 
est of Mrs. Adelaide Anderson Wayne 
in our auditions. I have long heard 
of her fine reputation in Idaho as a 
teacher. As far as I am concerned 
we would be delighted to welcome her 
as judge. Wé have no special requests 
for the individual to serve as our 
judge save two—(1) That the judge 
be warm towards the students and 
(2) that the judge be strict in the 
grading. It is the feeling of the group 
and certainly of myself that our best 
interests will not be served by “liberal” 
judging. We are all prepared to run 
the “gauntlet of fire’. With these 
thoughts in mind, we will certainly be 
happy to abide with the selection of 
the National Headquarters. 

We did so appreciate the pictures 
and stories regarding our auditions 
in the last issue of the Guild Notes. 
We do so welcome the opportunity to 
tell the other States that there is 
much cultural activity in Alaska. This 
past summer Mrs. North and I had 
the good fortune to appear with Ro- 
bert Shaw in a performance of Stra- 
vinsky’s Symphony of Psalms during 
the Anchorage Annual Music Festi- 
val. I had made an arrangement of 
the work, at Shaw’s request, for two 
pianos and Tympani, and it was in 
this form that the work was perform- 
ed with the two of us at the two 
pianos. In January we will give a 
benefit concert for the new Alaska 
Methodist University which is being 
built here in Anchorage. So, we man- 
age to keep busy. 

Murray North, Chairman 
Anchorage, Alaska 
Dear Dr. North: 

Thank you for your good letter. 
We shall follow your advice regarding 
dates and your judge. 

Mrs. Adelaide Anderson Wayne was 
the first guild member of the Golden 
West. She joined in Pocatello, Idaho, 
when the organization was only two 
months old. Her doing so was prompt- 
ed by the first form letter I mailed 
to leading teachers recommended by 
local Chambers of Commerce of whom 
she was the first to respond. Every 
year since then she has served as a 


tary teaching staff, first heard the 
song during a course in Gainesville 
this summer. 

“‘T thought it was a fine catchy 
tune that made a lot of sense when it 
came to trying to teach children the 
need of being careful.’ Mrs. Alvenda 
Howell, also a faculty member, read 
about it the same time and wrote 
Mrs. Howe for a copy of the lyrics. 

“Since then it has been about the 
most popular song at our school. We 
have been using it through the music 
classes taught by Miss Jane Wenght, 
our music teacher, and we think every 
student has been taught the words.” 


judge and entered her entire class 
with most favorable results. While 
she is a liberal, generous judge, her 
warmth and friendliness have always 
completely won all concerned wherev- 
er we have sent her. 

We are indeed thankful to the Un- 
seen Guiding Hand that is spreading 
this movement over the earth for you 
and your colleagues and our guild stu- 
dent body in now not nearly so far 


away Anchorage, Alaska, 
Irl Allison 


Oversight Corrected 


By Irl Allison 


In the last issue of Piano Guild 
Notes on page 16 appeared excerpts 
from a letter under the caption *Bon- 
jour De Geneve Tout Le Monde!,” in 
response to which the following was 
received and replied to by the Guild 
president: 


Dear Dr. Allison: 

I want to thank you for publishing 
my letter from Geneve in the Novem- 
ber-December issue of PGN. I was 
most flattered by your recognition and 
interest. 

However, I would like to add one 
thing that I don’t feel was made clear 
in the explanatory note before the 
letter. I am fortunate enough to be 
the daughter of the editor of PGN, 
Mrs. Reeda Lee Anderson. It was only 
through her aid and encouragement 
that I was at long last able to re- 
ceive the Paderewski Gold Medal 
Award and that now I am able to en- 
joy the benefit from my wonderful 
and exciting year abroad. 

And now, I want to take this op- 
portunity to publicly thank her for 
everything she has ever done with 
my interest in mind. I’m sure that you 
and all the PGN subscribers are as 
grateful to have her as your editor as 
I am that she is my mother. 

Annette Anderson 
Geneve, Suisse. 


Dear Miss Anderson: 

We fully intended your devoted mo- 
ther to note that your letter was from 
the pen of her daughter. I am sure 
She avoided doing so because she felt, 
as I do, that such a highly interest- 
ing letter deserved and received pub- 
lication in Piano Guild Notes solely on 
its own merit and that your being the 
editor’s daughter had nothing what- 
soever to do with its appearance. 

I shall request that she print your 
recent letter which also deserves a 
wide reading on its own merit alone 
because it expresses one of the finest 
tributes of a daughter to her mother 
I have ever read, showing that paren- 
tal love on the part of our young 
people is not dead, as some sceptics 
would have us believe. Be assured we 
share your sentiments whole-hearted- 


ly. 

Irl Allison 
Editor's Note: Most sincere thanks to 
both of you nice people. 
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Relation Between Hand and Finger 
Movements and Character of Tone 


by JACOB N. HELMANN 


I would like to share with you the 
results of the long years of my strug- 
gle with the percussiveness of the 
piano tone. This struggle was im- 
planted in me by the fact that my 
first contact with music was in purely 
vocal form. When I was six years 
old, I started to sing in choruses, then 
became soloist, and also appeared in 
operas where children’s voices were 
required. Now, when one has a mis- 
sion, his duty is to deliver it. 

I want to analyze together with you 
the nature of piano-playing—the phy- 
sical basis—the means for truly ar- 
tistic, cantabile, unpercussive playing. 
Since 1906 my theories, my work in 
Russia, was known as “Helmann’s 
System”—I even had the privilege to 
be called “crazy” by people, some of 
whom later came to learn my crazy 
idea .. . if these theories that I am 
trying to prove to you are correct, it 
is not my system, but the system of 
Nature. 

Beauty of tone has always been the 
dream of every intelligent, moreover 
gifted pianist. “C’est le ton qui fait 
la musique”—it is the tone that makes 
music. Nevertheless, among the pia- 
nists of all time only a very few pos- 
sessed a purely cantabile, unpercus- 
sive tone—these were Beethoven, Cho- 
pin, Anton Rubinstein, Paderewski ... 
we sometimes read in reviews about 
contemporary pianists that this or 
that performer has a beautiful tone. 
(This usually happens in P or PP 
where more strength is not called for.) 
Perfect control is required to play 
piano with a singing tone, but still 
more control is needed to play purely 
cantabile with a big volume of tone 
because of the tendency to increase 
speed of the descent of the striking 
object while increasing’ strength. 
The reason is that because in our 
time, when there is no Beethoven, 
Chopin, or Anton Rubenstein, the im- 
pression—the understanding—of a 
truly beautiful piano tone is very rel- 
ative. We are so accustomed to the 
percussiveness of piano tone that 
when a pianist plays less percussively, 
some critics welcome it with the re- 
mark that that pianist possesses a 
beautiful tone. However, during the 
time of Chopin and Anton Rubinstein, 
the impression, the comprehension, of 
a beautiful tone was much different. 

We all know that the piano is the 
most difficult instrument as far as 
tone control and cantabile playing in 
general are concerned. While it seems 
to be a rather percussive instrument, 
the truly great pianists proved con- 
cretely that this “percussive” instru- 
ment is far richer than any other in 
variety of tone-color, save the human 
voice. Herman Helmholtz, the greatest 
authority on tone, says: “In no other 
instrument is there so wide a field 
for the alteration of quality of tone.” 

No, let us not try to evade the 
issue with the common reply that 
Beethoven, and Anton Rubenstein 
were geniuses . . . such an answer 
has no value in our analyses, and will 
not bring us anywhere. These giants 
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did not play directly with their brains, 
figuratively speaking .. . the quality 
of tone they produced resulted from 
the way they instinctively used their 
hands and fingers on the keyboard. 
However, these physical elements can 
be analyzed, as we shall see, in their 
proper relationship to tone control, 
simply as cause and effect. 

By the way, many musicians believe 
that to achieve beauty of tone one 
ogy have special ability, even when 

e character of tone he desires is 
clear in his mind. We know that Rach- 
maninoff, for instance, did not possess 
a beautiful tone and yet he was a 
genius and a great piano virtuoso... 
still, he was unable to produce the 
quality of tone which was clear in his 
rich imagination. From his descrip- 
tion of Rubinstein’s playing we can 
see how deeply he (Rachmaninoff) 
felt the slightest variation in tonal 
shading.(*) Some believe that beauty 
of tone is due to the specific kind of 
hand one has—gracefulness, perhaps 
—but from this same description you 
see how Rubinstein played with his 
“paws” as he, Rubinstein, called them. 
Rubinstein’s hand was heavy, as was 
Rachmaninoff’s—Liszt’s and Chopin’s, 
graceful.(*) It is true that if one 
has well developed muscles, his tone 
may have more volume; if one has a 
very flexible hand and fingers he may 
easily develop gracefulness or speed, 
but the very quality of tone, the basic 
tone-color, is conditioned by the speed 
of the descent. This will be explained 
in further detail later in this lecture. 
Rubinstein, however, once said ... 
“I have phenomenal fingers’and I 
cultivated strength: and lightness in 
using them.”(*) 

Let us see, now, how “naturally” 
Anton Rubinstein, the greatest of all 
masters of beauty and variety of tone, 
achieved that miraculous tone. Was 
it due merely to his genius? Accord- 
ing to his biographer, Rubinstein at 
twenty stubbornly set himself to do 
what he had longed to do... to wring 
from the percussive instrume an 
unpercussive, cantibile tone, i.e., to 
make his fingers draw a tone, which 
was clear in his mind, but which he 
could not get out from the piano. Now, 
let me quote directly: “Anton Rubin- 
stein practiced hard that winter— 
cruelly hard, hour after hour until his 
face, his body were wet and limp. 
This was a man not given to over- 
statement, yet he later confessed that 
he had striven ‘with labor and tears, 
bitter as death’ .. .” 

Evidently, the long hours and many 
months of “hard labor and tears, bit- 
ter as death” were just in the endless 
struggle with this percussive instru- 
ment to make it reflect the spiritual 
state of Rubinstein, musician-pianist 
—to make it obedient to his will—to 
make it sound cantabile, unpercussive. 
The successful results were obviously 
due to purely physical processes (man- 
ner of playing)—to certain character- 
istic movements of the hands and fin- 
gers, which he finally achieved, but 
instinctively. It is very interesting to 
note that in his later years when pu- 
pils asked if his tone, his caressing 


touch on the keys was natural or ac- 
quired, he fiercely resented the notion 
that all this effect came down from 
heaven on the wings of a dove.. “I 
have spent thousands of hours to find 
this tone and that,” he said. “Ever 
since I can remember, I have been 
working at the problem.” 


There is no question, of course, as 
to whether any pianist or any instru- 
mentalist can ever draw from an in- 
strument more than is possible as far 
as the mechanism itself is concerned. 
Consequently, the truly great pianists 
—Chopin, Beethoven, Anton Rubin- 
stein—did not add anything to the 
possibilities of their pianos; but... 
it took such creative power as theirs 
to make those pianos glow with all 
their possibilities in response to their 
sensitive fingers . . . to penetrate in- 
stinctively into hidden possibilities of 
the instrument whch were concealed 
from other pianists. As another exam- 
ple in this direction, let us take Pag- 
anini and his violin. The immense pos- 
sibilities which Paganini’s phenomen- 
al playing revealed made many be- 
lieve that he was possessed of the 
devil ... did he actually add anything 
to the instrument? No, he merely 
found greater possibilities in its use. 

Therefore, the problem here is not 
a psychological one, nor a spiritual 
one, but a physical one—the manner 
of the actions of your hands and fin- 
gers—or, physiological, as far as the 
muscular sense is concerned. This is 
true, of course, provided you do men- 
tally perceive the sound you want to 
hear. If we do not hear in our imag- 
ination a definite characteristic sound 
(tone-color) there is no question of 
producing it, but when you can clearly 
recognize one character of tone from 
another, when you hear it, producing it 
becomes more a physical matter—that 
is, the problem of what to do. With 
this approach, based on my theory, 
your pianism can be analyzed from 
two points: 1) intuitively, and 2) in- 
tellectually. What you feel, what you 
imagine; in other words, your spirit- 
ual state is your individuality; the 
degree of your talent, etc.; what you 
do depends upon your intellect, intel- 
ligence, your conception and not upon 
your spiritual state, not upon your 
imagination, although the latter may 
awake the instinct to the correspond- 
ing actions. The full process, conse- 
quently, will become a psycho-physio- 
logical one ... the association of the 
characters of the movements of your 
hands and fingers (color of the move- 
ments, as I call it), with the color of 
the desired tone. Although this assoc- 
iation is most natural, we are faced 
here with the possibility that a good, 
accomplished musician may already 
have a well developed ear, while his 
visual and kinesthetic senses are not 
as developed. As we come closer to 
the problem of tone control we can 
see that the great majority of pia- 
nists can get from their pianos only 
a small part of those possibilities, i.e., 
they can draw from their pianos much 
less than the instrument can give. 
Inversely, some pianists try so hard 
to cultivate the tone that their efforts 
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frequently result in rather comical, 
if not pitiful, manipulations. 

The purely percussive kind of piano 
playing, perhaps could be one of the 
reasons that caused Beethoven to ex- 
claim in the summer of 1804: “God 
knows why my piano music always 
makes the worst impression on me, 
especially when it is badly played... 
Immer Simpler!” (**) 

It may not be superfluous to also 
cite here Romain Rolland’s statement 
about critics which can be used so 
often in characterizing other musi- 
cians: “. .. we ask ourselves whether 
these excellent musicians (referring 
obviously to their knowledge) have 
ever had an inkling of the real nature 
of music. They read with their eyes; 
they see the letters; they do not hear 
the spirit that speaks through them 
.. .’.(**) We may play perfectly the 
notes, the timing, and all the dynam- 
ics—this all is only the body of music; 
the soul of it is hidden between the 
lines and the main road to it is 
through tone-color. 

In the last two decades or so, a 
sharp controversy arose about the 
possibility of controlling the quality 
of piano tone. Science, in the person 
of Sir James Jeans, eminent British 
physicist, asserted that the quality of 
piano tone can not be controlled, deny- 
ing that human “touch” is any dif- 
ferent from that of a weight dropped 
on a single key of a piano. This 
aroused the ire of many pianists. 
“NONSENSE!!!” exploded Mark 
Hambourg, the distinguished disciple 
of the late Theodor Leschetizky. How- 
ever, no one could prove scientifically 
where Sir James was wrong. Many 
of you may have read an article un- 
der the title “Science and Piano Tone” 
which appeared in the Science of the 
Week section of the New York Times 
of January 15, 1939. It would take up 
too much time to read the article for 
you now, but it is reprinted in full in 
my book, together with my detailed 
analysis to the contrary. Sir James 
bases his conviction on the fact that 
once the hammer is sent to the strings 
through the key action, it flies by 
inertia, so the pianist has no control 
over the resulting sound. Well, on the 
surface, it might appear that the pia- 
nist really has no control over the 
hammer after its initial flight to- 
wards the string. However, the char- 
acter of the flight, i.e., the speed, 
momentum, impetus, initiated in that 
flight depends entirely upon the man- 
ner with which the pianist strikes or 
presses the key. Now, from a physical 
point of view what do we mean by 
“manner” of striking the key? Here is 
the answer—the correlation of speed 
and’ strength imparted to the striking 
object. In our case it is the speed and 
strength with which the hand or fin- 
ger descends to a key or keys. Here 
is the missing link of Sir James... 
he speaks of force (different grades) 
with which we strike the keys as one 
kind of power, while actually the 
character of tone (tone-color) is close- 
ly related to the correlation of dif- 
ferent grades of strength and speed 
imparted in the striking object— 
whether it is a finger, a hand, or for 
that matter, the clapper of a bell. 

In any Of such actions we may have 
an endless variety of combinations of 
grades of speed of the descent of the 
striking object, and strength in end- 
less proportions to each other. For 
instance, we may strike (or hit) with 
great speed of the descent and small 
strength, or vice versa ... The rela- 
tion of speed and strength is very 
important even in striking anything 
without the purpose of producing 
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NEW YORK—William Schoonmak. 
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sounds, because when we use the opt) 
mum degree of speed for any degre 
of strength we get the best (max. 
mum) result. In music, however, ak 
though we fail to appreciate the rela. 
tion between the speed of the striking 
object and the strength, here is the 
very secret of the quality of tone, # 
the hand or finger descends to a key 
(or keys) with the optimum degres 
of speed for the desired loudness, the 
resulting tone will be of the most me- 
low character, in any volume. Greate 
speed sharpens the character of tone 
in direct proportion to the additional 
speed used. In other words, in direst 
proportion to the additional speed 
used in the descent, the color of tong 
becomes more brilliant, sharper, and 
harsh. The optimum degree of speed, 
in this case, is actually the requisite 
minimum speed for the given or de 
sired loudness. Now, what actually is 
the requisite minimum speed? The 
answer is—the grade of speed below 
which we can not produce the desired 
loudness. This proves to us that the 
quality of tone actually depends em 
tirely upon the speed of the striking 
object—the volume, upon yout mus 
cles, the strength used—plus the siz 
of your swing. 

How does science réact to this prob 
lem? Helmholtz, in his “On the Sem 
sation of Tone as a Physiological Bas 
is for the Theory of Music,” says that 
the tonal quality depends upon the 
length of time which the hammer 
touches the strings. This is in perfect 
agreement with my theory because the 
quicker the blow, the quicker the ham 
mer rebounds from the string, and 
vice versa. (p. 86, my book) 

To further define “requisite mini- 
mum speed” I will show you that six 
teenths in medium tempo can still be 
produced in a cantabile, clearly unpet- 
cussive character, provided that all 
the time duration of the sixteenths is 
fully utilized. This implies that the 
moment one finger touches its key, 
the next finger should start its des 
cent. Consequently, the ascent of the 
following finger should occur simtk 
taneously with the descent of the pre 
vious finger. So, it is self-understood 
that when one finger plays, two fim 
gers are in action. 

It is also self-understood that if 
the beginning of the descent of the 
following finger is belated, so much 
is its duration shortened and the re 
sultant tone is proportionately sharp 
ened. 

The requisite minimum speed for 
greater loudness is proportionally 
greater but it does not increase the 
sharpness of tone—blending itself in 
its perfect proportion to the lout 
ness required, while the same s 
of descent used in smaller grades of 
strength increases the sharpness of 
tone because its grade is physically 
not called for, i.e., it is above the re 
quired minimum for this given loud- 
ness and so the tone is sharpened if 
direct proportion to the additional 
speed. 

Here is the answer then to whit 
makes the piano—a purely mecha 
(percussive) instrument—respond 
gloriously with an endless variety 
sound under some fingers (this is, U& 
der some kind or manner of action 
fingers), while the same instrumett 
will sound so mechanical and uttefly 
percussive under other fingers (undé 
other kind or manner of actions) 
even those of professional pianist} 
often very good musicians. 


(Continued on page 20) 
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Pollack Triumphs 
in Ebell Recital 


(Reprinted by permission, Los 
Angeles Times, Oct. 24, 1959) 


BY ALBERT GOLDBERG 


Daniel Pollack’s homecoming re- 
gital in Wilshire Ebell Theater Thurs- 
day night was a triumph. 

It would have been a triumph on 
jts own merits even if Pollack were 
3 total stranger instead of a young 
jos Angeles pianist who has captured 
most of the important awards in 
this country and then went on to 
fonors in the finals of the Inter- 
pational Tschaikowsky Competition in 
Moscow last year. 

For even in the profusion of ac- 
gmplished young pianists with which 
gur time is blessed, Pollack’s gifts 
gre distinctive. He obviously has a 

at natural talent for his instru- 
ment and it has been refined through 
the best teaching and the utmost ap- 
plication. He has perfected a tech- 
nique for which seemingly no dif- 
ficulties exist, and he has an in- 
stinctively musical nature that knows 
how to put technique in its place 
and use it to the best advantage. 

Enjoyable Playing 

This was the kind of playing one 

mjoys hearing from any pianist, but 

icularly from a young man on 
the threshold of what can hardly 
help being a brilliant career. It 
was playing straight forward, honest, 
yirile and at the same time it was 
sensitive, communicative, and, when 
he chose to cut loose, genuinely ex- 
dting. 

The recital was also a comprehen- 
sive exhibit of versatility, both mu- 
sical and pianistic. It covered a wide 
range of musical styles and Mr. 
Pollack met the demands of each 
intelligently and perceptively. 

The program began with a tran- 
gription by Siloti of Bach’s Organ 
Prelude in G Minor, and one was at 
once aware of the control of tonal 
mance which made the entire recital 
go gratifying. That there was muscu- 
lar control to match was further 
proved in a clean and tasteful ac- 
count of Bach’s Toccata in E Minor. 

In settling on Beethoven, Pollack 
fad the good sense to be a little bit 
different. Instead of playing one of 
the late sonatas, which are pitfalls 
to most young musicians, or one of 
the overplayed pieces of the middle 
period, he chose the rarely heard but 
tharming Sonata in G Major, Opus 
1%. He played the first movement 
with such dash and high spirits that 
the audience broke in with applause, 
and the little Barcarolle and the 
vivacious finale were done with dis- 
arming deftness. 


Tour de Force 

But the big qualities of Pollack’s 
playing waited for the Samuel Bar- 
br Sonata. This became a tour de 
force in something like the grand 
manner. It had an enormous scale 
of color contrasts, particularly in 
the fleet scherzo, and 
tteadily in tension and excitement 
mtil the final fugue became one of 
those all-out exhibitions of virtuosity 
that threaten to get out of control 
but which never do. 

Likewise on a big scale of concep- 
tion and execution was Chopin’s 
Polonaise-Fantasie, Opus 61, and it 
was interesting to see that Pollack’s 
musical command also extends to the 
tmantic feeling, a fact further 
temonstrated in Liszt’s Consolation 
inD Flat. 

The rest of the program was vir- 
ttosity of the exhilarating kind. The 
Rondo which Dimitri Kabalevsky 
wote for the Moscow competition 
sno great shakes, but Pollack made 
ita brilliant show piece. Paganini’s 

Campanella’—-pianistically be- 
teviled by both Liszt and Busoni— 
Was scintillating and tonally beauti- 
fil in spite of an instrument not 
tall helpful in this respect. 

_There was a moment of respite 
Mthe first encore, a Brahms Inter- 
mezzo in E Major, played with fine 
Msight, and then as fresh as if the 
ening had just begun, Pollack 
ltnched into Chopin’s A Flat Polo- 
lise and again stamped himself as a 
Wanist of big style and authority. 
The event was the season’s first 
Mthe series sponsored by American 
Attists, Inc., and the organization is 
® be congratulated on the oppor- 

ity it gave to so worthy a young 
ttist, 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types 


SOUTHERN MUSIC CO. 


1100 Broadway 


Madeleine Carabo-Cone, author of THE 
PLAYGROUND AS MUSIC TEACHER, a 
Harper & Brothers publication, November 
25, 1959, $5.00. 


BOOKS 


The Playground 


As Music Teacher 


The Playground as Music Teacher 
is particularly. suited for a Music 
Kindergarten or City Recreation work 
with pre-schoo] children. There have 
been many games invented to make 
learning the fundamentals of music 
more interesting to children but this 
book adds outdoor games to the 
list and is in many ways most 
comprehensive. With a group of active 
children to be entertained there is a 
definite advantage to these outdoor 
games which utilize the child’s energy 
for learning purposes. 

Mrs. Carabo-Cone uses the grand 
staff from the beginning which gives 
the child an overall picture of note 
reading and eliminates the confusion 


‘All-Bentley’ Heard 
By Musicians Club 


The Teachers’ Section of The Mu- 
sicians’ Club of Pomona Valley pre- 
sented a recital of compositions by 
Berenice Benson Bentley at the Wo- 
mens’ Clubhouse of Claremont, Calif. 
on Nov. 14. 

Burton Arant, Program Chairman, 
reported, “It was a grand success 
from every standpoint. The women’s 
clubhouse of Claremont was filled to 
capacity and most of the audience re- 
nained for the reception for Miss 
3entley. When this fine composer and 
sracious lady was introduced at the 
lose of the program, the audience 
cose and gave her a long ovation. 

“Pupils of 18 teachers of the sev- 
‘ral communities in this area appear- 
2d.on the program, which was excel- 
‘ently performed. The recital was re- 
‘orded and tapes were presented to 
Miss Bentley by the Musicians’ Club. 

“Since the teachers’ section in- 
cludes other than piano teachers, sev- 
xral numbers were arranged for 
string and woodwinds. Also a group 
of charming songs were sung delight- 
fully by a young voice student.” 

Solitude (Rondolettes), Dancing 
Lady (Rondolettes), and In A Sum- 
mer Garden (Album of 14 Solos) were 
arranged by Burton Arant for violin 
and cello. Dancing Lady, Night Song, 
and The Light-Hearted Fairy (all 
from Rondolettes) were arranged for 
clarinet quartet by Ira Vail. 


caused by learning one clef at a time. 
The games are described clearly and 
indexed according to age level and 
subject matter as well as according 
to indoor and outdoor games. This 
book will be a great help to those 
who teach small children in groups.— 
Miriam Gordon Landrum 


1960—15 


PIANO GUILD 


TWENTY YOUNG PIANISTS from the class of 


NOTES, January- 


ebruary, 


Ruth Orcutt Bacon gave a recital at 


the Ewa Community Church Parish Hall on August 19. Certificates and membership pins 
were presented at the end of the program by Mrs. Bacon. 

Left to right are May Ichida, Karl Ichida, Francis Okano, Iris Tsutsumi, June Ikinaga, 
Michael Wilson, Winifred Kawamura, Patricia Macklin, Linda Yamance, Georgianna 
Little, George Macklin, Monica Baker, Catherine Takayesu, Gwen Endo, Beverly Isono, 


Liana Leong, Sandra Sugai, Sally Macklin, Cynthia Tanaka, Jacq tine 
Mrs. Bacon. Lynda Flenniken and Dew Kaneshiro were not able to be on the 


and 
program. 


Tsurumaki, 


Piano Debut Made By Howard Aibel 


(Reprinted by permission, New 
York Times, Nov. 4, 1959) 


Howard Aibel made his debut yes- 
terday afternoon in Town Hall under 
the auspices of the Walter W. Naum- 
burg Musical Foundation. The young 
New York pianist played four works 
—Bach’s Prelude and Fugue in B flat 
minor from the first book of the 
“Well-Tempered Clavier,” Beethoven’s 
“Waldstein” Sonata, the Barber Piano 
Sonata and Schumann’s “Carnaval.” 

A good-sized audience, many of 
whom seemed to be Juilliard friends 
of Mr. Aibel, gave him an enthusias- 
tic send-off. And much of the praise 
was merited. Mr. Aibel is a very 
sound pianist. His playing was neat, 
crisp and to the point. Obviously he 


has had excellent musical as well as 
technical training. His ideas about the 
music were sensible and unmarred by 
eccentricity. 

His well-regulated technique carried 
him easily through everything on the 
program, including the difficult Bar- 
ber work. It was a pleasure to hear 
this easy-going, nonchalant kind of 
keyboard approach. 

At present the only thing lacking 


from his interpretations is any great 
degree of personality. Expert as Mr. 
Aibel’s interpretations were, he has 
not yet made the music his very own, 
though in the “Carnaval” he gave a 
good indication that this process will 
not take very long. When it does, Mr. 
Aibel will be an artist to watch. 


Harold C. Schonberg 
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SAN ANTONIO, TEXAS 


Educators Acclaim 


¢ TEACH ME 


‘Learning the Clefs 


their hand positions 2: 


BOOK ONE 


|. (To follow “Teach Me To Play” or to. be used as a 
first book for the older beginner.) The -lines and 


“HOWARD KASSCHAU 
“is currently.on a lecturé: tour. the.U 
sponsored by led 
,dealers. Watch forhim your docaki 


finger position... quarter, half, dotted half, who 
and eighth notes . . théikeys ‘of C, F,2and G, and” 


sign >. . the natural Sign .5. the first recital piece. 


ce ati 4 
for “I particularly like the presentation of scales in tetrachords both in Major 


ding mu 


: 


Middle C approach 


the sharp sign. .”. the flat 


schau. .. 


THE NEW 


Howard hasschau 
Piano Course 


AN ENTIRELY NEW PIANO STUDY 
COURSE FROM BEGINNER THROUGH 
COLLEGE PREPARATORY LEVELS 


S.C. F., 


«_. . ’msure the material will take care of a need I’ve felt was lacking in 
so many beginner’s books.” 
“What a huge service he has performed for us piano teachers and students. 
I have tried this book during summer classes and student response was 
most gratifying —I heard remarks like “This is fun!’ or ‘Let’s play that 
one again, it’s beautiful.” So—no boredom to Mr. Kas- 


“Particularly impressive and interesting is Mr. Kasschau’s logical 
approach in the Preliminary Book as well as his refreshing treatment of 
material in The Ensemble Book.” 


“I especially like the diagrams for beginning readi 
J. 


Miami Beach, Fla. 


Waynesville, N.C. 


E. B., Chicago, Illinois 
ng from Teach Me To 
A. C., Pasadena, Calif. 
“Have felt the need of something like this for some time. (I) always 
seemed to be a jump ahead of things in other books I’ve been using and 
doing so much explaining and writing in note books.” 


J. H.,Viking, Alberta, Canada 


Ay, j { “4 and parallel Minor as I have been teaching it that way for many years 


and have never seen it that way in a Method Book.’ 


Sister M. R. C., La Crosse, Wisc. 


“I wish to tell you how much the students are enjoying Mr. Kasschau’s 


spaces of the G and F clefs.. . . practice procedure. You really have something there. The Ensemble book is de- 
oe the phrasing touch... ; the accent. in Various | tral y N. B., Winfield, Kansas 
| rhythms extension of the five finger position | 
whole steps and half steps... . the major-and “They are indeed very superior books and I ine? 
minor. scales in simplest form... the, arpeggio’; F. L. J., Birmingham, 


expression:signs *. 


BOOK TWO.” 


the’ variation:form 


BOOK:FOUR 
Relating -the ‘pidno'to 


row , 
aration)’ 


tina .. . polytonality . 


the pedal-:.the metronome and tempo indications 


Determining the basic character piece. <:..the 
technic. of, its 
“Vand ‘studies in keys. up.to threé\sharps: afd tlats 
advancing répertoire and technical etudés . . 
“the circle’ of fifths 
.'s cadences and 


Classic and contémporary art forms... classic. 
and contemporary: dance; forms: (In’ preparation) 


“such: as the: symphony, quartet, folk song; ‘con-- 
cérto;. opera, etc. (In preparation) 


‘(College Preparatory). The invention the sona- 


coritemporary repertoire. ({f 


.  legatoand staccato . 


Supplementary Material 


1.25 
ENSEMBLE BOOK-—(To be used with ‘‘Teach Me To Play’’) 1 
Piano, Four Hands or 2 Pianos, Four 75 
FIRST GRADE PEDAL 85 


scales arpeggiosyin. 


music in “other: 


# 
. atonality,. the:twely 


New Select Piano Music Series —Compiled by 
Howard Kasschau from our most popular piano music. 


FOR EARLY GRADES. 1.00 
FOR INTERMEDIATE GRADES. 
FOR ADVANCED GRADES 


See your local Schirmer dealer 


or order direct from 


3 East 


43rd St., New York 17 


In Los Angeles: 700 West 7th St. 
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6—PIANO GUILD 


PIANO RECITALS 
COAST TO COAST 


Organ Prelude in G minor (Gloria); 
Schumann’s Papillions (Linda); Men- 
delssohn’s Venetian Boat Song Op. 
19, No. 6, Hunting Song, and Rondo 
Capriccioso (Gloria); Chopin’s Pre- 
Iudes in E major and G minor, and 
Valse Brilliante Op. 18 (Linda), con- 
cluding with Williams’ Concerto in 
F major (Gloria and Linda). 
Omaha, Nebraska 
Omaha’s Chapter No. 2 will spon- 
sor three Guild Recitals during the 
season 1959-60, presenting students 
who scored 98% or above in Au- 
ditions. Wilda H. Reiff is chairman 
of this chapter and Hans Baer is 


program chairman with Bernice M. 


Grunwald acting as assistant. 
The first program on Nov. 29 at 


‘|the Joslyn Memorial Art Museum 


.| Lecture Hall presented Sue Kennedy 


Columbia, S. C. 
These two students of Nell V. 


Mellichamp, Ardelia Hughes and 
Carolyn Spires, gave a joint recital 
on Sept. 4 at the Columbia Music 
Center. Both received Guild High 
School Diplomas in June, both have 
entered college this fall, and both 
have held summer scholarships at 
Sherwood Music School in Chicago. 

The program consisted of the fol- 
lowing numbers: Allegro Brilliant by 
Low and Capricious Pastels by Kimes 
(Ardelia and Carolyn); three part 
Invention No. 2 by Bach and Pre- 
ludium by Mendelssohn (Carolyn); 
Waltz Op. 69, No. 1 by Chopin, 
Singing Fountain by Burnam, and 
Little White Donkey by Ibert (Ar- 
delia); Prelude and Fugue in C by 
Bach (Carolyn); Passing By, Purcell, 
and The Lass with the Delicate Air 
by Arne (Ardelia accompanied by 
Carolyn); Clair de lune by Debussy, 
and Hungarian by MacDowell (Caro- 
lyn); and Prelude by Barnes (Caro- 
lyn on the organ and Ardelia at the 


piano). 
Alameda, Calif. 
Gladys Lotter presented Misao Sato 
in piano recital on Nov. 28 at the 


studio. 

ed were Sonata D minor 
(Searlatti), Two part Invention No. 
13 (Bach), Sonata Op. 49, No. 2 
(Beethoven), selections from Schu- 
mann’s Scenes of Childhood, To a 
Waterlily (MacDowell), four selec- 
tions by Niemann, and Haydn’s Con- 
certo in D major with Mrs. Lotter 
at second piano. 

Memphis, Tenn. 

Bess Cockroft presented Gloria 
Goddard and Linda Marks in piano 
recital at the Beethoven Club on 
Nov. 21. Gloria, age 13, is a six 
year National Audition winner and 
a three year cash award winner in 
BPRC. Linda, age 14, is a five year 
National winner, and a two year 
cash award winner in BPRC. Both 
girls consistently receive superior rat- 


On the program were Bach’s In- 
ventions in B flat and G major and 


from the studio of Enid Lindborg, 
Lynn Scott and Richard Mueller from 
the studio of Alice Davis-Berryman, 
Ricky Kuethe from the studio of Wil- 
da H. Reiff, Louise Talley and Denise 
Yoeman from the studio of Hans 
Baer. 

The second piano recital of this 
series will be given on Feb. 28. 

Oklahoma City, Okla. 

Two students of Dr. Clarence Burg, 
Dean of Oklahoma City University 
School of Music, played December 
programs at the University Audi- 
torium. 

Judith Brown played her Junior 
Recital on Dec. 3 with the following 
program: Concerto in D major 
(Bach) with Dean Burg playing the 
orchestral reduction on second, So- 
nata, Op. 57 (Beethoven), Etudes, 
Op. 25, No. 4 and 10 (Chopin), and 
the complete Schumann Carnival, Op. 
9. 
On Dec. 15 for Senior Recital, 
Mary Lyle Dulany played Prelude 
and Fugue in B flat Major (Bach), 
Sonata in C Major (Scarlatti), Fan- 
tasie, Op. 49 (Chopin), La Campanel- 
la (Paganini-Liszt), Sonata (Bar- 
ber), Suite for the Piano (Morillo), 
L’sle joyeuse (Debussy), concluding 
with Concerto No. 1 (Rachmaninoff), 
orchestra reduction played at second 
piano by Dr. Burg. 

Detroit, Michigan 

The Music Settlement School pre- 
sented Arthur LaBrew, pianist, in a 
scholarship fund recital on Oct. 6 in 
the Lecture Hall of the Art Insti- 


tute. 

Programmed were Partita in G 
Major (Bach), Sonata, Op. 28 (Bee- 
thoven), Pour le Piano (Debussy), 
and Rhapsody Op. 79, No. 1, Ca- 
priccio Op. 76, No 1, Intermezzo Op. 
116, No. 5, and Scherzo Op. 4 
(Brahms). 


of the United Community Services, 
offers musical training of high stan- 
dard to pupils unable to pay pro- 
fessional rates ... “the roots of 
art are the roots of life.” 
Clifton, New Jersey 

Albert Stanziano, 13 year old stu- 

dent of Isadore Freeman of Fair 


Lawn, played a Nov. 8 recital at Pub- 


,our son could not have reached this 


Music Settlement School, an agency | - 


News From Studio 
Of Clarence Adler 


NEW YORK—Clarence Adler and 
his students have been very active. 
Recently, his pupil Barbara Micale, a 
very successful pianist and teacher 
gave a recital at the Brooklyn Mu- 
seum. The same evening, Deanne Gar- 
cy, Guild Award winner, broadcast 
@ program of Godowsky’s music over 
Station WNYC. There will be four 
more broadcasts when Godowsky’s 
music will be programmed exclusive- 
ly. The station is very enthusiastic 
about this project and has taken the 
initiative in endeavoring to make this 
music known to the public. 

Harold Cone is now on tour in 
Mexico. He had three tours in Spain 
last season, appeared in London at 
Royal Festival Hall with the London 
Philharmonic on July 8, and on July 
15 was soloist with the New York 
Philharmonic at the Stadium. — 

Another pupil, Allen Brown, has 
just returned from a ten week tour 
through South America. Paulina Ruv- 
inska gave her annual piano recital 
at Carnegie Recital Hall on Dec. 5. 

March 7 schedules a rather unique 
concert—a joint piano recital by 
Deanne Garcy and Clarence Adler. 


lic School No. 8 to an invited au- 
dience of more than 400 people. His 
teacher commented that “he played 
with much poise, confidence and ac- 
curacy plus his natural musical ap- 
titude.” 

Friends and relatives heard three 
Two-Part Inventions (Bach), Fan- 
tasia D minor (Mozart), Variations 
“Nel Cor Piu Non Mi Sento (Beetho- 
ven), Sonata D major (Haydn), Walt- 
zes in B minor and D flat major (Cho- 
pin), Rapid Fire (Duvernoy), Butter- 
fly (Lavallee), third movement of 
Haydn’s Concerto in D major and 
Mozart’s Kinder Concerto (second pi- 
ano played by Mr. Freeman). 

The program concluded with four 
original compositions by Albert, Noc- 
turne in D flat major, Waltz in C 
minor, Nocturne No. II, and Waltz 
in A minor. 

Parents gave program recognition 
to “Mr. Isadore Freeman, without 
whose adept teaching and patience, 


far in presenting his musical tal- 
ents.” 
Seattle, Washington 
The Seattle Chapter of the Na- 
tional Guild of Piano Teachers pre- 
sented students in recital on Jan. 
24 and again on Feb. 28 in the 
Fischer Recital Hall, reported Fran- 
ces Duffy, Chairman. 
Dallas, Texas 
James H. Jones, II, 17 year old 
pianist of Richardson, Tex., and stu- 
dent of Lazelle Light, Guild member 
site of Dallas, for the 
past seven years, 
gave a Dec. 13 re- 
cital at Scott Hall. 
Programmed 
were Prelude and 
Fugue in C Minor 
(Bach), Andantino 
(de Rossi), Minuet 
in D Major (Mo- 
zart), Sonata in F Minor, Op. 57 
(Beethoven), Polonaise in A Flat, Op. 
53 (Chopin), Prelude from “Pour le 
Piano” and Jardins Sous la Pluie 
(Debussy), and Roumanian Dance 


No. 2 (Bartok). 


EARN 


CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES 


You can receive the highest type of musical training in your own 
home. These Extension methods and the curriculum have been 
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‘Study in Spare Time 


This is Your Opportunity—Mail Coupon Today! 


tt 
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at Home! 


B the Degree of Bachelor of Music? 


Recording Competition. 


the Friday Musicale Auditorigg 


Twelve were on the National Honor Roll and two had received gold medals in 


has played in the National Auditions 
each year, obtaining a Superior Rat- 
ing each time. In the Recording 


the upper ten per cent. 

“An all around musician, he is also 
an excellent trumpet player and has 
played as extra with the Dallas Sym- 
phony Orchestra and also with the 
Dallas Civic Opera. His own compo- 
sition, ‘Impression for Band’ was 
performed by the Southern Metho- 
dist Band at their concert on Dec. 6. 

“A number of out-of-town musi- 
cians and teachers are still comple- 
menting him on his beautiful tone 
quality and mature understanding of 
a difficult program played at his 
Piano Recital. His concept of the 
Beethoven Sonata was broad and 
mature, and a surprise to those who 
came to hear a ‘seventeen year old 
pianist’.” 

Carlsbad, New Mexico 

A series of Christmas recitals were 
given by the students of the Bynum 
School of Music on Dec. 13 and 14 
at the First Methodist Church. 

Organ students of Mrs. C. W. By- 
num gave the Dec. 13 program of 
organ solos, organ-piano duos, vocal 
solo and quartet, and dialogue with 
the best of traditional Christmas 
literature. 

Two Dec. 14 programs featuring 
the music students of Mrs. Bynum 
programmed piano solos, duos, trios, 
and quartets, vocal selections and 
readings. 

La Jolla, California 

The Spring recital given by Mrs. 
Bettie Davis and her students on 
June 26 at the La Jolla Woman’s 
Club was a Silver Anniversary oc- 
casion with programs printed in sil- 
ver on light blue stock. 

Sixteen students played several 
numbers each in three divisions of 
the program of solos and duets. 
Former students (1934-1959), college 
students and graduates, were given 
special mention on the program, and 
15 students received Guild awards 
at the close of the evening’s enter- 
tainment. 

Mt. Pleasant, Texas 
Paul Strong, 14 year old piano stu- 
dent of Genevieve Stonecipher, was 
presented in recital at the Tennison 
Memorial Methodist Church on Oct. 
4. 
Programmed were four Bach In- 
ventions, Sonata K. 283 (Mozart), 
Preludes in E and D flat and Waltz 
D flat (Chopin), Nocturne (Grieg), 
Butterfly (Lavallee), Impromptu 
(MacDowell), Golliwog’s Cake-Walk 
(Debussy), Toccata (Khachaturian). 
The program was concluded with 
Vivace from Haydn’s Concerto in D 
Major with Genevieve Stoncipher 
playing the orchestral accompaniment 
at second piano. 
Paul has received cash awards in 
the Piano Recording Competitions, 
and always been a superior and su- 
perior plus rated Audition student. 

San Antonio, Texas 
Fifteen members of the Trinity 
High School “Impromptu Pianists 
Club” presented an informal piano 
program at the school auditorium on 
Nov. 20 in honor of St. Cecilia, 
Patroness of Music. 
The program was under the direc- 
tion of Sister Mary Marcus, O.P., 
Faculty -member and Audition judge, 
endorsed by the American College of 
Musicians. Program recognition was 
given to the Guild president “of this 
internationally known organization 
which now includes thousands of 
successful students throughout the 
country and abroad, from Kinder- 
garten through college and the ar- 
tist world.” 

Milwaukee, Wis. 
Sixteen Piano Pacemakers were 


His teacher reports that “Jimmy|* 


Competition of 1958, he ranked in|- 


“WE LIKED OUR JUDGE, May Ets, 
much," says Edna Deitz. Busby, teacher it 
the above Raleigh, N.C., students, Phil 
Cable, Jr. (9 years old) and Mary Hark 
field (14 years old). All of Mrs. Busbys 
class of 18 completed a ten piece program 
for 1959 Auditions, but these two wanted 
to work for International honors, which 
received with superior ratings. Philip, afty 
his second year of study, programmed jf 
pieces including scales, and Mary, in he 
fourth year of study, presented a wal 
balanced program of 15 numbers. 


presented by the Milwaukee Chapte 
of the National Guild of Piano Teach 
ers in public concert on Nov. 22 # 
the Milwaukee-Downer College Men 
rill Hall. 

Sears Piano Studio reported that 
four elementary students played ge 
lections from Bach, Nevin, Frost 
Tcherepnin, Kabalevsky, and Scher 
six intermediates played numbers by 
Schubert, Repper, Rogers, Bach, Mas 
Dowell, Pinto, Beethoven, Debussy, 
and Mullen; five preparatory ste 
dents played pieces by Bach, Kabp 
levsky, Chopin, Mendelssohn, Rach 
maninoff, Schumann, and Dohnanyi; 
and High School Diploma winne 
Karen Zimmerman concluded the pre 
gram with Chopin’s Valse Brilliante 
in E flat major. 

Austin, Texas 

The Austin District MTA presented 
an all boy recital on Jan. 15 at the 
American National Bank Auditorium 

Guild members whose pupils pat 
ticipated were Mrs. J. S. Lusby, Mm 
Lois Oliver, Mrs. Beulah Anderson, 
Mrs. Darrel Harding, Mrs. Antoinette 
Roebuck, Mrs. Reeda Lee Anderson, 
Mrs. Evelyn Cook Bell, Mrs. Frances 
Fleming, Mrs. Bertha Smith, Mrs. B 
C. Burba, and Mrs. J. H. Schlueter. 

Piano was furnished: by courtesy 
of the Bledsoe Music Company. 


BROOKLYN—A little “look-in” a 
the music studio of Miss Aagot L 
Tharaldsen in Brooklyn, New York 
shows that the music student need 
not be a professional in order to find 
music both a practical and _ social 
accomplishment. 

The students, while continuing, # 
study, should use their skill in com 
munity activities, as for instance: 

Four students have taken up kit 
dergarten teaching in the public (am 
one private school) where they fim 
it is a very important part of thet 
work with the children; 

Three students are accompanise 
for the Glee clubs and orchestras B 
their respective High schools; 

Several play for their Sunday 
schools and Fellowship groups. 

I mention these examples to show 
that their music is not only a 
tural and social asset but an @& 
sential and practical subject in 8 
well rounded education. 

The Junior pupils meet togethet 
once a month as a club called THE 
MUSIC TRAIL TRACERS, and we 
do just that, retrace the paths @ 
famous musicians. This year we a 
disecting the orchestra into sections 
learning to know specific instrumen# 
in each section both by sight 
sound and their usual position # 
the orchestra. All this leading 4 
detailed study of one complete Sy 
phony in the spring session, Ti 
object of all this is as above statel 
and to make intelligent listeniM 
audiences for the future, since W 


can’t all be concert performers. 


TEXAS SCHOOL OF FINE ARTS 
MIRIAM GORDON LANDRUM, Director 
Approved by the Texas Education Agency 

200 West 19th St., Austin, Texas 
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HAWAII—May Ichida is shown 
gith her proud teacher, Ruth Oreutt 
Bacon. of Ewa, after her Nov. 30 

o recital at the Honolulu Acade- 
my of Arts. May is the first child 
to have appeared on the Academy 
series. 

A partial reprint of the review by 
Austin Faricy of the Honolulu Star- 
Bulletin, Nov. 30, follows: 

A full house gathered at the Hono- 
julu Academy of Arts yesterday af- 
fernoon to hear a piano recital by 
May Ichida. 

The adults came because they knew 
they would hear good playing, and 
the children were brought to be in- 
gired—as well they might be—with 
what could be accomplished at the 
piano before entering one’s teens. . . 

Miss Ichida began with the robust 
A-major sonata of Beethoven (Op. 2, 
No. 2) and demonstrated at once her 
fleetness, brisk rhythm, and _ virile 
approach, if one may apply such a 
strange term to a demure little girl. 

A Schumann group followed: the 
lacy “Arabesque”, the pensive “Why?” 
and the capricious “Whims”. The 
geond of these in particular was 
played with beautiful tone and phras- 


A Russian group was made up of 
“ldyl” by Medtner and “Three Fan- 
tastic Dances” by Shostakovich, mild- 
er and more whimsical than the 
tile would suggest. Or perhaps the 
composer merely meant to convey 


of familiar dances. 

The program concluded with the 
tnth “Hungarian Rhapsody” of 
liszt. Miss Ichida had a good time 
with this, hard though it is to play. 
The theatrical gestures were clear 
without being overdone, and the pi- 
ao-feeling-its-oats passages were 
brought off with nimbleness and 
relish. 

For an encore, Miss Ichida played 
MacDowell’s “Scotch Poem”. The 
adults left the hall shaking their 
heads in wonder, and the children 
tore home determined to practice up 
astorm before suppertime. 


TEX AS—Sue Rucker of Texas City, 
formerly piano student of Mrs. C. 
ce! H. Jones of El Dorado, Ark., for 
eight years when 
she made an out- 
standing Guild rec- 


cepted for study 
with Mozart Ham- 
monds, president 
and head of the 
music department 
a of the University 
how § Houston. 
cul- Miss Rucker is 16-and a junior in 


school, and was accepted for 
in 8 study after playing before a panel 
of judges. High school students are 
ther usually accepted by the Univer- 
THE § Sty and only those of exceptional 
| we @ lent are admitted to the Conserva- 
of tory. 
| are Following her audition she was ask- 


ions, to appear as guest artist at the 
ents § Spring Festival and a brilliant mu- 
amd career was predicted for her. 
Ypon graduation from high school, 
to 8 the will continue her study at the 
University of Texas. 


ning WASHINGTON, D. C.—Mary 
abeth Bush, 14 year old piano 
student of Mabel R. Frost, has been 
a successful en- 
trant in the Na- 
tional Piano Play- 
ing Auditions for 
six years entering 
for National or In- 
ternational honors 
for five of those 
years: one 10 piece 
program, two 15 


we 
—— 


played a 16-piece program including 


that they were not in the rhythms} 


ord, has been ac-' 


piece programs, and two 20 piece 
programs. Her first year she entered 
for District honors, and since then 
has received ratings in the superior 
bracket. 

She has entered three recordings 
in the Biennial Piano Recording Fes- 
tival always winning First Rating 
Gold Medals, twice winning $10 cash 
awards. 

Three times she has entered the 
Annual Composition Test’ winning 
ratings of Good, Superior and Su- 
perior Minus. 

Twice she has participated in the 
D. C. Federation of Music Clubs 
Junior Festival earning Superior and 
Excellent. 

She entered the D. C. Federation 
Composition contest twice. 

For her June 1959 recital she 
one duet with her mother and one 
duo with her teacher, all memorized. 

She has been a member of the 
Paul Junior High School Chorus 
three years; and has been placed in 
the top “track” in academic studies. 

She has earned Girl Scout Merit 
Badges in Music Appreciation, Group 
Musician and Musicians. 


TE X A S—Gingerlyn Richard, ten 
year old pianist, now of Booth, Tex- 
as, five time national winner in the 
Piano Guild Auditions and recipient 
of the Guild’s Grieg Award pro- 
vided a musical program for the 
Nov. 24 meeting of the Fort Bend 
County Texas State Teacher’s As- 
sociation at the Jane Long Elemen- 
tary School in Richmond, Tex. 

There were over 300 teachers in 


\Guild Students Win Many Honors... 


the audience, and the following pro- 
gram was received with great in- 
terest and appreciation: Minuet in 
G (W. F. Bach), Sonatina in G and 
Eccossaise (Beethoven), ‘Under the 
Linden Tree (Reinecke), The Warbler 
(Tansman), and Rhapsodie (Eck- 
stein). 

Gingerlyn, who travels from Booth 
to Houston with her younger broth- 
er, age 7, and sister, age 4, each 
week for their lessons with Guild 
member Le A. Stark, Jr., comes from 
a truly musical family. Almost ev- 
ery adult in her family, spanning 
back to her grandparents generation 
is a music maker. 


Guild goals play a great part in 
keeping a repertoire ready and in 
playing order for this family. 


IOWA—Alice Hackett, Guild mem- 
ber of Fort Dodge, had two state 
winners in the Iowa Music Teachers 
piano audition in Ames, and Mrs. 
Hackett spoke on “How Much Tech- 
nic?” at the Iowa MTA Annual Con- 
vention, Oct. 24-26. 

Both superior rating Guild stu- 
dents, Tommy Schmidt (13) won first 
in the 7th and 8th grade section, and 
Charles Forsberg (17) won second 
or runner-up in the llth and 12th 
grade section. 

Mrs. Hackett also had four dis- 
trict winners, all of whom played in 
the state. finals. Steven Zehr, also 
a superior rating Guild student, was 
Highly Superior in district finals, 
and Mary Lynn Quarles, who will en- 
ter Guild Auditions for the first 
time this spring, won first in dis- 
trict finals. “Nothing beats the Guild 
Auditions as preparation for con- 
tests,” affirms Mrs. Hackett. 


TEXAS—Joetha Goodin, piano stu- 
dent of William McKamie in the Bay- 
lor University School of Music, has 
recently returned from New York 
City where she was a scholarship 
student in the Summer Master Class 
of the eminent pianist and teacher 
Edwin Hughes. 

She is a Senior piano and music 
education major at Baylor, and has 
won top cash awards in competitions 
throughout Missouri, andinthe Bien- 
nial Recording Competition. 

Miss Goodin’s future plans include 
graduate study in piano at Baylor 
where she will work toward the Mas- 
ter’s Degree. 
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LOUISIANA—Sherry Moss, a jun- 
ior ef St. Mary’s High School, 
Natchitoches, La. won the high 
school division of the concerto con- 
test sponsored by the Shreveport 
Symphony in December. Sherry was 
assisted at the second piano by 
Carol Grappe, also of Natchitoches. 
Both girls are students of Sister M. 
Emelene and have taken part in the 
National Piano Playing auditions. 


Piano Teaching Music, planned 
FOR teachers, BY a teacher! 


Personal Service BIG Discounts 
Write for information. 
You will be glad you did! 


Steadman Publications 
23 Sheridan Road Babylon, N.Y. 


Piano keys and ABC’s. As a 
producer, since 1798, of actions 
and keyboards, we like to talk of 
piano care. Your piano is a fine, 
precision instrument built with care 
and craftsmanship. All it asks is 
that you give it the attention it 

“| deserves. Rely on your skilled piano 
technician to keep your piano 

in perfect playing condition. (Ask 

j your piano dealer or consult the 

; telephone directory for the names 
of your local piano technicians. ) 


This advice is heartily subscribed 
to by the manufacturers of 
America’s finest keyboard 

: instruments and their supplier, 

4 Pratt, Read and Company, Inc. of 
2 Ivoryton, Connecticut and Central, 
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Escorting Piano Teacher of the Year to 

her plane for take-off to Disneyland from 

Dayton, Ohio, via Chicago, Ray Fitzsimmons 

nts Miss Hilda Wernsing with spend- 

Ing money from the Fitzsimmons Company, 
urlitzer dealer in Dayton. 


ANYSO Progress 
Is Encouraging 


PASADEN A—tThe All-Nations| 


Youth Symphony Orchestra Associa- 
tion, Inc., Zae Hannaford Harazim, 
Founder-President, is receiving many 
encouraging letters from leaders and 


'| teacher on an eventful and 
2\ week in California. 


Guild Member Wernsing Honored As ‘Piano Teacher of the Year} ™ 


DEKALB, Illinois—The selection of 
Hilda Wernsing as Piano Teacher of 
the Year by the Edgar M. Henry Cor- 
poration of New York for writing the 
outstanding statement on why “Every 
child deserves piano lessons . . .”— 
embarked the Minster, Ohio piano 
‘citing 


influential] citizens in different sec-|> 


tions of the country regarding its 
program for promoting better inter- 
national and intercultural understand- 
ing through building an All-Nations 
Youth Symphony. 

A recent joyful occasion for the 
Association was an enheartening let- 
ter from the United States Depart- 
ment of State, Washington, D.C., in 
which Director of East-West Rela- 
tions, Mr. Robert B. Houston, Jr., 
says, “I certainly agree with you that 
music has & universal appeal that 
transcends natural and linguistic bar- 
riers.” 

The non-profit youth group is be- 
ing established, not only to promote 
world peace, but to help maintain it, 
to inspire and give greater opportuni- 
ties for our youth of the world, and 
to expand the principles for which 
this corporation was formed in a 
spirit of earnest prayers. 

A new brochure has just been mail- 
ed throughout the United States and 
to many foreign countries for the 
purpose of re-awakening our world— 
not only to its need—but to its power 
to answer that need in the All-Nations 
Youth Symphony Orchestra. 

The First Annual Rally of the As- 


sociation is being planned for the 


The Big Day in Disneyland: Piano Teacher 
Recognition Day. Miss Hilda Wernsing of 
Minster, Ohio, rides to Official Presentation 
Ceremonies in a Disneyland Horseless Car- 
riage accompanied by Bill Leyden of the 
“It Could Be You" television program. 
Luncheon at Disneyland with officials of the 
Park and members of Wurlitzer preceded 
the parade down Main Street. The Hunt- 
ington Park Youth Band, conducted by Mr. 
Moore of Moore-Livingston, Wurlitzer deal- 
er, led the parade. 


early part of next year at which 
time there will be talks, inspiration, 
information, exchange of ideas, intro- 


The week of honors began on Tues- 
day, October 6th when Miss Wern- 
sing checked into a special suite in 
the Disneyland Hotel in Anaheim, 
California. Among a host of sight- 
seeing activities was a grand tour of 
Disneyland with an official welcome 
at the Wurlitzer Exhibit, and a visit 
to the University of Southern Califor- 


duction of Charter Members, signing | i 


the Charter, entertainment and re- 
freshments. 

Charter Members by voluntary con- 
tribution are still being accepted. 
Readers of Piano Guild Notes are in- 
vited to use the Application Blank 
that appeared in the. May-June 1959 
issue or you may send your name and 
address with your contribution to 
Headquarters: 1357 Sugar Loaf 
Drive, Pasadena, California. 


MARK 
THE CLASSICS 


ranging from easy to moderately 
and enjoyment. 


More MODERN 


cital material. 
HAZEL 


used for performance or study. 
Ist SOLO BOOK 

24 delightful solos for the young 

pianist, in big notes. Suitable as 

recital or teaching material. .85 


A collection of easy pieces, based on classical melodies and 
arranged in boogie style. ¢ Charming and diverting material for 
the beginning piano student. Includes boogie on: Theme from 
“Surprise’’ Symphony - Haydn; Sonata in C - Mozart; and others. 


MICHAEL AARON 
PIANO ALBUM 


Original, charming pieces for reading, recital and recreation, 


MARVIN KAHN 


THEORY PAPERS — In 3 Books 
The complete set of theory papers designed to take the student 34 
from the beginning grade level (Book 1), to lower intermediate 
grade level (Book 2), to upper intermediate grade level (Book 3). 
Widely used. Book 1.. .65 Book 2.. 

NOTE SPELLER & EAR TRAINING BOOK 

A progressively-graded reading, writing and ear training book for 
the beginning piano student. Contains excellent study material .85 
(ideal companion book to Kahn's Theory Papers — Book 1) 


POPULAR PIANO PLAYING 
A collection of all-time favorite songs especially arranged, in a 
professional and modern style, for the intermediate early pianist. 


ESTHER RENNICK 
LET’S PLAY TRIOS 


A collection of familiar tunes, in easy arrangements. Designed to 
broaden the beginner's approach based upon his normal play 
habits and improves rhythm and sight-reading. Outstanding re- 


SONATINA ALBUM 
Four melodious Sonatinas for the young pianist, written in the 
style of the classics. Each Sonatina, in four movements, may be 


DISTINGUISHED COMPOSERS 
ye EXCELLENT PUBLICATIONS 


NEVIN 
GO BOOGIE 


75 


easy. Stimulates student interest 


1.00 Book 3 .. 1.00 


MELODIES for 


1.00 


For Piano — 


Six Hands 


85 


CoBB 


1.00 

2nd SOLO BOOK 
18 imaginative, original solos, 
in big notes. Colorful appealing 
music for the beginner. .85 


MILLS MUSIC, INC. « 1619 Broadway « New York 19, N.Y. 


A throng of music lovers and sightseers 
crowds around the front of the Wurlitzer 
Exhibit in Disneyland as the official pre- 
sentation of awards to the Piano Teacher 
of the Year begins. Under the canopy to 


Wurlitzer Pianos arranged in a semi-circle 
for the special musical event following the 
presentation. 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT. 


THE BAY STATE MUSIC CO. 


Box 952 Lawrence, Mass. 


the right of the celebrities are the Wurlitzer | 
Model 2920 Studio Piano and the Model 120} 
Electronic Piano presented to Miss Wern- | 
sing. In front of the building are sixteen |? 


| 


| 


nia, where she was welcomed by Dean 
Hirt, head of the School of Music. 
She was interviewed by Art Linklet- 
ter on HOUSE PARTY, a national 
network television program, and was 
the guest of Warner Brothers and 
the Walt Disney Studios, where she 
had her picture taken with Jane Wy- 
man. 

Miss Wernsing had the rare oppor- 
tunity of dining at such glamorous 
restaurants as the world-famous 
Brown Derby, Christian’s Hut in 
Newport, overlooking the bay with 
its numerous yachts, the Coral Room, 
executive dining room at Warner 
Brothers Studios, the Red Wagon Inn 
at Disneyland and the famous Gour- 


w|met Restaurant of the Disneyland 


Hotel. She also spent a gala evening 
at the Moulin Rouge with the fea- 
tured entertainment the four Crosby 
Brothers. 

But the D-Day of excitement for 
Miss Wernsing came on Saturday, 


*| October 10, Disneyland National Piano 
|| Teacher Recognition Day. After lunch- 
Fileon at Disneyland with officials of 


the Park and representatives of Wur- 
litzer, a parade was held in her honor 
led by the Huntington Park Youth 
Band conducted by Mr. Moore of 
Moore-Livingston, Wurlitzer dealer in 
Huntington Park, California. Miss 
Wernsing rode in a Disneyland horse- 
less carriage accompanied by Bill Ley- 
den of the IT COULD BE YOU TV 
program. 

Alighting in front of the Wurlitzer 


A gala night was spent at the Moulin 
Rouge with the featured entertainment the 
four Crosby brothers. Surrounding the Piano 
Teacher of the Year are Marya Rothschild, 
Larry Morrison of the Wurliter DeKalb 
Division; Everett Rothschild, Wurlitzer Dis- 
trict Sales Manager; Dee Fisher, Wurlitzer 
Disneyland *Exhibit Manager; Hilda Wern- 
sing, the guest of honor; and Margaret 
Ostrom, Wurlitzer Advertising and Sales 
Promotion Manager. 


or Wurlitzer Organs. 


The course has been written b 
refined her music instruction 
piano and organ students. 


EASY TO TEACH... EASY TO LEARN 


The Bernadine Moore Organ Course 


Primer, Books |, 2, and 3 in editions for. Baldwin, Hammond, 


This series of books offers an integrated course for both children and 
adults who have had no previous keyboard training. 

a teacher, who has developed and 
rough practical application with her 


Primer $1.25, Books |, 2, and 3 $1.50 each. 
Ask your dealer or write: 
Moore Music Company 
Organ Dept., P. O. Box 172, Mercer Island, Washington 


thrilling experiences as Piano Teaghganment 
‘| of the Year. 


s| these words: “We feel that the Pig 
Teacher Recognition Contest 


exhibit, Miss Wernsing was prege, 
ed with a bouquet of roses ang 

to her place of honor on the platfe. 
by Jack Sayers, Disneyland offig 
while Dee Fisher, Wurlitzer Exim 
Manager, played “School Days” am 
the Wurlitzer Organ. A letter 
Walt Disney, extending his congmaam 
lations, was read by Mr. Sayers, 
16 students from the Belinfante & 
servatory of Music played 16 Wi 
zer Pianos arranged in a semi-cm 
around the platform. The pianog was 


Santa Ana. 

A Certificate of Honor ang 
charm bracelet especially fashiguam 
for the occasion, which inejggqmpaild be 
handpainting on ivory of the 
Wurlitzer Pianos she was to be awame 
ed, and the Disneyland Castle, 
presented to Miss Wernsing gg 
memento from Wurlitzer by Bill] 
den. After piano duo numbers 
of the sixteen students, Bill de ‘ 
presented the Grand Award, a Wa ! thin! 


litzer Studio Piano and a Wurfitgggan the 
Electronic Piano. ar bein, 
On Sunday, October 11, the 
Teacher of the Year returned wild. It 
fabulous Disneyland via TWA Ve 
gare 


Jet to Chicago, then home to Mingts ; 
Ohio. Charming and gracious, Biggmesher 1: 
remained cheerfully tireless throggymme US¢ | 
out the many exciting activities, gam mat 
was looking forward to the next mm e 
lar meeting of her Music b 
Salinas, Ohio, Tuesday, October ggpeces; © 
when she would appear on the gagpuild do 
gram to tell fellow members of fags Vari0t 


heoreticz 


The viewpoint of The Wurlitz jucement 


Company was summed up by Willig@gt 2c! 
H. Herleman, Sales Manager, Suilc 
ites, an 
er Ss 
uted substantially towards 
national recognition for the 
piano teacher whose gift of mij 
has created for the nation newepe 
higher standards of culture.” 
In a telegram to Miss We 
the Guild president wrote: 
We have just learned of your 
ing selected as Piano Teacher off 
Year and hasten to congratulate yu 


namber 
ther peo 
miore =a 
memorize 


Having returned last night fight be 
beautiful California where we hag /™ sur 
often been, Mrs. Allison and Ig & good 
preciate fully your wonderful expen used 
ences which resulted from the fangpmticins 
sighted Wurlitzer Company’s recogamensild be 
tion of the importance of the piamgiyas ca 


teacher in the stimulation of interggearents « 
in and love for the piano, king qm for 
instruments of which the teacher mp*acers 


the Queen. We are happy also that@ler mor 
Guild member won these honors. Matter: 


faduatio 
Mgnitic 
Mivate te 


The piano teaching celebrity wa 
guest of Warner Brothers and Walt 
Productions. At the latter studio the 
Teacher of the Year was photographed 
Academy Award Actress Jane 


costumed for her role in the eo 


motion picture "Pollyanna." 
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iano Teachers Problems 


by Charles 


ar 


pre 

and 

Of fig; 

Exhi}j Tn 

LYS,” 

a Guild. I am also impressed by 

Ong 

rs, T 

nte overpowered by them. In the 

Wud of technic, scales, and theory, 

migamierence to the Guild requirements 

nos wae agreat help. Almost invariably Guild 

nidt  gqpembers insist that their pupils be 

lealep proficient in these matters. Last year 
"one town in which I acted as judge 

and ype was one teacher with eighty 

ashiguapapils. She did not belong to the 

incagmpaild because she did not believe in 

the aamecning scales. Of course, there are 

sawmgmany fine teachers who do not be- 


tle. saipong to the Guild and who conscienti- 
: gly teach their pupils all that they 
mild, but I have a feeling that even 
or them membership in the Guild 


, by ould be a wonderful help. 
é Wn | think some teachers refuse to 
Turtiamgen the Guild because they honestly 
war being subject to dictatorship. No 
.e Pune need fear dictation from the 
ed fmmould. It sets up certain goals and 
VA gumieals, veTy flexible so far as mater- 
Mines are concerned, and the individual 
s, Higpacher is free to achieve the goals by 
throummte use Of any teaching procedures 


i materials that she pleases. No 
pacher is required to use any set 
“wporse, but she can use any books, 
mpieces, or methods she desires. The 
mild does require memory work in 
is various classification, and the at- 
samainment of certain technical and 
Myoretical skills, but this is an in- 
smncement to the pupils to work hard- 
war to achieve the recognition which 
mane Guild offers by medals, certifi- 
weites, and even cash awards. Any 
wmeacher Should welcome all this as a 
ety special help. 
Even we Guild members fail to 
mmmeasure up sometimes. I think all 
swameeales, cadences,‘ and pieces. to be 
layed at the audition should be mas- 


’ornsmmmered and memorized and played a 
mmber of times in the presence of 
your bagether people at least a month or two 
r offeore audition time. “Everything 
late wammmorized before Valentine’s Day,” 
at might be 2 good motto. 
we Im sure the Social Music Test can 
1d I gga good thing, but quite often I see 
1 expert wed as a device to keep from 
the fampraticing. The Social Music aspirant 


mend be taught with as much integ- 
he pit rityas candidates for national honors. 
Parents of these pupils pay just as 
gamoch for lessons as anybody and we 
@eahers ought to see that they get 
their money’s worth. 
Matters of ethics ‘should be kept 
dean. I doubt if teachers should sell 
fos, music, or metronomes as a 
Mine. In our town a teacher vowed 
meen all her pupils would know how 
peount next year and forthwith re- 
ited them all to buy metronomes 
bout $18 each. Unfortunately, she 
fher studio in a music store and 
fle naturally believed that she got 
Bemmission on each metronome. Per- 
me she didn’t, but we have to avoid 
mt the appearance of evil. No metro- 
me ever taught a child to count or 
tll the difference in duration be- 
wen a quarter note and a dotted 
mith. The metronome has its value, 
hot in this respect. 
Shave found some instances where 
high schools allow credit toward 
Mduation for private piano lessons. 
®rule this is good and is a healthy 
Mgnition of the worth of the 
mate teacher. Sometimes these same 
mols have a band program which 
meuces nothing but the cheapest 
ie, I saw a high school band show 
Batly with a pit band which play- 
Popular music with professional 
m@to accompany stage antics only 
Mable to a burlesque show. The sing- 
mwas mere yelling after the style 
Mdio and TV. Even the private 
m teachers have had to teach 
fe-woogie pieces to pupils of all 
Perhaps time has marched on 
Bleft me and a few others of you 
Mogies behind. Always a citadel 
highest musical ideals; the pri- 
Piano teacher’s studio should be 
al lest it lose that. distinction. 
paure most teachers use such ma- 
8 only when they feel that they 
into it. 
By Guild trip this year is history. 
Mee chairmen at the audition centers 
See kind and gentle folk, the teach- 
'incere and hard working, and 
meful for any little help I could 
' and I heard many earnest and 


oa pated students play very well in- 
alt D =i. I learned a lot, and I’m grateful 
the fmt all. If you aren’t a Guild 
phed eT, you owe it to yourself and 
Wy ur pupils to become one as conte 
rtheo Possible. ‘ 


F. Wootton 


Acting Chairman, Division of Music 
Howard Payne College 
Brownwood, Texas 


(Reprinted by permission of Southwestern Musician) 


home again after another trip as judge for the National Guild of 
9 Teachers. As usual, I am impressed by the good influence of 


the problems which beset the piano 


Bacher. Some teachers meet the problems head-on and solve a large per 
“aunt of them, while others, for various reasons, side step the problems and 


Hardin-Simmons U. 
Gives Festival Of 
Old American Music 


Hardin-Simmons University School 
of Music in Abilene, Texas, where 
NGPT was born and first auditions 
held, presented a Festival of Early 
American Music on November 23 and 
24 in the Recital Hall of Caldwell 
Fine Arts Building. The University is 
the one of the first in the United 
States to present Early American 
Festivals. 

Selections for organ, choir, solo 
voice, piano, brass ensemble, and 
string ensemble were programmed 
from the music literature of William 
Selby, Charles Theodore Pachelbel, 
Francis Hopkinson, ‘Alexander Rein- 
agle, William Sheild, Gay-Pepusch, 
the Herrnhut Choral Buch and 
Grimm’s Choral Buch, Johann 
Friedrich Peter, Johann Chris- 
tian Bechler, Karl Gottlieb Reissiger, 
Timothy Swan, Justin Morgan, Wil- 
liam Billins, Andrew Law, and Peter 
Albrecht van Hagen, Jr. 


Tribute to NFMC 
On 62nd Birthday 


Mrs. Ronald Dougan (Chairman, 
Editorial Board, Music Clubs Maga- 
zine), has reminded me that the Na- 
tional Federation of Music Clubs is 
now 62 years old, which impresses me 
again with my own advanced age 
since I am one year older than the 
Federation. 

During these three score years and 
two; we have seen tremendous growth 
of interest in music nationwide, in 
which no other organization has done 
more, if as much, as the Federation 
in fostering. The Federation’s influ- 
ence upon my own musical career 
and upon that of my pupils and col- 
leagues has been incalculable, and I 
am proud of the fact that my own 
brain-child, the National Guild of 
Piano Teachers, only half as old (31), 
has always been able to support it 
wholeheartedly in mutual coopera- 
tion. 

Long Live the National Federation 
of Music Clubs to continue its magnif- 
icent contribution to the growth of 
Musical America, truly a powerful 
force in the world that unselfishly 
promotes “on earth peace, good will 


among men.” 
Irl Allison 


CANTON, Pa.—The National Fed- 
eration of Music is moving back to 
the city of its birth, Chicago, with 
permanent headquarters in the Fine 
Arts Building, 410 South Michigan 
Avenue. 
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CONSUELO PAPPY of Los Angeles, Calif. pictures her four Biennial Piano Recording 
Competition winners with their copies of "The Van Cliburn Legend”: left to right, William 
Livingston, Joyce Ledbetter, Allan Roberts, and Elrose Weathers. 
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Recommends the 


ANSON BARTOK 
PIANO BOOKS 


BOOK Il, Intermediate 


Order Now from 


The WILLIS MUSIC Co. 


124 EAST FOURTH ST., CINCINNATI 1, OHIO 


INTRODUCES 


STORY & CLARK— 


First Choice of 


Music Educators 


Everywhere 


The Story & Clark Studio Upright 
also gives many extra years of 
“original performance’’ 


No wise instructor would attempt to use an ancient, 
obsolete automobile for teaching children to drive. 

By the same token, the use of good pianos, respon- 
sive and rewarding in touch and tone, is essential to 


the very purposes of piano instruction. 

The Story & Clark Studio Upright is, by measur- 
able standards, the most perfect piano ever designed 
and built especially for school usage. It is the ideal 


tool for teaching and for learning—not only in its 


first season or two, but for many years of hard use. 


Or Storytope Mahogany Sounding Board—exclusive with 

Story & Clark pianos—provides far better tone and helps 
keep the piano in tune much longer. It is GUARANTEED 
FOR 50 YEARS against cracking and splitting. 


Qrecte: throughout the entire bass section (instead of plate 

pins) provide straight pull on each string. Story & Clark 
builds the only studio piano with this quality feature— 
found in almost all concert grands. 


Reinforced hammers are another mark of quality. Reinforc- 
ing helps keep the hammers in original condition much 
longer—helps prevent them from “breaking down” in hard 


service. 


Hand-fitted actions are also hand-treated with Story & 
Clark’s special lubricating and waterproofing formula,, to 
assure many years of protection against humidity, sticking 


or rattling. 


Be sure to read this book 
before buying ANY 
professional piano 


The pictures below emphasize five 
of eleven special Story & Clark fea- | 
tures which are combined in no \_ 
other studio upright. 
All eleven of these features—plus the twelve specifications 
for school pianos set forth in Bulletin 17 of the Music 
Educators National Conference—are described and explained 
in the interesting, non-technical book offered in our coupon 
below. For the sake of your teachers, your students and 
your school, mail the coupon, 


Extensive use of hot-press waterproof glues and hot-lacquer 
finishes means ‘years of “like new’ appearance. To our 
knowledge, no Story & Clark hot-lacquer finish has ever 
chipped or cracked. 


& Story & Clark Piano Co. (Department R) 

i 28 East Jackson Blud., Chicago 4, Illinois 

Gentlemen: 

§ Without obligating me in any way, please send me: 

g © 12-page book “How To Buy Pianos For Your School.” 
g © Economical plans fot financing school pianos. 
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IMMACULATE HEART COLLEGE, LOS ANGELES 


SHERWOOD RECITAL 
CHICAGO—There is every reason for Dr. Leo Podolsky, June Davison and Ardella Schaub 


HALL, CHICAGO 


fo feel quite elated about the reception accorded the first six "Guild Repertoire" books of 


introduced countrywide in 13 piano workshops by the “trio” this Summer. Pictured are 
some of the hundreds of country-wide piano teachers to whom the "Guild Repertoire" 
initial six books were introduced. 


ALVERNO COLLEGE, MILWAUKEE 
If there would be just a SINGLE proof needed, it would be that large quantities 


lishing Co. to send another supply at once.) 


these books were sold during each of their three-day clinics. (An urgent phone call 
at the end of the first clinic-day in Milwaukee was put through to Summy-Birchard Pub- 


DEKALB, ILLINOIS . . . An enthusiastic crowd, estimated to number 5,000 persons, 
all music lovers from twenty northern Illinois, eastern lowa, and western Indiana com- 
munities cheered the First Annual Piano and Organ Festival at DeKalb, Illinois, to’ im- 
mediate success. 

Held in the picturesque rustic setting of Hopkins Park in the "Barb" city, the festival 
was a tribute to the cooperative efforts of Wurlitzer Piano and Organ dealers in the 
area. Outstanding local pianists and organists were selected in each community. 


Through the use of all advertising and publicity media, music lovers were encouraged 
to register at Wurlitzer dealer stores for a Wurlitzer Console Model Electronic Piano 
and a Wurlitzer Model 4100 Organ to be given away at the festival. The Wurlitzer 
Model 4100 Organ was won by Ann Flewellyn of Lee, Illinois; and the Wurlitzer Console 
Mode! Electronic Piano was won by James E. Noah of DeKalb. Master of Ceremonies 
for the event was George Vigorito, Assistant Sales Manager, The Wurlitzer Company. 


DE KALB, II|_—Class piano instruction undertook a new turn during the 1959 season at 
the National Music Camp, Interlochen, ‘Mich., as Wurlitzer Electronic Pianos and the 
Multi-Piano Monitor System were used for the first time. Students heard one another as 
weli as receiving individual and group instruction from the teacher through earphones. 
It was possible to practice individually without disturbing the rest of the class. 


A SPECIAL INTRODUCTORY OFFER 
Expires Mar. 15, 1960 


Longplaying High-Fidelity Recording 
ALFRED MIROVITCH 


Pianist 
plays highlights from 


LISTEN TO YOURSELF 


Teaching Pieces in Three Books 
The Music 
(Three Books) 
List Price: 3.25 
If Purchased with record 


The Recording 
(33 % Longplay) 
List Price: 3.98 
Special Introductory Price 
Before Mar. 15, 1960 
$2.98 $2.50 


LP Record and 3 Books: $5.48 


(We pay mailing charges) 
Remittance must accompany order 


LEEDS MUSIC CORPORATION 


322 West 48th Street, New York 36, N. Y. 


‘Carmen’ Entertains 
Middletown Group 


Marie C. Spano, Guild member of |. 
Middletown, N.Y., sent the following |: 


report by Linda S. Mason from The 
Middletown Daily Record, Nov. 11, 
on the trip taken by some of her Na- 
tional Audition winners: 


People have asked “Do teenagers 
have any interest in music—really. 
good music?” 

The answer is yes. At least in the 
case of the students of Mrs. Marie C. 
Spano, 16 Grove St., a Middletown 
piano teacher. Saturday, for example 
a group of about 40 students and par- 
ents attended the matinee perform- 
ance of the opera “Carmen” in New 
York City. 

A chartered bus left Mrs. Spano’s 
home early Saturday morning. The 
day was cold, nasty, and dreary, but 
in the bus spirits were high and a 
holiday atmosphere prevailed. Some 
of the teenagers were singing, others 
were receiving a briefing about the 
story of “Carmen.” 

After lunch at a New York City 
cafeteria we hurried to the Metro- 
politan Opera House. First came the 
purchase of the librettos of the opera, 
then we were ushered backstage to 
meet. Rudolf Bing, general-manager of 
the ‘Met.’ 

Our seats were in the dress circle, 
where everyone had an excellent view. 

The orchestra began tuning up and 
excitement mounted. From the open- 
ing curtain the attention of our entire 
group was focused on the stage. 

After the performance, our group 
hurried to the stage door. We waited 
several minutes in the cold rain, -but 
it was worth it. For soon the stars of 
the opera appeared and_ willingly 
signed autograph books. The prize 
memento of the trip went to Sandra 
Schack, 67 Mountain Ave., who re- 
ceived the rose that was worn on 
stage by Jean Madeira when she 
played Carmen. 

The group attending the opera from 
Middletown included members of the 
Middletown Student Musicians Asso- 
ciations, which is sponsored by Mrs. 
Spano, their teacher. The club, about 
10 years old, consists of about 40 
members. This year the president is 
Michael Botti, son of Mr. and Mrs. 
Andrew Botti, 2 Prospect Ave. 


THE "FESTIVAL", a mahogany piano de- 
signed and produced by the W. W. Kim- 
ball Piano Company of Melrose Park, Ill., 
was named “Best of the Show’, in its cate- 
gory, in the first annual Mahogany Awards 
Competition. Winners in each of seven 
classifications were named on January 4th 
in Chicago, at an awards dinner sponsored 
by the Mahogany Association, Inc. 


Relation Between Hand 
And Finger Movements— 
(Continued from page 14) 


The really great pianists achieved 
their tonal quality purely instinctive- 
ly. They did not analyze that quality 
from a physical point of view, and 
could not explain those physical ele- 
ments ... so this problem remained 
a mystery—so much so that even 
these giants believed that tone con- 
trol could be achieved by instinct 
only. If you will watch carefully the 
hand and finger movements of any 
pianist, you may notice the relation- 
ship between the duration of the des- 
cent of his fingers (or hands) and 
the resulting characteristic sounds, 
i.e., tone-colors. 

I have tried in a very condensed 
form to prove to you that in these 
purely physical elements, which can 
be obtained by reason, lies the founda- 
tion for our dream... the road to 
the consciously controlled piano tone 

the stone foundation for our 
castle in the air. 

Do not be afraid of your old habits. 
Your age does not matter, nor the 
number of years you have studied or 
played. When we try to change habits, 
reflexes, to more natural ones, Nature 


BOOK | 


ELEMENTARY 


Offers the Easiest keyboard 
works for this great composer 


50c. 


The WILLIS 


Especially Recommends 
The 


ANSON HANDEL 


PIANO BOOKS 


Send for Your Copies Now 


124 EAST FOURTH STREET 
CINCINNATI 1, OHIO 


BOOK Il 
INTERMEDIATE 


Presents a ae of Han- 
del's music in various styles 


1.00 


MUSIC 


Guild Artist 
Plays in S. A. 


Reprint by R. B. B. Tobin 


SAN ANTONIO—Keeping the wip. 
ning pace evidenced by the first ogy 


Symphony sailed through one of jj 
hest evenings, cheered by an audighg 
with which it had established bean. 
ful rapport. Indeed ,there was 
an affectionate quality about the ap. 
plause. 

Dominating the proceedings wag, 
vibrant playing of the Rachmaningfy 
“Pagannini” variations. To one why 
holds this concert piece in the higheg 
esteem, it was a rare treat to have} 
performed with such muscal insight 
and lyrical tone by the virtuoso staff. 
pianist of the San Antonio Symphony 
Kar! Leifheit. 

One is not dealing in idle chauyep. 
ism when one calls Leifheit’s pianign 
the equal of that heard in San Ap. 
tonio in recent years. Leifheit’s pag 
performances have set high stan 
ards. Saturday night’s standards wy 
one of controlled brilliance, rhythm 
security and complete technical com 
mand. Technical command unusual jp 
this fiendish, difficult exercise jp 
musica] pyrotechnics. 

The large subscription house m 
warded Leifheit with a thunderoy 
ovation. He returned their complimen 
by a sensitively shaded G sharp pm 
lude of Rachmaninoff and a dazzling 
“Ravel Toccatta.” It was Leifheits 
night and he made the most of it, 

The first half of the program found 
Dr. Alessandro leading the orchesty 
through the 2nd symphony of the Rug. 
sian giant. For one, I cannot respond 
to this technicolour visit to Rachmap. 
inoff’s psychiatrist. It was played a 
if it meant a very great deal mor 
than it may. 

For the opening composition, Dr 
Alessandro relinguished the podiumty 
Rafael DeCastro who conducted his 


.| brisk “Concert Overture.” A_ bright 


pleasant work, it ran into difficulties 
during a tricky transitional passage 
But the audience approved heartily, 
even applauding DeCastro when he 
returned to take his place as a mem 
ber of the first violin section. 

It was encouraging to find the Sym 
phony audience embrace the work of 
its orchestra with the gusto it dis 
played Saturday night. Again: 4 
good omen for our sixth decade of 
this, our, century. 


helps us immensely. In our case the 
reward is so great and full of artis 
tic pleasure for the rest of our lives 

Please ... ask me any questions 
This gives me the opportunity to 
clarify things further. I know 1 can 
kill the proverbial bird—I have many 
stones—but to do so I must know 
where the bird is. Do not hesitate t 
tell me even if you did not like some 
thing in my playing, or in my explat 
ation. I will be most grateful to amy 
one who can prove me wrong, becats 
this will give me an extra chance 
learn how to be right. 

Let us remember a paradox, that 
many people are wrong and remain 
wrong just because they are afraid of 
being wrong .. . and therefore they 
stick to their habitual way, blinded 
by many years of reflexes, thinking 
that theirs is the better way. In his 
book, “Pianoforte—tone production’, 
Matthay says: “. .. it is wrong # 
accept any teachings unless one’s rea 
son is convinced of their truth, never 
theless it is still more deeply wrong # 
be convinced that such teachings are 
untrue, because they happen perhaps 
to be in complete opposition to dot 
trines faithfully clung to for years!” 
(*) Catherine Drinker Bowen, “Free 

Artist”; New York, Random 

House 1939. 
(**) Romain Rolland, “Beethoven, Tht 
Creator”; tr. Ernest Newmal, 
New York, Garden City Publis 
ing Co., Inc. 1937. 5 
Editor’s Note: The above article ® 
from a lecture on “The Consciously 
Controlled Piano Tone,” Copyrigit 
1957, by Dr. Jacob Helmann, 915 Bt 
dora Street, Denver, Colorado. 
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THESE PUPILS of Mrs. R. M. Bethea of Jacksonville, Fla., received honors in the 


(959 Auditions. Among them are one 5 year National, and two who received gold medals 


ip the Recording Competition. 


A Tribute to Alfred Mirovitch 


(Continued from November-December, 1959, issue) 


By Robert W. Dumm 


In one of his articles, Mirovitch 
has written, “Such is the power of a 
jeep conviction, of a powerful 
thought, that it becomes one with 
you; of an overwhelming emotion 
that, in music, often creates it own 
technique. It is this intense desire 
for intense expression that has 
given many an artist his stun- 
sing command of the keyboard.” 
This insight leads to a telling diagno- 
ds: “. . . The young artist of this 
generation grew and developed in a 
mechanized, stream-lined world—he 
was taught to worship intellectual and 
mechanical achievement, to dread emo- 
tion as belonging to another age, and 
disturbing the smooth contour of mo- 
dern conception. 

“He was cheated of those long still 
hours of utter solitude, whether alone 
with nature or burning the midnight 
gi,—and that searching into one’s in- 
nermost soul where all is born that is 
man’s greatest and finest. He was 
not taught that man’s emotion and his 
imagination are his greatest strength 
and the source of all creative stimu- 
jus—and that we can discipline our 
emotions, control them and—utilize 
them...” It was a cornerstone of his 
teaching that music is a matter of 
profound feeling, the revelation of 
man’s naked suffering, and that the 
promise of communicating that re- 
vlation should prompt any effort. 
(sordinated with this outlook was the 
injunction to experiment constantly; 
tp reflect each sound in the echo-1 
chamber of musica] imagination. 

With Mirovitch, perfection was both 
the proper premise of man’s existence 
and a working principle. Neither real 
mowledge nor solid character could 
cme by any other way than unre- 
nitting labor; and without character, 
an artist has little to express. Some- 
times he would explain what he meant 
by “practical idealism”: “A few val- 
iant men fervently believe that the 
truly great and the truly beautiful 
could and would awaken a response in 
the breast of millions; they, for one, 
lieved that leaders worthy of the 
mame must elevate the ‘masses’ to- 
wards higher ideals and concepts, and 
not stoop down to lower levels to 
‘lease’ those masses. They were 
idealists, and they were rewarded for, 
and justified in their idealism.—To 
strain every effort in helping the un- 
foldment of every human being is the 
greatest challenge for the educator, 
the idealist-educator, and it should be 
his lifelong task.” His commitment to 
the improvement of music-teaching 
was rooted in his conviction that mus- 
ie is a great civilizer of men, and also 
in his pained realization that facilita- 
rs on every side are selling short 
those teachers who sincerely seek 


88. 

Many schools heard and built on 
Mirovitch’s principles, and thousands 
of their students bear his stamp. His 
articles, too,. have caused chemistry 
mM many a studio and practice room. 
Their very titles show the master- 
builder: “The Constructive Force of 
Music,” “On Seeking the Ultimate 
Test of Art,” “The Sacred Duty of 
the Music Teacher Toward our 
Youth.” From 1945 to 1952, students 
and artists alike flocked to Juilliard 
hear his lectures on “The Pedal,” 
&neglected area in which his mastery 
td him to a systematic exposition 
of steps by which the foot attains 
the sensitivity of the hand, and tone 

® colors of living nature. His un- 
folding of all branches of pianistic 
skill derives with startling logic from 
natural laws and common sense. 

Jn all of his talks to teachers, Miro- 
‘itch urged them never to use less 

an the best music for the nourish- 
ment of young sensibilities. His re- 
action to the tons of meretricious 


ing material’ heaped on teachers 
“ery year was to turn editor; an ac- 


tivity that continued to the end of his 
life, during which he prepared for 
teachers some 1000 new pieces in 60 
volumes. Each day he would rise at 
dawn, and work at his desk till break- 
fast marked noon for him, investing 
these editions with the fresh benefit 
of his health and experience. A scrap, 
a quote, a yellowed note would put 
him on the track of rare musical treas- 
ure. In this way, he brought to light 
the Montferrine dances of Clementi, 
and many sonatas of the composer 
who rated a grudging nod from Mo- 
art and a grateful thank-you from 
Beethoven. An unknown Scherzo of 
Beethoven and countless miniatures 
from Russian moderns were among 
his finds, to say nothing of discover- 
ies among the works of Ricci, J. C. 
Bach and Schubert. 


Four complete educational series is- 
sued under his hand: the “Introduc- 
tion” series (Schirmer), “Repertoire 
with a Special] Purpose” (Belwin), 
“The Command of the Keyboard” 
(Presser), and “Listen to Yourself” 
(Leeds). The LP recording he made 
of this set was one of his last produc- 
tions. He made the only complete 
American edition of the Rachmaninoff 
Etudes Tableaux, and also the re- 
markable “Introduction to Chopin.” 
These two volumes, the last he com- 
pleted, convey through a new system 
of symbols, his own pedal notations, 
and set forth an artist’s judgment of 
the difficult questions in the Chopin 
legacy. Mirovitch had nearly complet- 
ed a monumental reissue of the core 
of piano literature, published in 10 
volumes by the University Music So- 
ciety. In half the libraries of Europe, 
Mirovitch had left his promise to re- 
deem still more forgotten music. 

He had a conviction that music em- 
bodies the deepest human feeling and 
acts on men as a civilizing principle. 
More than that, he had a first-hand 
understanding how identity is reached 
through effort; the law of conscious 
life. After one’s identity becomes 
known, further human development 
means constant test and challenge; of 
one’s self, habits, surroundings, and 
deadweight suppositions. In this nec- 
essity to search and experiment, he 
saw the only possibility of real prog- 
ress, in the leader himself, and in the 
civilization he contributes to. 

Knowledge of himself had brought 
him knowledge of the best, and he 
made no pact with the temporary or 
the mediocre, in life or in art. Quite 
naturally, he exacted from those 
around him the same intense commit- 
ment that motivated his every act, 
with the full measure of pain and 
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Prayer 


'| Asked God For...’ 


(Author Unknown) 


I asked God for strength, that I might achieve; 
I was made weak, that I might learn humbly to obey. 


I asked for health, that I might do greater 


things ; 


I was given infirmity, that I might do better things. 
I asked for riches, that I might be happy; 
I was given poverty, that I might be wise. 
I asked for power, that I might have the praise of men; 
I was given weakness, that I might feel the need of God. 
I asked for al] things, that I might enjoy life; 
I was given life, that I might enjoy all things. 


I got nothing that I asked for— 


but everything I had hoped for; 
Almost despite myself, my unspoken prayers were answered. 
I, am, among all men, most richly blessed. 
This prayer was received from a Guild friend, whose name is withheld, 
who has recently come through three years of such trials and tribulations 
as are revealed in the Book of Job, yet who has accepted it all as her life’s 


greatest blessings. 


triumph the idealist knows. His love 
for his adopted country, and his belief 
in its power to grow, led to acute pain 
at the prospect of leadership failing 
in the present crisis. For all its pomp, 
St. Petersburg had been built on piles, 
and no one knew it better than this 
seer. The same ferment, the same 
conflict of extremes, the same energy 
and constrasts, he found in the United 
States, but with the liberty to ad- 
vance to ‘something rich and strange.’ 
He had crossed the Bridge of Sighs 
between two cultures, the one that 
bred him and the one that received 
him, and yet, in a moment of revela- 
tion he once said, “Between the best 
and the next-best, there is no bridge.” 
And one might add, no return. He 
knew that the best was yet to come, 
and he understood his part in it. 


His pain was that of the solitary 


resolve of faith in a good outcome, 
at the very point where the construc- 
tive and destructive forces of cul- 
ture meet and grind out their 
conclusions. His commitment to true 
progress derived from feeling pas- 
sionate enough to carry through 
several lifetimes. That is why the loss 
of his presence can only refashion his 
promise to the world, respoken in the 
voice of our own will to raise men to 
a sense of identity and a capacity for 
rich fulfillment. 


Editor's Note: Robert Dumm is 
Dean of the Boston Conservatory, 
Educational Editor of the Junior Key- 
notes Magazine, a contributing critie 
of the Christian Science Monitor, 
New England, Correspondent to the 
Musical Courier, and Consulting Edi- 
tor of the Boston Music Company. 


Llano eee brings aA woedd of jound beauty 


inte the Dies / “The piano, king of musical instruments, brings inspiration to 


the family as well as to the concert hall. A whole new world of sound and beauty attends 


its entrance into the home.” 


One of a series by famous musicians on the value of a piano in the home. 


WOOD AND BROOKS COMPANY 


a Division of Sterling Precision Corporation 


Mounted reprints of 
this ad are available 
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Anson Esgectally Recommends 


AARON, Michael— 

Sea Aquarium—published MILLS MUSIC, Inc. 

2/4 C major. Allegro. EARLY INTERMEDIATE 

Of great charm and considerable musical imagination, with both hands in 
the treble clef except for a few measures. Some technical development is 
necessary, for the Right Hand plays mostly in double notes which must 
move freely and easily. Immediately appealing. 
ANSON, George— 

A Very First Sonata—WILLIS MUSIC COMPANY 
Written for the Fort Worth Piano Teachers Forum and its annual Sonata 
Festivals, we hope this miniature Sonata will prove equally suitable for 
Guild auditions. Entirely in FIVE-FINGER position throughout, it provides 
the beginning student of any age a complete three-movement Sonata in 
standard form: Sonata—allegro; Song form; and Rondo. Each movement 
is but one page in length. EARLY ELEMENTARY. 


HARPER, Margaret— 

Meet Some Musical Terms—CARL FISCHER, Inc. 
A “first” musical dictionary, put together in a new style to catch and hold 
the interest. Many of the definitions are in rhyme, aiding the memory. 
Clever illustrations by Mary Caballero throughout. All entries are alphabeti- 
cal. This will be a fine musical gift at any time of the year, and should 
be both fun and educational to use. 


MELVIN} Bethel— 
The Little Racehorse (Il Cavallino da Corsa)— 
PRO ART PUBLICATIONS 
4/4 G major. Vivace. UPPER ELEMENTARY 

A study in interlocking hand passages for developing speed as well as color 
and imagination. Hand patterns fit perfectly, and it sounds more difficult 
than it really is. Speed is essential, but avoid any tendency to run away. 
Superb Recital number. 


MOZART, Wolfgang Amadeus— 

Six Viennese Sonatinas—SCHIRMER LIBRARY No. 1797 
Completely re-edited by Joseph Prostakoff, this excellent new version should 
supersede all other existing editions. Actually, the editor has newly tran- 
scribed these works, which were originally for three wind instruments, fol- 
lowing the composer’s intentions exactly, the while making better keyboard 
music. 


ANSON rrcovees BACH 


PIANO BOOKS 


BOOK | BOOK Ii 
Selections from THE PIANO PARTNER 
Anna Magdalena Bach Second piano accompani- 

Notebook, sel ments for se ions 
=. and edited the Anna Magdalena Note- 
Anson. book. 
1.00 1.25 
ORDER NOW 


The WILLIS MUSIC 


124 East Fourth $., Cincinnati 1, Ohlo 


‘From My Heart’ 
By Lorena Simon 
Published Soon 


Mrs. Samuel (Lorena) Simon, a 
Texas poet who is also widely known 
in music circles throughout the State, 
has signed a contract with The Nay- 
lor Company of San Antonio for 
the publication of her second volume 
of poetry, FROM MY HEART. 

Mrs. Simon’s first book of verse, 
THE GOLDEN KEYS, also published 
by The Naylor Company, was released 
in December of 1958. 

A well-known teacher for many 
years, Mrs. Simon has the distinction 
of being a charter member of the 
National Guild of Piano Teachers, an 
adjudicator and guild teacher, and a 
faculty member of the National Guild 
of Piano Teachers. She is also a 
member of the National Music Teach- 
ers association, the Texas State Mus- 
ie Teachers association and the Port 
‘Arthur Music Teachers association. 
Music articles by Mrs. Simon have 
appeared in numerous music maga- 
zines and she has delivered numer- 
ous lectures on music at state and 
national conventions. 

In addition to her activities in the 
music field, Mrs. Simon has devoted 
much of her time to writing poetry 
and setting the poems to musical re- 
cordings. She is a member of the 
American Poetry League and had the 
honor of participating in the 1959 
finals of the competition for appoint- 
ment as Poet Laureate of Texas. She 
is also a member of the Poets Society 
of Texas and the Writers Club of 
Port Arthur, Texas. Her first col- 
lection of poems, THE GOLDEN 
KEYS, received wide recognition and 
was reviewed in the Book of the 
Week of the New York Times. News 
Release 


Sea Fantasy By 
William Scher 
Published By Row 


BROOKLYN—R. D. Row wishes to 
announce the publication of “Sea Fan- 
tasy,” an excellent two piano com- 
position. 

Technically not too difficult, about 
Grade 4, dealing with chords, broken 
triads, arpeggios, etc., and a haunt- 
ing middle section, that will appeal 
to the teen-agers, it sounds big and 
impressive. 


A piano solo of the same composi- 
tion will be released soon. 


Piano Solo Collections 


BOOK FOR BOYS (2!4-3 75 
15 etudes with prepar: 

FAMOUS CLASSICS (3-4!) 1.25 
14 short pieces with biographical ‘sketches 

FROM FOREIGN SHORES (3-344) 75 
A book of musical travelogues 

GUIDE TO SCALE & ARPEGGIO PLAYING . 75 
An outstanding daily drill book 

INTRODUCTION TO THE CLASSICS (2.2%) . 75 
20 famous melodies in simplified arrangements 

INTRODUCTION TO THE PIANO ......................... 85 
Augmented edition combining rote & note approach 

KEYBOARD FROLICS 75 


KEYBOARD REPERTOIRE (3) 


First studies in veloc 


MINIATURE CLASSICS (2-3'2 
22 favorites (not simplified) 


MUSICAL TRAVELOGUES (3-4) 


7 tunes in a characteristic 


FAMOUS CLASSICS 


Corelli to Mendelssoha 


RECITAL ALBUM (314) . 
50 SELECTED STUDIES (1-3 


24 SKETCHES IN ALL KEYS (3-3!) . 
For the development of velocity & style 


10 favorites with biographical sketches 


One West 47th Street 


OUTSTANDING BOOKS BY JOHN THOMPSON 


\RD REPERTOIRE (3) 
‘prefatory remarks 


the works of Burgm ler, & others 


THEMES FROM THE SYMPHONIES (2-3) . 


SCHROEDER & GUNTHER, 


A DIVISION OF ASSOCIATED MUSIC PUBLISHERS, | 


INC. 


New York 36, N. Y. 


NC. 


Title Published by Composed or Arranged } 
BELWIN, INC. 
Devotional Music for the Advancing Pianist............00020......... Eric Steing 


Eric Steiner Piano Course, Books I, II, Ill, IV, &V.. Eric Steing 
Junior Approach to the Eric Steiner Piano Course... Eric Steing 
Melody Treasure, Books I and I1..............................2...000000le0cssee0cceeeseeee Eric Steing 
Senior Approach to the Eric Steiner Piano Course......................... Eric Steing 
Sixty Etudes, Books I and Il .. Steing 
Variety in Time Signatures... Eric Steing 
Workbook in Musical Notation, A, Books land... ...Eric Steing 
CARL FISCHER 
Technical Work in Ear Training—Sight Elkay 
JOHN MARKERT & CO. ; 

MILLS MUSIC, INC. 
Carols for Small Eileen Lynn-Allg 
Classics Go Boogie, The... Mark Nevin 
Fugue for Fun, A.... . Barclay Wilsg 
Saraband __ _ Leroy Anderson 
Told at the Fireside... W. L. Smolden 
THEODORE PRESSER CO. : 

Ware Hymn Book for Spinet Organ Ada Richter 
Ware Method for Spinet Organ Book | SS ..Ada Richter 


RAYNER, DALHEIM & CO. 
-SCHAUM ‘PUBLICATIONS, INC. 


Watch Your Step 


More Christmas Cameos... 


Cucaracha Boogie.... 
Hymn Tunes You Like. 


SCHROEDER & GUNTHER, INC. 
Ave Maria for 2 Piano or 1 Piano Duet... 


WILLIS MUSIC CoO. 
Anson Introduces Bach, Books I and II... 
Anson Introduces Handel, Books I and Il . 
WITMARK 
Ada Richter Theory Work Sheets Part I... 


‘Maude Johnson Howe 


John W. Schaum 


‘Mark Nevin 


George Anson 
George Anson 


‘Lazy Fisherman’ 
New Carre Piece 
Just Released 


(Reprinted from Racine Journal- 
Times, Jan. 7, 1960) 


Dr. John M. Carre, the Racine pia- 
nist-composer who detested one of his 
own best-sellers, has added another 
original composition to his published 
works for piano and organ. The new- 
comer is “Lazy Fisherman,” just is- 
sued by a New York firm, designed 
for intermediate grade students. 

The best seller, which became a 
millstone around Carre’s neck, was 
“Gypsy Dance.” To his everlasting 
delight, “Gypsy Dance” died a natur- 
al death two years ago, when it sold 
only 437 copies in a year—63 short of 
the 500 which its publishers require 
to keep any number in print. 

“Gypsy,” says Carre, was written 
on a bet (a cigar), required half an 
hour to score, and survived to haunt 
him for more than 20 years. 

The number was born where Carre 
and Robert Adams-Buell shared the 
piano professorship in the Marquette 
University School of Music. The com- 
position was designed to demonstrate 
pedal-point, a sustained bagpipe-like 
bass effect. The first inkling Carre 
had of its possible sale was a long 
distance call from Chicago publishers, 
saying that they had received a pen- 
ciled copy, and would be interested 
if he re-scored it in ink. 

“Gypsy” was on its way as a run- 
away success. A month later, 5,000 
copies were sold. Two months later, 
the National Federation of Music 
Clubs chose it as one of the compul- 
sory: numbers which all students of a 
certain grade must master for per- 


TO TEACHERS WHO ARE 
ALSO CHOIR DIRECTORS 


Dr. Frank Willgoose has succeeded in an 
arrangement of a beautiful old German 
melody which makes a perfect close to 
any church service, and is_ entitled 
“Grant us, O Lord, peace in our hearts." 
The number elicits enthusiastic comment 
wherever heard. It is extremely melodious 
and easy to sing, and makes effective 
use of the voices. It is published by 


HAROLD FLAMMER, INC. 


251 West 19th Street, New York, N. Y. 


Mills Music, Inc. 
Now Represents 


English Editions 


Howard Lerner, Promotional Dirée 
tor, announces that Mills Music, Ine 
is the American representative fa 
the publications of The Associate 
Board of the Royal Schools of Musi¢ 
London, England. 

“In these publications you will find 
some of the most authoriative ed 
tions available to teachers .. . th 
list includes such renowned edition 
as The Beethoven Sonatas, edited 
Craxton and Tovey; the Tovey edt 
tion of the Bach 48 Preludes and 
Fugues; the York Bowen edition of 
Mozart . . . studies and educational 
editions which are the works of some 
of England’s famous teachers. 

“We invite you to become better 


acquainted with this celebrated cata 
log for which Mills Music, Inc. # 
American headquarters. Any of thes 
publications may be ordered from 
your local dealer or from Mills Musi¢ 
Inc., 1619 Broadway, New York 


formance in federation-sponsored 
petitions. 

He didn’t realize it at the time 
but Carre—who serves widely a8 
audition judge—was doomed to hear it 
literally thousands of times. 

For years he implored the publisir 
ers. “It’s the poorest thing I eve 
wrote—please take it off the market” 
No dice. Piano teachers still wan 
it, students were still buying it, 
“Gypsy” kept right on dancing. 

Carre came to loathe “Gypsy” wit 
the same fervor that Rachmaninoff 
was said to entertain for his famo®’ 
“Prelude” (bong - bong - bong) 
Paderewski for his equally famow 
“Minuet in G.” 

It was a feeling Carre has nev@ 
experienced for his other comp 
tions, and certainly not for “Whit® 
caps,” which was published 
1930 and still sells up to a tho 
copies per year. 

“Lazy Fisherman” was inspired by 
a barefoot boy and his shaggy-hai 
dog on a dusty country road en row 
to a fishing stream. 


CHRONICLE OF NEW PUBLICATIONS Of] 19! 
PIANO GUILD, U.S. A., MEMBERS 


By Aileen Gillis 
THIS COLUMN is a listing of new publications of members of the Piano Guild, U. $4 
all business firms that advertise regularly in NGPT periodicals, which consist of 
Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual volug 
devoted to the American College of Musicians, the National Guild of Piano Teachy 
and the National Fraternity of Student Musicians, received between publications daty 
Lack of space prevents classification, grading or comments. 
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The Third Annual Greater Miami Piano Festival, “Music Around the 
World,” was held at the Miami Beach Auditorium on Nov. 8. Guest artists 
were Claudina Mendez and George Roth. 

The Festival is sponsored by the Miami Chapter of NGPT, under 
Festival Director Gertrude Ellis, and this year presented 300 pianists at 
46 pianos and five organs, assisted by the North Miami High School Concert 
Choir. Registration Chairman was Elizabeth Warner, and the program ac- 
knowledged a six member Advisory Committee, four member Music Commit- 
tee, and two member Publicity Committee included in the list of 45 partici- 
pating members of the Miami Chapter. 

For other Guild centers interested in holding a similar ensemble pro- 
gram, Gertrude Ellis’ article on “How to Plan, Promote and Eventuate 
an Annual Piano Music Festival for Guild Members and Students,” No- 
vember-December issue of Piano Guild Notes, is reprinted in this issue. 

By Gertrude Ellis, Co-Chairman 

Miami, Florida 

The following is an outline of the procedure I have 
used to produce the “Greater Miami Piano Festival.” I 
have tried to keep it as short as detail will permit, I 
could write a small book on some of the problems en- 
countered. 

fF STUDENTS—Number available through the Guild Audi- 

. tions in the Spring. In Miami we use all students 
receiving Citywide and Critics’ Circle Maat di- 
vided into groups—Group I (Elem. A&B), etc 


Gertrude Ellis 
PIANOS—Number determined by the largest group, one or two at a piano. 
PIANO DEALERS—Co-operation of local dealers who will be giad to 

supply the pianos, place of performance and rehearsal space for 
the wonderful advertisement and promotional program involved. 
TIME AND PLACE—Determined by local conditions. We use the Miami 
Beach Auditorium seating 4,000, in the early part of November 


on a Sunday afternoon with the Dress Rehearsal on Saturday 


afternoon. 


4 MUSIC—Selected by a committee of Guild Teachers. Select the music 


well in advance, the students should have the music at least two 
months in advance. Music well adapted to multiple pianos. Good 


. | RESULTS—Since the piano is primarily a solo instrument these stu 


Miami Holds Third Annual Piano Festiva 


music to satisfy the students, melody interchanged, etc. Use q 
music, orchestras and bands do. Music should have ot 
appeal. Each group should play at least two numbers. 

REHEARSALS—We have four, one each week and a dress rehearsal, 
forty-five minutes for each group. At the Dress Rehearsal 
students are assigned their pianos which are numbered, 
are assigned to their sections for seating. At the performances 
groups stay in the background until the organs start the @ 
March. Each group marches out in succession to take their sem 
The first group to play (not Group I) will be at the end of 
line, they will go directly to the pianos. 

CONDUCTORS—One able to work with large groups of children and 
the most out of them in a short period of time. Remember 
of these children have never followed a conductor’s beat 
from the piano, this is the first thing they must be taught. 

ORGANS—We use Spinet Organs for the opening Grand March and@ 
all marching of the groups to and from the pianos. A diffen 
selection each time. This helps to co-ordinate the program 
is a change from the percussion of the pianos. 

REGISTRATION Fee—We charge $1.00 per student which pays f 
printed program. The Piano Dealers pay all other costs. 

PROMOTE—Enlist the co-operation of local Newspapers, Radio and 
Start the lead announcement one month ahead and gradually § 
up in detail. 


will have gained the necessary discipline needed to play in 

groups. It will make many of them realize the necessity of co 

evenly. It will bring many new teachers and students into the 

which in itself will help to raise the level of teaching in the 

munity. The Piano Dealers will have sold the pianos used 

very short time. Everyone is eager to sign up for the next 

performance. The satisfaction of knowing you have hel 

child realize a goal he could not have reached otherwise. 

It has been a great pleasure to write this article for Guild Note 

would like to see other Audition Centers plan a Piano Festival y 
Guild students. 


Boise Sponsors 
Piano Ensemble 
Concerts, Also 


Reby F. Reilly, Guild member of 
Boise, Idaho, reports that the Boise 
Chapter of the National Guild of 
Piano Teachers has been presenting 
piano ensemble concerts with students 
of Guild members every other year 
since 1952. 

The Nov. 28 concert presented 430 
students playing 22 pianos furnished 
by the Dunkley Music Co. and Hol- 
singer Music, Inc. Piano teachers rep- 
resented were Marie Gorton, Bernice 
Brusen, Ada Hulser, Lola Snyder, 
Adelaide Anderson Wayne, George 
Dawson, Weltha Briggs, Edith Bowl- 
ing, Ada Griffin, Dorothea Weltmer, 
Lela Bailey, Helen Bellomy, Carroll 
Meyer, and Katherine Best. Members 
of the Tuesday Musicale were co- 
sponsors. 

Reby Reilly, a charter member of 
NGPT, testifies to the stimulating 
effect ‘of such a program in promot- 
ing Guild activities. The Boise group 
also presents a recital each month 
during the school year, varying in 
type and age of students presented. 


Director 
DR. HOWARD ore 


Eastman Announces 
New Faculty Member 
For Summer Program 


senting Music History to Young Pian- 
ists” and “Elementary Theory for 
the Young Pianist.” She will also act 
as a piano teacher consultant during 
the six weeks of the summer session. 


805 Congress Avenue AUSTIN, TEXAS 


UNIVERSITY OF ROCHESTER 


SCHOOL OF MUSIC 


SUMMER SESSION 


JUNE 27-AUGUST 5 


THE PIANO TEACHER’S INSTITUTE 


SIX WEEKS...JUNE 27 to AUGUST 5 
FOR THE PRIVATE PIANO TEACHER 
AND THE COLLEGE PIANO TEACHER 


COMPLETE COST FOR THE SIX WEEKS 


To continue studying piano literature ..... 
ROCHESTER—Dr. Allen I. Mc- \ or 
Hose, director of the Eastman School To receive coaching for your 1960-61 
Dr. Merle Mont- 
gomery, well AND INCLUDES... 
known teacher, lec- Total of six credit hours selected from the following: 
turer, composer, & 
and Piano Sight-Reading ..................... 1 credit 
a member oO e 
faculty for the Courses involving performance .... Piano Accompanying credit 
school’s newly Two-Piano Ensemble ..................0+. 1 credit 
r ed Chamber Music with Piano ............... 1 credit 
eachners institute. 
A graduate of Elementary Piano Methods ............... 2 credits 
Piano Pedagogy .............---- Intermediate Piano Methods ............. 2 credits 
University of Rochester's Eastman Piano Class Instruction Methods .......... 2 credits 
School of_Music, Dr. Montgomery has . 
of the Elementary Theory Methods ............. 2 credits 
training of children. She is the au- @oteclated Methods Counce ....... Pedagogy of Theory ................. .... 2 credits 
thor of of History of Music for the Elementary Piano 
papers, has written and is feature ; 
in educational televisi broad- 4 i i ; 
piano music. Barichment and Information ...... Introduction to the Harp ......... 2 credits 
Dr. Montgomery will teach “Pre- Piano Construction and Piano Tuning ..... 2 credits 


Room and board (breakfast and evening dinner) - Practice facilities for piano and harp 
Registration fee - Admission tickets to the five Eastman Chamber Orchestra concerts 


The Eastman School of Music has prepared a special brochure which includes a description 
of the Institute, its faculty, and recommended programs of study for those interested in ele- 
mentary, intermediate, or advanced-areas of piano pedagogy. For this information, rorite to: 


DIRECTOR OF ADMISSIONS - EASTMAN SCHOOL OF MUSIC + ROCHESTER 4, N. Y. 


Director of Summer Session 
DR. ALLEN I. McHOSE 


1960 


ANNOUNCES: 


$395.00 


WHICH INCLUDES: 


2 credits 


ALSO INCLUDES: 


MR. EDWARD EASLEY 
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